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PART THIRD -— EOCLESIASTICO-POLTIICAL ARPRECTS OF THE LUBSTION.

INTRODUCTION.

The doctrine, government and worship of the Ohureh are so closely connected,
that whatever affscts the integrity and purity of any ene of them, tends to pro-
duce a corresponding modification of the others. It may be a fanciful notion, hut
T have often thought that the sentiment just expressed Is suggested by the
words, “And it shail be one tabernaele,” which, in substance, occur more thun
once in theinstructions whicl God gave to Moses in reference to the framing of
the tabernacle.

All the parts of that peculiar structure were, according to the divine patlern
and preseription, carefully adjusted to one another, and adapted to the promotion
of the ends contemplated. The outer and the inner arrangements, the cagkest and
the gem, sustained to one another an exact and admirable correspondance.

Moral truth is not, as scme seem io suppose, an aggregation of {solatod, dis-
connected principles, but a glovious organism from which nothing can be ab-
stracted, and to which nothing heterogensous can he added, without dstiiment to
the beauty and power of the whole. That tender, mutual sympathy which the
Apostle graphically describes ag characteristic of the various members of the he-
man frame, may, in o figure, be affirmed of the different parts of the system of
motal and religious truth, “And whether one member suffer, all the members
suffer with it; or one member be honorad, all the members rejolee with it.”

Yet many who profess to be stremnous in maintaining in thsir fulness and
simplicity, mnmixed with human philosophy and speculation, what are called ““the
dootrines” of the bible, that is, truths partaining to the being and character of
God, the nature and state of man, and the way of selvation, are anxions to ex-
plain that, for forms of worship and of church. polity, they feel little, if any, con-
cern! And this indiffsrence i, in many guarters, reckoned a marle of exemption
from besotting prejudice, & token of generous liberality of mind, & manifest fruit
of Christian charify!

So prevalent and fashionable is the senbment in guestion, that no one who de-
sites to stand well in the estimation of the Clristian public in general, will betray
any plow of zeal in impugning, or in advocating almost any pacticular form of
worship, or of eeelesiastical government. Fope's oft-quoted couplet,

« For points of faith let senscless bigots fight,
His cun't he wrong whose life is i the right,”
if not nccepted in its full significance, seems to he very generally deermnst appro-
priate in reference to the cutward forms of religion at least.
And yet the statements now made require, when we reflect, some modification;;

for, at the present time, thers is an extensive spread of the ritwalistic spirit,
A
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which reveals ifgelf in an niwarrantable multiplication of outward forms of wor-

ship, and in reliance upen them for the victory over hostile influences. It would
be move nearly correct to say, that the indifference which, it has boen alleged,

prevails, relates rather to the divine aunthority of any particular mode of worsghip’
and chureh, government. Hxtremes meet: and the sentiment, that it matters little

in what way we worship God, is radically not very vemote from the sentiment of
the Titnalisi, who studies to enlarge and embellish the simple ritasd of the New
Testament. In either ease alilee, there is a dlsregard of the prescription of God;
while in one, this disregard assumss the aspect of a digragavd, or ab least under-
estimate of all forms; in the other, of a disparagement of the precise forms enjoined
by God.

That thoss who would adhere to divine appointments in the matter of worship
must encounter the fwo streams of sentiment now indicated, and eneonnter them
with substantially the game front, is too obvions to demand extendsd prool. No
o016 acquainted vwith the frets will pregume to deny tliat, in a large degree, the
ritualistic spivit has made advances in gome prominent Frotostaut derominations.
But side by side with this fact, is another not less apparent or signifieant, that n
churches, lievetofors noted for the severe simplicity of their religious services,
there havs arisen o love of pomp awpd theatvical display, a evaving for a florid
worship, and a disposition to sueer at all conseientions geruples inthe departiment
of worship, as shecr bigotry or hypocrisy, Tt is nealy always aggumed thot he
who is coneerned about what some would derisively call “the mint, the anise and
the cwmin,” is living in neglect of the weightier matters of the low, Churches,
Both in the United Kingdom and in Amevica, which, in view of their traditions
and yrofessed principles, might have been deemed proof against suell an innova-
tion as the introduction of instrumental music into the serviee of praiss, are be-
aiuning to be deeply agitated on the subject, while predictions are confidently
made that the most tenacions of them will sbon succwnb to the growing demand
for the artistic and ornamental in worship. That sagacions ohsevver and states-
man, Mr. Gladstone, has expressed his impression on this point in the following
torms:--'"The present movement in favor of ritual is not eonfined to ritnalists,
neither is it confined even to churchmen. It has been, when all things ars con-
sidered, quite as remarkable among Nonconformists and Presbyterians; not be-
cause they have as much of it, hut hecause they formerly had neone, and because
their gystem appeared to have beon devised and adjusted in order to prevent its
introduction, and to fx upon it even in ‘limine,' the aspect of o flagrant departure
from first principles. {rosses on the outside of chapels, organs within them, rich
pointed architecture, that dapgrant plece of symbolism, the steeple, windows filled
with suljects in stained glass, elaberate chanting, the use of the Lord’s prayer,
whicli is no mors than the thin end of the wedge thatis to introduee fixed forms,
and the partial movemeants in favor of such forms already developed, are among
the signg which, toker altogsther, form e gronp of phenomens, evidently referable
o some canse far more deop and wide-working than mere servile fmitation, or the
fashion of the day. In the case of the craam, be b recollected, that many who
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form part of the créme de la créme {cream of the cream) of Protestantism, have
now begun to uge that which the Pope does not hear in his own chapel, or his
sublime Basilica, and which the entire Bagtern Church has ever shruni from em-
ploying in its services.”

Tt is quite common now-a-dnys to hear the heroic gualities of the Puritans ex-
tolled, and that in gnarters where their cherished principles are rejected and de-
rided. The age which bnilds the tombs of martyrs is nob always a martyr age.
To admire is not to imitate. To land is not to emulate. In the very home which
Puritan courage and principle prepared for posterity, it is reckonsd raflier a marlk
of advancement in thonght to sneer at the views which the Puritans held on
matters of doctrine and worship. A mild illustration of this fact I3 found in the
curt and contempinons reference made to the opponents of instrumental music in
worship, by Dr, W. M. Taylor, of New York, in one of hig lectures, delivered some
yoars since, to the students of Yale Theclogical Seminary. “Those,” said he,
“who object to the nse of an organ, might as well object to the uge of a tuning-
fork or a note-hook in worship.”

T Dr. Tayler, whose Scottigh birth and education might have tanght him to
rate o little more highly the sense of those he aneers at, should ever read Cotton
Mather's History of New England, he will discover that the taunt he uttered fell
on the graves of the sainted leaders of New Epgland thought in bygone doys, as
well as an the heads of those, who, though not, it may be, descendants of the Puri-
tans according to the flesh, are in anobler sense, even by mental tios and religious
consanguinity, their offspring and heirs.

The Chatch with which the twriter is connected, the United Preshyterian
Church of North America, though enjoying the distinction of maintaining not a
feyw unpopular truths, has nok eseaped the contegion of the times; for it now ap-
pears that a question which many supposed was definitely and finally settled in
the negative, that namely, as 1o the use of instrumental music in worship, must
e re-opencd and subjected to another sifting. This cirenmstance is the immedi-
fiste occasion prompting to the prepavation of the folluwing srgument, 83 a cou-
teilution to the defense of a cause which T deem seriptural and important.

Tt may he premised that the discussion is shaped with reference chiefly to the
state of matters forming the immedinte incentive to engage in it that Is, 1t con-
templatos snainly the aititude of those who admit, that for all parts of onr wor-
ahip, we muost have the appointment of God. At the same time, some care has
heen talken to handle the guestion for the benefit of & wider cirele, and fo mestin
some measure the requirements arising from divergence of views touching the
law which slionld control the worship and ovder of the Church of Christ.

Stedying to give, in as concise & Way a3 is consistent with the object in view,
a comprelengive survey of the vesed guestion before me, I will pursue the fol-
Towing ling of thought and investigntion, namely: First, Sobmit a statement of
the varions opinions entertained as to the relation of instrumental musie to wor-
ship in the New Testament Churel, and give & synopsis of the pleas nrged on the
pro-ingtrimental side; Becond, Consider the claims reapechively of the competing




opinions or theories; Third, Survey the question 1n s relation to acclesiastical
polity or order, or in other words, inguire whother the use of mugical fnstruments
in yrorship ahould be left an open question in the Church; or abould be debarred.
and condemned in explicit terma.

"PART FIRST.

Mecwatibe ; or, the Stwte of the Taonteoberay.

JHAPTER L ‘
{HEORTES A8 TO THE RELATION OF INSTRUMENTAL MUBIC 10 THE WORSHIF OF 40D
IN THE NEW TESTAMENT CHURCEL -

The fmportance of ascertaining and indicating zt the cutset of our inguiry, the
actual o supposable competing views touching the guestion in hand must be ap-
parent. So far as I know, the theories in respect to the use of instrumental
music in the worship of the present dispensation, are reducible to three, which,
for sake in part of ailiteration, may be called, The Preceptive or Prescriptive, The
Permisgive and The Prohibitory theory.

The Preceptive theory is to the effect that the use of instraments of munsic in
+rorship is still obligatory, such use having been commanded by (od. The Per-
missive theory is, that the use of mugical iustruments in worship is neither for-
hidden, nor enjoined absolutely, but is allowable, and in certain circumstances
may be rather advisable or commendable.

The Probibitory theory, is that the use of {ngtrumental music in worship, so
far as the present dispensation is concerned, is destitute of divine sanction, and is
unlawinl

Aceording to the flrst view, instrumental music in New Testament worship is
commanded; according to the second view, conceded, and in certain circumatances
commended ; according to the third view, condemned.

Tf the first and second.of these views can be proved antenable, the third shall
have heen established, because it {3 the only alternative left after their rejection,
1inless it be the alternative of nescience, or confessed inability to decide for any of
{he thecries. The line of argument which shall set aside its rivals, will tend to
the confirmation of the third theory. If we can show that God Las not made the
nse of instruments in worship obligatory upon us; if, besides, it can bs shown
that e does not ¢ommend, ‘or in eny way sanction this use, it will follow that to
wge them now for such a purpose iz unlawfol. For, all concermed in this
controversy will admit, that no mode of worship Is allowable which God
has Dot in some way sanctioned, whether directly or indirectly. Even Ro-
manists do not claim & liberty to introduee eeremonies which CGod has not war-
ranted the Church to devise and adopt.  If it can be proved that Grod has neither
enjoined instrumental music, nor promounced its uss optionnl in New Testament
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worship, nor furnished the Chnrel with o general commission to snack modes of
worehip not clearly prehibited in his word, the conclusion drawn must be that
instrumental music siould no longer form a featurs of the service of song. It is
our convietion that God has done nene of the things specified in the pravious sen-
tence, and therefors we hold to the conclusion just indicated.

CHAPTER IL
PLEAS URGED FOR THE PRECEPTIVE THEORY.

Desiring to deal fairly wiih the views opposed, and to make elear to all who
may read this discussion, what the points are to which it will be necessary to re-
ply, T will set down at the cutset all the arguments of any conseguence whieh
havs been urged, or which T can thinl of, in behalf of the use of instrumental
musie in divine worship; and acecrdingly I present first an. outline of the argu-
ment which may be framed in behalf of the preceptive theory already defined :

I. The Asthetic, Rationalistie, or presumpiive plea.

The purport of this plea is that, as all our powers are to be devoted to the ser-
vice of God, it is to be presumed shai our fapulty and taste for musie will have
fall scope allowed them in the warship of God. Itmay be noted that some would
be disposed to regard our possession of & musical power and susceptibility as &
sufficient indication of our duty in this mather. QOthers, however, less daring, ad-
duee the fack that Fod has endowed us With a musicsl faculty, as presumptive
evidence that ke would make provision for the employment of this faculty in the
fullest measure in the exercises of worship, and hence, 48 & reason why we should
anticipate fhat, in maldag regulafions toucling his wership, God would not over-
look the faculty bestowed wpon us, in virtne of which we are competent to enjoy
and produce music, instrumental a8 well as vocal

There are sundry elements involved in this plea which, for sake of clearness,
may be separated and presented in detail They are such as these:—

{1.) The entire powers of cur being should e consecrated to the service aad
glory of God.

(2.) Musical susceptibility and power are characteristics of our race, revealing
fhemselves in some degree among all men, though not equally in all

(2.) The musical element of our nature prompts not only to vocal, but also to
instrumental musie, and men sverywhere sckuowledge practically the power of
the latter as well as of the former.

(£) It 14 unreasonable to suppose that God who gave,us a nature which finds
enjoyment and seels expression in music, instrumental as well as vocal, wonld
forbid the emplogment of either ¥ind in his worship. On that supposition, how
could we call npon all that ia within us to blezs his hely name, ag we are com-
nanded to do? The principles of all true art are from God. Cught net ark, then,
in its varied forms to he made tributary to religion? Instead of Deing suspected
and looked upon askance, ought not wathetics 1o be cultivated and honored in the
department of srorship? TIn order that vocal music even, may, to the greatest ad-
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vantage, be preduced in divine worship, the aid of instruments ig requisite; the
vocal song being thereby guided, sustained and enhanced. The manifest predi-
lection shown in refined communities for an instromental accompaniment of voual
song, seems to indieate that the principles of good faste dictate such a combing-
tion. Bukthe principles of good taste originate with him who geve us our heing,
and therefore it may be preaumed that the application of them in his wworship wili
have his sanction. '

XL The Seriptural plea, or combination of pleaa,

Under this head, the following eonsiderations are wont to be adduced by the
advocates of instrumental musie in worship:—

(1.) God did preseribe the use of musical instruments in his worship ongce.

(2.} There is nowhere in the bible any formal or express repeal of thiz 0ld
Testament regnlation, and if so, it must still be in force, :

{3.) There are certain prophetic intimations in the Old Testament, to the effsct
that, in New Testament worship mugics] instruments should be used, and™that
with divine approval. For instancs, in Ps. 66 : 4, it is said:  “All the earth shall
worship thee, they shall sing to thy name,” wlere the word rendered ‘ging,
itis claimed, includes in it o reference to the wse of insrtruments. Again, it is
said in Pa. 87:7, “As well the singers as the players on instroments shall be
there;” the allusion being, it is presumed, to the New Testament Ohurch.

{4) Thers are alsc in the 014 Testament, exhorlations and commands ad-
dressed to men at large, to praise God with instruoments, ag, for instance, in Pa.
68:382; 96:3,4; Is. 12: 6, in all of which a verb is used which, it is main-
tained, suggesty an instrumental accompaniment, and still more axpressly in Ps.
149 and 160.

{8.) The impossibility of showing what ingtramentsl music typified, iz also
urged as a reason for the belief that it was not typical or transient, hut intended
to be & permanent element in the worship of God. )

{6.) It is contended that in the New Testament, so far from nding o repeal of
the old law prescribing the nse of instrumental musie in worship, we find counte-
nance given to the notion that the law tonching sneh music is still in foree.
Two classes of pagsages are cited in support of this view, nanely, certiin texts in
which the verb, “Pralio,” oceurs, whieh, it iz alleged, means o #ing with an fnstro-
mental aceompaniment. These texts ave 1 Cor. 14:15: T wil sing (Psald)
with the epirit, and I will sing (Paald) with the understanding algo;” Rom. 15 : 9:
“Tor this cause I will confess o thee among the Gentiles, and sing {Psald) unto
thy name;” Eph. 5:19: “Speaking to yourselves in pealms and hymus, and
spitifual songs, singing and malking melody (Peallontes) in your lLeart to the
Lord;™ Jas. 5:13: “Is any merry let him sing paalms (Psalleto).”

The other class of passages- consists of texts in which the suints, either in
glory, or in the New Tastament dispensation, are represented as celebrating the
praiges of God with certain spacified musical instriwments. These textz are all
found in the Book of Revelation, and are as follows: Rev. 5:8,9; 14:3;
15:9,3, '

7

The substance of the arguments for the preceptive theory has now been laid
hefore the reader, with as mueh clearness as a desire to be brief would admit, and
with ag moch candor as I ean command.  Every enthusiast for instruments may
not be dispozed to rest on svery argument now presented, and all are not agreed
43 to the relative value of the arguments which they do employ, butThave massed
together the aggrezate of the pleas used to support the view that the use of in-
struments of musie in worship is now obligatory.

CHAPTER IIL
PLELS FOR THE PERMISSIVE, OR OPTIGNAL THEORY ETATED.

We address ourselves now o o statement of the arguments which are, or might
be, uged to sustain the permissive theory as to the employment of instruments in
New Testament worship, This theory, it will be remembered, is that God neither
reguires nor forbids ns to use instrumental musie in his worship, but that he per-
mits us to do so; that if is lawful to worship hun now, as of old, with Instruments,
and may be very expedient so to do, but in certain cirenmstances may be inex-
pedient.

The pleas advanced in support of this view are as follows:

I, The line of argmment adopted to establish the preceptive thecry. Remark-
able as it may appear, this is the method of proof chiefly used by those who do
not wish to prove the nse of instromental music in worship obligatory, huts only
aptional, Some, however, claim that instrumental music in worship antedated
the fime of Moses, and, like the Bahbath, survived the Mosaic ceremonies with
which it was for a time associated.

TI. Tt is urged that certain appointments made by God, even in the more rigid
dizpensation of the C1& Testarnent, were left in o large degree to the discretion or
option of his people to e observed or not.  This is put forrard for the purpose of
vepelling the very natural objection, that the argument for the preceptive theory
cannot avail in behalf of the permissive doctrine.  Ttistacitly assumed, rather than
formally maintained, that in some way what seems to have been once commanded
aud obligatory in the musical department, is now optional, taking rank in this re-
spect with the ancient regulations in regard to freewill offerings.

III. It is furthermore argued by gome that the command to sing, carries neces-
snrily with it the license at least, to use all the appropriate means for the per-
formance of that exercise, and that, ag musical instruments are very vseful as aids
in the prodnction of vocal musie, no distinet appointment of them is needed, their
utility being adegunate evidence of their legitimacy. In cconmection swith this line
of argument, it is eustomary to allege that the use of mstruments of music in wor-
ship, rests on the same anthority as the wse of o pitch-pipe or a uote-bool, and
that those who allow the latter appliances to be nsed in connection with worship
should not seruple to admit the former.

IV. Tt is asserted that the Cliweh is vested with authority to decree 1ites, not
expressly forbidden in Seripture, and must, therefore, at leagt, have the rioht to
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deciare Iawful certain forms not preseribed in Scripture. Not all who plead for
license as to the use of instrumental music, wounld use this argument, but many of
them do, and they are all under & strong temptation to resort to it, as is shown by
the fact that those among them, who by profession are strict Presbyterians, are
found using arrows Iong supposed to belong only to the quiver of prelacy.

The foregoing are the main pleas employed by those who favor the theory of
permission, It is not my purpose to fornish at this stage, a sketeh of the argu-
ments by which the prohibitory view may be supported. Those will in the sequel
be exhibited, partly in the refutation of the rival theories, and partly in a divect
form.

PART SECCND
Thr Competing Theories Consibroed.

CHAPTER L
INQUIRY TCUCHING THE LAW OF WORBHIP.

Having presented the different theories as to the relation of instrumental mmsicio
worship in the present dispensafion, and furnished & sketch of the main arguments
available in behalf of the imperative and optional theories, it is now in place to
serutinize those argnments, and show our reascns for rejecting the theories in
support of which they are advanced, and accepting the theory of prohibition.

Ag there exiat, however, different views in reference to the fundamental lawy of
worship; as this diversity of views confributes to the shaping of the conclusions
reached in regard to the legitimacy of the inshrumental service, and as thug diver-
gence of opinion must be continnally recurring and confronting us as we procced
in the discussion, T will devote a few pages &t this stage of our investigation to the
consideretion of this question. What is the fundamental principle or law for the
regulation of worship? As to the law which should regulate the mede of
worship, there are at least four distingnishakle views, which are ag follows:

I. The Romish. This ig o the effect that the Church, which now means
virtually the Pope, has authority to prescribe modes of worship, subject only to
this Hmitation, that none be enjoined whicl i forbidden in efther the Secriptures,
or the patristie traditivns in the custody of the Clhurch. Torms and cerenonies
decreed in this spirit are held to be binding vpon the conscience.

I1. The Anglican. The tencr of this view, is that the Chureh, guided by the
general principle, " Let all things be done decently and in order,” may decree rites
and ceremcnies additional, though not contrary to the express or plainly implied
enactments of Scripture, and that forms so decreed are authoritative over the eon-
sclence. The only appreciable difference between this and the Romish view,
is that this recognizes the Scriptures alone as the limiting standard, whereas by
the Romanist, the traditions of the Church are put on & level-with the Scriptures,
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as a standard of faith and praciies; while, beaides, he regards certain apoeryphal
writings as included in the Scriptures.

III. The Iatheran, or Compromise view. The substance of this view is that
tlie Church may adopt certain rites and forms of worship whish have not been
appointed in the word of God, provided that no one who is conscientiousty
opposed to them shall be forced to complianee, or be subjected te censure for hiis
neo-conformity.  This position was taken by some of the sarlier Paritans in Bng-
1and, who were not digposed to protest seviously against some ornamental additions
to the Seriptural forms of worship, but wera averse to compulsion in the maiter,
and disinclined tc say thab they telt bound in conscience to compliance. In

.cofirae of time the Putitans reaclhed clearer views and firmer footing ; the doctrine

about to be announced Laving gained acceptance with thom.

IV. The Westminater, or Radical view. The essence of this doctrine is that
uo form of worship is admissible without divine appointment, and that every form
so appointed, iz carefully to be observed according fo prescription.

T have called this the * Westminster” view, becanse it iz the law of wovship
recognized expressly in the formnlaries drawn up by the famous “ Assembly of
Divines” convened at Westminstar Abbey, London, in the seventuenth century.

The doetrine in question, howéver, was not breached first by that Assembly.
It was the doctring of Calvin, of most of the Reformed Churelies of the Continent,
and of the Church of Scotland, and had been acted upon by them hefore the sitting
of the Westminster Assembly.

That the Westminster Confession and Catechisms teach the view just stoted
needs, perhaps, to be proved, inagmuch ag many who profess adherence to thewm,
and are recognized ag authoritative expounders of them, appear to write und act as
if ne such principle had been enmciated i those documeuts. Some attention,
will, therefore, be bestowed npon this point.

Tn Ohapter T, Seclion 6, of the Confession of Faith, oceur these words:—* The
whole coungel of God, concerning all things necessary for his own glory and mun's
salvation, fuith and life, is efther expressly set down in Bevipture, or hy good aml
necessary conseguence may be deduced from Seripture; unto which nothing ai
any time is to be added, whether by new revelations of the spirit or traditions of
men.”

Again, in Chapter XXT, Section 1, the following deeclaration iz made:—"DBug
the acceptable way of worshipping the true Glod is ingtituted by Limself, and so
limitad by bis own revealed will, that e may not be worshipped aceording to the
fmaginaticns or devices of men, or the suggestions of Satan, wnder any visille
representation, or any other way not prescribed in the holy Seripture.”

Turning to the Larger Cutechizm, the same doctrine we find expressed in the
answers to questions 108 and 108. In answer to the former question, which is,
1 YWhat duties are required in the second commandment?” it igsaid, *The duties
requived in the second commandment, are the receiving, observing and lkeeping
pure and entire all such religions worship and ordinances ag God hag instituted in

his word.” To question 109, which is, “What are the sins forbidden in the
B
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second commandment?” the rveply iz given, “The gins forbidden in the second
commandment are alt devising, counselling, commanding, using, and any wise
approving any religious worship not instituted by God himself; * * * * %
all superstitions devices, corrupting the worship of God, adding te it or taking from
it, whether invented cr taken up by ourselves, or roceived by tradition from others,
though under the title of antignity, custom, devotion, good intent, or any other
pretense whatscever: simony, sacrilege; all neglect, eontempt, hindering imd
opposing the worship and ordinances which God hath appointed.”

The Shorter Catechism gives forth a simflar sound; for in answer to question B0,
“What is required in the second commandment? " it ia said, “The second com-
mandment requireth the receiving, observing, and keeping pure and eutive all such
religions worglip and ordinances as (od hath appeinted in his word; " while to
question 51, ¥ What is forbidden in the second commandment?” the answer ren-
dered, is, “The second commandment forbiddsth the worshipping of God by
images, or any other way not appeinted in his word.”

These staternents are so precige and clear that to mistake theiv meaning Trould
seen woll nigh impossible, and that weaning Is that every part and form of lawinl
worship is appointed by God, and that whatever lacks this appointment is for-
hidden.

CHAPTER TL

DONSIDERATIONS IN SUPPORT OF THE RADICAL DOCTRINE AS TO THE LAW OF
TWORSHIP.

The Radical view of the law of worship may Dbe snccessfully vindicnlted, both

directly from the word of God, and indivectly from the econseguences which
logically flow from any of the rival yiews.

We start with this general prineiple, that in Old Testament times, the law-
ol mode of wershipping God was institnted by himself. It was not lefr to tle
fnwenuity of men to devise ceremonies of religion, but the mode of worship was
preseribed, and that even in minnte details by God himself. Into the vexed gues-
tion about the origin of sacrifice it may be prudent not lo enter; but this may be
said, that several considerations, among which one is the analogy of God's proce-
dure in later times in regard to his worship, justify the belief that the rite of
pacrifice originated In a divine appeintment.

Tn the preparation of the tabernsele and its furniture, how freguently was
Moscs charged to make them according to the pattern shown to him in the Mount!
In the Mosaic arrangements, the vestments of the priests, the various kinds of
offerings, the ceremonies to be cbserved jn offering, and the sacred seasons, were
all partienlarly prescribed by God himself. Nor was deviation from the appointed
ritual admissible in that economy, unless in ceses in which the same supreme
puthoriby wlo had instituted the ordinances, twas pleased fo relax them. Inevery
case of lawful deviation we may not find an express statement to the effect that
God himself had authorized the departove, but elsewhere in similar cases this is
mada abundantly elear. Changes not thus sanctioned wers rveckoned illicit. Tn
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other wordg, the nuthovity of God was counted necessary to warmant any altera-
Hong in the ingtituted forms of worsLip.  In illustration of this, and in preef of it
I might refer to the law for the obmervance of the Passover. It was com-
manded by God that this ordinance shonld be observed on the fourteenth day of
tlie first 111‘onth, But it was fonud that some of the people were, by reason of
ceremonind defilement, disqualified for a legal participstion of the Passover at the
preseribed thio; wheveupon those concerned appealsd to Moses for sone relaxa-
tion of the law in tleircase.  There wers two ways i which the relief sought
wiglt have boen grauted, namely, either by woiving the requirement, that the
pu-;mkers uf fhie Passover shonld be ceremonially clean, and allowing them to jolnm
the foast, defiled as they were by the tonch of & dead Tody, or by permitting them
0 chaerve the ordinanee after they Lad purified themselves, althougl at a later
than the regular time.  Fligh in position as Moses was, Lie did not Teel at Bberty
1o afford to those men relief in either way, nutil he had consulted God and oltained
divine divection.  ©Stand still,” said he, “and I will hear what the Tord will com-
wand concerning you.”  Numb. 9: 8.

Now let it be noted, that in enjoining the observance of the Pasgover, God Liad
not cxpressly forbidden the Israelites to keep it in any other month than the first.
1ls hiad simply said, *In the fourteenth day of the fivst montly, ye shall keep it.”
But Moses understood, and God administered to him no rebule for such under-
standing, that the positive preseription amounted to a prohibition of any changein
thie Jaw, till Lie who had erdained, should signify that a chunge might be made.
And coming down to a later time, we find it mentioned as one of the sins of
Jerohoarm, that he presumed fo appoint 2 fenst for Ins people on the fifteenth day
of the eighth menth, In imitation, it would seem, of the feast of fabernacles,
which God Lud commanded the Tsraclites to obgerve o the fifteenth day of the
sovonth montll,  Mark how the sacred writer emphasizes the presumption of Jero-
heam, (1 Kings, 12 : 33):—"80 e offered on the altar which he had made in
Bethel, the fiftecnth day of the sighth montly, even in the month which he had
devized of his onn heart; and ordained a feast unto the children of Terael” Tf
any of his people were hold enongll to remonstrate with Lim on the adoption of the
eiglith, in room of the seventh wontly, Jeroboam ray have replied in the shrain
of 1is moderu imitators, that God hiad not forhidden the observance in the eightl
month, and therefore that the change wus allowable, the substunce of the ordinance
heing still the sane.  But the inspired writer stigmatizes Lim for devising “of
Tis own Leart” another thne for the feast than had orviginally been prescribed,

Tn like manner we have in the family of Aavon, and that also dwring his life-
time, 2 memorable procf that a positive appointment by God in a matter of
~worslip, smounts to a prohibition of any departore from it. Nadab and Abilm, as
e learn from Leviticus, 10 : 1, 2, were smitten dead for presuming to offer strange
firs before the Lord, which he had not commanded. In this passage, our excel-
lent Knglish version is not as free from ambigmty a8 the original. The elanse,
S \Whick the Tord commanddh them pot,” which stands in our version, might e
deemed eliptical and as equivalent to this, CYWhicl the Lord commanded them
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net to do,? that i, which he forbade them fo do. But in the Hebrew, the adverh
translated, “not,” is placed Dbefore the verb rendered, * commanded;’ so that the
exact translation iz, “Which the Terd did not command them,” that is, to do
which, lie had piven them no direction.

Thoss young men may have erred in different respects, but the peint in thelr
conduet which the spirit of God has seen fit to single out for explicit condemna-
tion, is their presumption in taldng fire, which the Lord had not commanded, where-
witly to burn ineense before hirm. . We know from Lev. 16 : 12, and Numb. 16 : 46,
that it was enjoined oy God, that the.fire for the burning of incense was to be
taken from the altar of burnt offering, and i can hardly be doubted, that the same
law wos in foree ab the time when Nadab and Abihu were cub off. Thers is cer-
tainly no evidence that God had forbidden expressly the use of any other fire for
the end In question. In some way he, no doubt, had signified his mind that fire
from the altar sheuld be employed in this service, and in net conforming to this
indication, the sons of Aaron sinned. They offered “strange” fire, an expression
which ig explained in the subjoined clause, to mean five which the Lord had not
commanded. What had not been prescribed was “atrange’ and unlawful. To
merit the epithet, “strange,” it did not need to be fire expressly forbidden, hut
simply fire not appointed for the end in view.

Should any cne take the ground that God had not yetsignified with what fire
ingense ghonld be burned, our argnment would he in no degree weakened, for on
that supposition, it would appear that thoss young men sinned in venturing to use
fire at all, without & divine command or warrant. On fthe suppesition that no
direction had been given, they could not be charged with viclating any express
law. The only way in which, on thiz assumpiion, they can have erred, was in
their acting in the matter at all withont a direction-

But if, as I sippose, a certain mode of procedure in the offering of incense had
heen indicated by God, the sons of Aarom were guilty becavse they used any
otker kind of five than that which-had been appointed. The appointment of oue
kind wus held to be a prohibition of every other not appointed.

Those young tnen may have been among the advanced thinkers of their day,
the patrons of progress who chafed under the rigor of law, and fancied that a dasl
of Hberalism wouldt greatly improve the srrangements of the tabernacle; but the
penalty of their presumption was instant death. A beacon wag thus st up which
gends its Inrid light athiwart the cenfries, as o warning against all touopering with
divine ordinances in the way of subtracting, supplementing, or supplanting by mere
human authority. Beyond reasonable doubt, the spirvit of Old Testament legisla-
tion in reference to worship is adverse to the principle that men may aceeptably
worship God in & way not preseribed by himself. This view is embodied in the
words of Moses, speaking as the representative of God, Dent. £:2, “Ye shall not
add unto the word which I command you, neither shall ye dimimsh onght from
it, that ye may keep the commandments of the Lovdgyrour God, which I comim and
you” The same principle i= ineulcated in Dent. 19 : 52, * What thing soever I
command you, observe to do it; thon shalt not add thereto, nor diminish from it.”
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an evasion of the foree of our argument has been atternpted. The parficularity,
it is alleged, with which God laid down the rites and ceremonies of the ancient
worship, was owing to the fact that the services praseribed wers typical or sym-
Holical; important doetrines in tegard to the way of salvation being wrapped up
and set forth in them; whereas, it is contended, that in the worship of the New
Dispensation, there is not a like necessity for express directions, and for literal
acdherenes to preseribed forms.  This line of reasoming has been pursued by at
least one professed adherent to the Westminster formularies.

In exposurs of this evasion it may be observed, that certain parts of the wor-
ship of the Iaraclites were no more typical or ceremonial than ours is; that thelaw
forbidding modifications of the divine ritual applied equally to all parts of the
worship of the Tsraclites, a8 appears from the textslast quoted, Deut. 41 25 12: 323

. that the evasion under criticism rests en & very precarions assmmption, namely,

that the didactie is more important than the directly devotional element of wor-
ship, But the second commandment, which relates to thé mode of worship, males
ae special reference to the doctrines of grace, while it stringently forbids the wor
ahipping of God in certain ways specifled and suggested. Wor i therc a single
hint given in that precept, or elsewhers in the 1d Testament, to the offect that
while the Israelites must adhere clogely to presceiption in all the typical services
enjoinsd, they might in other departments of worship, ag forinstance in prayer, talke
greater liberty and introduce devices of their own. The comprehensive charge
embodied in texis already cited, covers no less the permanent, than the typicaland
transient forms of vworship.

COAPTER IIL

PURTHER GONFIRMATION OF THE RADICAL VIEW 48 70 THE LAW OF WORSIIP.

It is very extensively asserted that the rigorous law of worship which mani-
fastly pevvaded the Mosaic dispensation is relaved in the New Testament, so as to
permit devices of men to he intreduced into worzhip, provided these donet conflict
+with any express command of God.  In a certain sense we might admit this prin-
ciple, for it i3 our belief that there is an express mandate God never repealed, but
mueh eonfirmed in the New Testament, forbidding uws to worship him in any way
not appeinted in his word; but in the sense atiached to the words by those who
put forward this view, I reject it utterly. That sense is, that we may adopt rites
and forms in worship which God has not appointed, provided only that he has not
in definite terms forbidden them. TFor instance, he has nowhere speeifically for-
bidden the use of the sign of the cross in bapthsm, and, therefore. according te this
principle, this sign, if deemed for edification, may be lawinlly used in the bap-
tismal service. And all those intimations feund in the New Testament of the
burdensome character of the ancient ritual, and of the liberty which mavks the
present dizpensation, are supposed to e proofs of the abolition of the restriction
which it hias been shown wig laid upon the worshippers of the former dispensa-
ton. Beveral strictures may be made on this notion, some of which T preceed. fo
offer.
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1. We have neither occasion or disposition to deny that the worship of the
New Testunent is comparatively simple, and gloricusly free from the minute
exactions and preseriptions which formed sovisible & feature of the worship of the
legal economy.

11, Yet the Old Testament yoke of bondags did not consist in the restriction of
the Tsrachtes to forms of divine appointment, but in the multiplicity and some-
what perplexing and galling nature of those divinely appointed forms. To be
limited in onr worship to the use of certain forms, so far from being necessarily @
yoke, may be the truest freedom. Taw and liberty are not incompatible.  On the
contrary, so far ag mere creatures are coneerued, there is no true liberty apart
from law, and surely God ean make laws for his creatnres which shall bethe very
reverse of intolerable impogitions.

The principle is to be spruned that it is a form of thraldom to be vestricted i
our worship of God to methods preseribed by himself. Nay, to a conscientions
worshipper, it is a great reliof to be so limited; for, jn soine vespects, liberty “is
move trying than law. It is not law, but the quality of the law which can make
a glave. To assume as is so constantly done, that limitaton in worship to
divinely appointed modes, must be a yoke of a galling sott, is wwarranied by
either Seripture or reason. For in sonte way God ig to be worshipped, and who
enn be bold encugh to question Lis ability to prescribe forns of worship that ure
more saitable to his dignity and our condition than any we conld devise our-
selves, or venture fomaintain that to be restricted iv worship to the prescriptions
of Jehovah, is in itzelf a grievance?

IIT. The greater freedom of the present dispensation, so far ag worship is
congerned, lies not in the abrogation of the fundamental principle that God must be
worshipped aceording to his own prescription, for that, we hoid, is still in force,
hut in the abolifion of many cumbersome formg and minute regulations, which
for a time had a nse, and the prescription instead of a simpler and less carnal
ritual.

IV. 8o far, however, as God has signified the way i which he wonld now be
worshipped, we are as truly bound to adhere to this as were the Israelites to ohserve
with care the enactments of the Mosaic economy. Tle ritual is simpler, itis true;
Lut it iz not, therefors, less binding.  Authovity to add to it or take from It we
have not, any more thanhad the Tsraelites in respect to the forms of their worship.
The Apostolic Chureh was vequired to observe the ordinances as these were given
Ly the Head of the Church. The Apostle Panl layz down the orvder for the
observance of the Lord’s Supper, as it was menut to be observed in the precise
form indieated. In relation, also, to Church govermment, there was o fxed plan to
be pursued in all the Churches, Paul concludes a wurning against certain inno-
vations in Ohorch order, with the suggestive remarls ' 'We have no such custom,
neither the Chuorelies of Gee’ (1 Jor, 11 :16); no countenance heing given to the
notion that each Church might malke its own cuatoms.

All this, bemdes, is but the carrying ovd into pracl?icn.l detail the mind of Christ
himself, who upbraided the Scribes and Pharisees in these terms, Math, 15: 9,
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“ By in vain they do worship me, teaching for doctrines the commandments of
men”  See algo his utterances as recorded in Mark 7:7-13. His sayings as
veported in the passages indicated, are of signal importance in their bearing upon
the point under dizeussion, sud thervefore a few remarks on them may be in place
here.

(L) Tt must be noted that the occasion of the reproof administered by owr Loxd,
was an inquiry by the Scribes and Tharisees as 1o the reasons why his disciples
did not follow the tradition of the elders, in reapect to the washing of hands before
ensing.

{2.) The custom, the negleci of which was counted censurable by the guerists,
was one whicl seemed very muneh iz keeping with the dispensation then in force;
for in it varions ablutions, intendsd not se much to remove physical Impurity, as
to symbolize moral clennsing, and effeet the removal of ceremonial pollution, had
& place. Those who pled for some additions to the washings prescribed in the luw,
could plansibly argue that the proposed measnres were not meant to supersede
the legal ordinances, but rather to complete, protect and commend them, being of
the same general import with them., They could urge that God had nowhere
vxprassly forbidden the new expedients, and that, in & careless age, they might
Lo of signal utility for preserving in the minds of men, & habitual sense of the
authority of God, and of the differcnce between the clean and the nnclean.

{3.) The reply of Christ to the inguirevs, snggests at least two Idews, namely,
First, Tlhat the admizsion of human devices in the worship of God is apt toresull
in the setting aside of the positive enactments of God, for our Lord says, “ Thus
lave ye made the commandment of God of none effect by your tradition,” and,
moreover, tFull well ye reject the commeandment of God, that ye may keep your
awn teadition.™  This is well illustrated in the diminntion of reverence fov the
Sabbath, which seems to attend the recognition of Christmas and Saints’ days;
Second, That in matters of worship the commandmenis or devices of men are
inadmisanble, heing virtually treason against the Great King. Thiz seems to he
implied in the words, " teaching for doctrines the commandments of men.” Here
theve is a sharp contrast moade besween the diractions of men and those of God;
regard for the former being represented as incompatible with due regard for the
Latter. So far as our worship is $onndad on merse human ecramands or ceunsels,
it 13 a vain worghip.

One zealous adveeate of instrumental musie, who moveover, professes loyalty
to the Wastminster standards, hag ventured to male the suggestion that while it
may not be lowful fo teach “doctrines,” as distinguished from practical duties,
on mers human awthority, it may be lawful to teach certain modes of worship on
mere human anthority. Such a suggestion betrays sheer ignorance hoth of Eng-
lish and of Greelc The Greelk word rendered “doctrines denotes teachings of
whatever kind, whether in relation to principles of theology, or of morals or to
modes of torship, and the word * doetrine” in its old Latin sense, had preciscly
the same meaning, althongh it has come to be used in a semi-technical sense, as
dencting a principle, rather than a precept.
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Ax argrmient of nosmall weight in favor of the Radicel dochingasto the Inwof
worship, can be drawn from the consegaences which legitimately fHow from the
practical application of the vival views. Once admit the principle which 1mns
through those views, that we may on any prefense whatever, neglect or modify
tha prescriptions of God relative to his worship, and it is difficult to tell the issues
to which, in course of time, that prineiple will conduct. The incense, mys-
terions bowings and genuflexions, the wnse of erosses and erccifixes, the
sacred vestments, the lighting of eandles in daylight, and numercus other
symbolic additions, which Rome has made to the simple worship sanctioned in
the New Testament, may easily be bronght into the Church through the little
aperture which the principle alluded to affords. But having devoted zo mueh
time already to the guestion as to the Inw of worship, I must now dismiss the
anbject. N

CHAPTER IV. B
TUE PRECEPTIVE THECRY AS TC THE USE OF INSTRUMENTAL MUSIC—EXAMINATION
OF THE BSTHETIC GR RATIONALISIIO PLEA FOR BATD THEORY.

As already stated, the uvse of ingtromental musie in divine worship is con-
tended for by some on the ground, that, as we ars nof only permitted, but alzo
bound to employ in the praise of God all the powers of our being, and a3 we are
possessed of the mnsical faculty, 1t onght to be nsed to the untmogh in praising
GQod.  And as we have a taste and aptitude for instrumental musie, it is thought
to babut a fair inference from the general principle aforementioned, that we
should use such musie, as woll as vocal, in expressing homage to God. The effect,
moreover, it iz argued, of a skilful blending of the two kinds of mmsic, is favorable
to the spirit of devotion; s circumstance, it i3 urged, not to be lightly estimated
in determining the question in hand.

Tn angwer to this line of argument, it may be said, thet in the statement of the
general principle, that all our powers should be employad in the praise of God,
there is an ambignity from which, chiefly, the reasening wnder consideration
derives its plausibility. The ambiguity Ies in the word, praise, which may he
used in either a wide or a restricted sense. In ils wider sense it denotes any way
in which wo may do honor to one, or declave our appreciation of his excellence.
In its narrewer gense, it signifies the formal, specitic service of song in the way of
worship or adoration. Now the principle that all our powers are to be employed
in the praise of @od is fine, if the word, praize, is taken in the first sense indi-
cated; untrue, if taken in the second.  We are vader ohligation to congecrate all
our Tesonrces of mind and body to the glory of God; but it does not follow that
everything done by us to thiz end must he accomnted a part of formal, express
worship. The soniptor iz to use his chizel, just a3 he is to eat and drink, to the
glory of God, but T am not aware that statnes and graven images are among the
legitimate appliances of worship, or that the malking of them is a service of defi-
nite and formal praise.  If we buy, or sell, or dll the ground, we ave to do so to the
glory of God; but buying and selling and tillage, are not parts of the formal wor-
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ship of God.  Informal praise, the direct 83 well as the nltimate object before the
mind should be to glorify God. Tn all other exercises, even that of prayer, while
the ultimate aim should be to glorify God, the divect, or immediate aim may he to
promote our own advantage, or that of others.

Now, the msthetic argument under notiee derives any planaibility which pertaing
10 it, ehiefly from confoundiog the two mennings of the word, praise. In other
words it is & sophism resting upen the ambiguity of this term. I am at liberty,
and even under obligation to devote all my powers to the service and the honor of
God; bub it does not, thevefors, appear that T either must, or may, worship him by
any exertion of my faculties and use of my acquirements. In the mabter of wor-
ghip generally, and of praise in particular, cur energies must be exercized, not at
will, but according to the directions of God. The Second commandment forbids
expreasly the making of images, or likenesses in any way, as aids to devobien, or
applinnees of worship, and so lays a restrietion, beyond doult, on the use of our
powers in the matter of worship.

It may bo sald, however, that in the former dispensation, God preseribed the
use of the musical faculty in his worship, in respect both to volce and instrn-
ments; whereas he allowed no use of the faculty for painting or senlpture in his
worsghip; and from this it may be inferred that music sustains a different relation
to wyorship, from that sustained by the plastie, or the pictorial art.

To this it may be replied that the Second commandment, while specifying, by
way of illustration, not of exhaustive enumeration, certain respects in which the
exercise of Liuman ingenuity and energy is to be prohibited in worship, embodics
the general principle that in the worship of God, everything must be ordered by
himself; non-appointinent being tantamount to prohibition. This being assumed
as correct, it follows that, unfess in =0 far as it has been appointed by himself,
music is unlawfil in the sworship of God. The fact that man has a musical
facuity, does not prove that provision for the exercise of it in the department of
wwership shall be made, any more than the fack that he possesses a faculty for
making statnes and pictures, proves that provision shall he made for the use of
these in that department, Tt may be that music [s & less sensuous and more
ethereal art than either sculpture or painting, and that the use of 1t g less likely
to exert a materializing influence on cur religion; yet in the sphere of worship,
even music requires to be held within limits, for, constituted ag we now are, it
wrould seem that we are always in danger of losing the spiritual in the material.

I am persuaded that the general principle holds good in respect to men, a3 they
are now in the world, that the fullest bodily, or sensnouz enjoyment, is incompati-
ble with the fullest spiritusl enjoyment, or, in other words, that the morve the
senges are oceupied and gratified, the lsss ave the higher reflective powers of the
soul engaged. In what proportion these two departmens of activity and enjoy-
ment must stand to each other, so that they shall be mutually helpful and enhane-
ing, is a problem we can hardly solve, and still less express in any clear and defin-
fte formula. God, however, can solve what we cannot, and it behooves us to

listen submissively to his golution, instead of heing carried away with the current
o
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clamor about the necessity of carrying ssthetics and eulture into owr worship.
We cannof tell whatuses God may yet have for the :esthetical element of onrnature.
Germa now within us, and which, perhaps, in our present ainful state need to be
Lield in check, or, at least, cantiously drawn out, may, in auother state of being,
be safely and adventageously developed. The child at school cannot wisely be
allowed o use ite energies, and cultivate even its natural tastes at “its own aweet
will” There may he need for temporary restraint, coercion and direction, in order
that in the end the fruitage may be the richer. 8o may it be with ns. In the
present life, it may be of the utmost moment that in the sphsre of worship, some
of our tastes and powers should be held in entire or partial abeyance, in order that
in the life to come, these restricted faculties may revel in the luxury of liberty.
Tt may he that in another state of existence, the childish and infantile of our
nature may be harmoniously blended with the sober and the mature. The ele-
ment of ouwr nature to which the 0ld Testament pomp of ritnal wes adapted, and
which is comparatively overlooked in our New Testament forms, may in the future
world be recognized and amply bhonored in perfect consistency with the highest
gpirvituality.

Tf the theory is correct, that the intensification of sensuous enjoyment promotes
proportionally spiritnal apprehension and growth, is it not a wondér that the
Apostles did notlay more stress than.they seem to have done on the expedient of
‘'praise meetings,” on the offort to preach the geapel by singing it, or even on the
careful cultivation of the art of singing? If, as we are now so vociferongly told,
fine music is of such vast importance for the promofion of piety in the Church,
and for the conguest of the world, it is very remarkable that the New Testament
containg 80 few hints on the whole subject. It does not appear that when the
Apostle Paul went to Ephesus, or Philippi, or Corinth, he set himsslt to the task
of erganizing a well-trained cloir, not to say orchestre, az if he deemed such an
arrangement one of the most valnable, if not absolutely indispensable, appliances
of evangelization. Nor do we find in all the New Testament, a single specific
divection to eultivate music, even vocal music, as an art of signal value in the sphere
of religion. The duty of employing music (I do not say instrumental) is clearly laid
down; but not a singlehint given as to the artistic execution of the service of song,
nnless it be the general injunetion, *Let all things be done decently and in order.”
Ought not this consideration to abate greatly the present demand for fine mueie
in worship, and the disposition o rely on music &5 a pagsport through which
the gospel may gain access to the hearts of men? When we tarn from the New
Testament to the modern Church, we find ourselves, so far as the matter of music
i3 concerned, in a widely different atmosphere. Not one direction is given by the
Avpostles, mdicating the great importance of securing in public worship the finest
singing, even when they write to churches sitnated in the great centres of Grecian
refinement, where music and the kindred arts were enthusiastically cultivated;
wheread a large measure of the time of modern Christians is takten up in the eulti-
vation of the art of musia for church use, while grove ecclesiastical assemblieg
and councils can hardly meet and part, withont discussing and setting forth the
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vast importanee of music for the suceess of the church.  Nay, such is therage for
mnsic now, that men, professing to follow the model of the apestolic church, do
not scruple to hreak the peace of churches, and to risk the rending of them asunder
from zeal for the use of musical instruments. Who is so blind as not to perceive
that in regard to this matter of musie, the church of to-day is in startling contrast
with the church as organized and regulated by the Apostles?

T am aware that in writing thus, I am likely to incur the charge of barharisw,
or at least of being hopelessly destitute of good taste. But whatever might e the
trnth of that charge, nothing now advaneed, justifies it. T have no objection to
good music in the worship of God, T prefer it, and believe that professing Chris-
tiang should seek to conduct the musical part of worship, in accordanee with the
general privciples of good taste, provided always that the chief regard be had to
the directions of Scripture and the spiritual aspect of the service. But whenever
the ehureh begins to lay great stress on the quality of her musie, ¢he hag entered on
the gulf stream of ritualism, and differs palpably in her tone from the church as
monlded by the Apostles. Nay, more, she differs in the particular alluded to,
from the church even of the 0ld Testament; for, althongh in the Old Testamont
church, specific arrangements were made in the time of David, for the use of
music in the worship of God, you will search the Old Testament Seriptures in vain
for any express directions enjoining a highly artistic execution of the music, even
by the trained choir of the temple. But do we not read in Ps. 33 : 2, “ Play skil-
fully with & lond noiss?” Yes, we so readl in onr version, and the words do not
fail to be quoted in seazon and ont of season, In enforcement of the importance of
having artistic music in church. It may he observed, however, that it is quoted
80 often, partly for the reason that thers ia no other text that can be guoted, from
the whole range of the Scriptures that seems so clsarly to inenleate the duty of
making the music of worship tasteful, if not elaborate. Granting that this sent-
ence hears the meaning put upon it by those who are so fond of guoting it, we
must still express surprise, if exquisite music is really so important & proof and
help of devotion, that there shonid hardly be a text in the bible except this to tell
us go.  Of cotrse one text clearly nculeating sny matter is as good as a thousand;
and yet we cannot help feeling that what is taught expressly in but one text, or
svenin a few texts, is not as important as that which is made prominent in many
texts. Morecver, it is very questionable whether, or nof, the words in the case
before us fairly represent the Hebrew original. Admitting for the present the
propriety of the rendering “play,” T would state that the literel translation of the
sentence ig, “ Make good to play . with & loud noise,” which means not sc much to
play with exquisite art, as to play with such energy s to express an exultant
state of mind. Tt is heart, rather than art, in playing that {s here inculeated.

However it may be with us in snother life, I believe that in the present life,
the sensuong element in worship needs to be subdued in character. There may be 2
spacies of mock devotion produced and fostered by appeals to the wsthetic depart-
ment of onr nature; but genuine devotion, it is our Telief, will be more promoted
wlen sensucns gratification is sought and afforded in only a very restricted degree.
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Were it otherwise, the silence of the Apostles in regard to the subject of musieal
culture as a means of grace, and an expedient for spreading the gospel, would be
unaccountable. The great law formulated by Sir William Hamilton, that percep-
tion and feeling are to each otherin an inverse ratio, admits of an application to the
cagein hand. Cod knows, 08 we donot, in what proportion the sensnous element
ig to have place in the exercizes of worship, and it is wise for us to seek counsel in
this matter at the lively oracles, rather than at the lips of the devotees of art.

CHAPTER V.
THE PRECEPTIVE THEORY—FURTHER CONSIDERATION OF THE ESTHETIC ARGTAENT.

The questions may he asked, *Does not Christianity tend to the harmonious
development and exaltation of all the original powers of onr being? And must
it not, therefore, tend fo the cultivation and eratification of artistic tastes?” I
readily grant that the true tendency of Christianity, is foward the developfent
znd elevation of our common humanity, hoth in respect to the body and
to the soul; and that as there isin us an msthetic faculty, Christianity muat haye
a favorable hearing upon if. Without Christianity, certain departments of our
nature may have a vigorous development, even a development outstripping that
exhibited under Christian influences. The Pagan Greeks, for instance, have never
heen excelled, perhaps never egualled, in certain arts, especially sculpture; hutthis
excellence was nccompanied with deficiency in other departments of our complex
helng, particularly in that of morals. It is a auggestive fact, that the first atriking
advances in the ornamental, and even the useful arts, were made in the line of
(ain's posterity; but those leadeva in the department of art, fell far behind in the
vastly more imporiant matter of morals. No false religion promotes asymmetrical
culture or development, of all the susceptibilities and faculties of our nature, Tt
pertaing to Christianity to de this. It prometes holiness, and holiness is wlhole-
ness, or the harmonions completeness of o moral agent. :

Bug to infer from all thig that provision must be made in the sphere of worship,
for the exercise and developmont of all our powers is unwarrantable. While the
true relipion, by condueing to the general development of our naturs, may lead
ultimately to gensrous eultore and great perfection in art, it by no means follows
that scope for this cultore and display will be afforded in the modes of worship
which God appoints. The hounse of worship is not a physical gymnasivm. Why
should it he an academy of arts? The worship of God doss not afford monch field
for the exercise and exhibition of man's slill in the mechanical arts, say in the
construction of a steam engine, and is there any reason why the fine arts, as they
are ealled, any more than the mechanical arty, should fina scope for their exercize
in the fullest degree in the worship of God? Ttis quite certain that within the
sphere of worship God has restrieted arvt in eertain parficulars, To gec that hehas
done so, we have only to read the SBecond commandinont, which bears on the face
of it a prohibition of the making of images and likenesses for religious ends. Is

the religion of the bible, therefore, hostile to art, hecanse it lays this embargo on
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thie exerciss of it in at least one direction? Now, may it not be that in the rAnusi-
cal department, restrictions have been seb by God, and that in profounc} Wi§c;0111?
May it not be that the use of musical instroments, once sanctioned by him, is now
interdicted, just as the use of many other things agresable {o the senses, on(?e
allowed, is now forbidden? Nay,even those who contend mogtfor art in worship, will
hardly take the ground, that even vocal praise shall be of the most involved
and slaborate sort,  Is it not felt that the music of the sanctuary shonld he simple,
not eomplex, plain, not florfd?  Thus in worship there i, according to the judg-
went of even enthusiaste for art, restriction impesed. May not this prepare for
admitring that God may bhave seen it wise to exclude from New Testnmen_t
worship instrumental music altogether? 1t does not prove that he has; b-ut it
may suffice to show that thers would be nothing in it contrary to analogy if he
should.
The questions, however, will be urged, “Did not God assign & place to instia-
mental music in the ritual of the 0ld Testzment Charel? And, if so, can it he
supposed that such music is unfavorsble to spivituality 7" I answer thfdt the
appointments of God sre wisely adapted to the ends in view, and the circum-
stances in which they ave made. But this implies that a change of circumstances
may necessitate a corresponding change of measures., Toys may serve nob only Fo
entertain, but also in some respocts to sducate little children; but when a certain
stage of development is rezched, the process of education may be better conducted
withont the expedient of toys. TWhen that stage is reached, the childish things
are to be put away; for, so far from being helps, they wouldl new b hindrances.
Now in the training of our race, God seemsto have pursued aplan analogous to that
wwhich findg place in the training of children. Weighty truths were pmsentejd
pictorially in the way of symbels and types. The hodily senses were addressed .111
a more palpable and material way thon is the case m the New Testament chs‘-
pensation. Faith was produced and fostered not so exclusively by hearing ag it
iz now, but also by other senses, in a large degrec. The gospel facts wer—e pre-
gented in spectacnlar form to the eyes of ancient worshippers, especially in the
sacrifigial service. It is true, before the timo of Moses, the gymbolism smployed
in religion was simple and scanty, compared with that involved in the elaberate
witnal of the Levitical economy, and it may be thought that the method of educa-
tion pursued with children, was in this case invented; the toys beng multiplied as
the age of maturity was approached. But even in this respect the anallogy does
not fail, for is it not found that while a very little child may be entertmue@ und
hensfited by a very few toys, the more advanced child demands a greater variety T
A% the time when the Levitical system wag established, the nations of the earth
had hecome well compacted and organized, and the forins of their 1'especti.ve
religions had become, or wwers hecoming, elaboraté. Possibly, as a counteractive
measure in part, God, in the arrangements which he made for Lis c]}oseu people,
provided a ritual of an imposing and complicated sort, adapted to exhibit ﬂ.llfi enforce
the troth respecting salvation, and to do $his in a form so sensucus as might well
Tave neutralized the influence of Pagan rites prevalent in adjoining lands. To
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the Tsraslites he gave forms of worship fitted to instrnct them, to break their stub-
born wills, and to gratify the strong faste for the ontward and sensuous, so
sednionsly consulted in the idelatrous practices of swrrounding nations. A cconnt
for it, however, us we may, it is a fact that in the Old Dispensation, the worship
partook of a show and sensuonsness which hardly any, not even Romanists, will
say would be warrantable now. That mode of worship, no doubt, was, in ths
main, more conducive to the various ends which, God meant to accomplish by it,
than would have been a simpler mode; but the circumstances being changed, the
simpler mode may be that which wisdom demands. Henee, although instrumental
music may have served an important purpose in the comparatively sensuons and
symbelie worship prescribed to the Israelites, it does not follow that it is either
reqaisife or desirable, in the New Dispensation, in which symbolism has but little
place. .
That the analogy which I have been tracing between the mode of training a

child and that of training the church, is not a mere fancy, is apparent from the
langnage of Paulin Gal 4:1-3, in which the church of the 01d Testament is
represented as a child under age, and as being held in bondage under the rudi-
ments or elements of the world, called, slso, In v. 9, “weak and boggarly ele-
ments; ” while the church of the ¥ew Testament is deseribed ag enjoying in com-
parison the digmified position of a son whe has aftained his majority. Those
“begparly élements " were, for a time, valuable means for the edneation and pro-
tection of the chureh, and if instrumental music was one of thess, as T helieve it
was, 1, no doubt, was in some way fitted to subserve, in the circumstances the

interests of religion. Buta change of cireumstances having come with the aton-

ing death of the Saviour, this mugie, like other “beggarly” rudiments, might he

dispensed with to advantage. The rite of sacrifice was at ane time of signal use

a8 a type of Christ and hie work of atonement, and, Teft to owrselves, we might

conceive that It could still be carefully employed to give a vivid gymbolic repre-

senfation of the great facts of rederuption; yet we may feel quite sure, from the

arrangements God hag made, that it would not be advantageous in the prosent dis-
pensation.  The abolition of sacrifice is represented as a boon, not & loss, o the
New Testament Church. And as bloody sacrifices, ence of much religious ntility,
have been wisely abolished, may it not be so in relation to instrumenta? music? I
am not proving, be it observed, that this music, 25 an element of worship, has been
abolished; but only that-it would be nothing wonderfu? if it had, for though ones
usefnl, it might now be delstericus,

The cavil may be raised, that there are many people now as puerils in their con-
ceptions and tastes, as were the Taraelites in the time of Moses, and the age of the
Levitical eeremonies, and, besides, that there are now those whe are children in
yoars, for whom & sensuous system of worship is as desirable and requisite as it
was for the Tsraelites. Ought not, then, ingtrumentsl music be as useful for

“worship now, as it ever was, so far ag the classes gpecified are concerned ?

I do not deny the facts on which this cavil rests, but I deny the inference

drawwn from them. It is conceded that thers arve the young, the imaginative and
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the ignorant now, as in past Hmes; but it cannot be supposed by aay one w}‘m
cradite the hille, that under the new economy, God has provided for their case in
the aame way in which he did for the Tsraelites in their m'mority:. If the argu-
mment is good for any thing, it would prove that a ritual, different it may he from
that of the Levites, but equalling it in sepsuousness and pemp, mus‘.t have heen
authorized by God for the New Testament age. But can any one with the New
Testament in his hands, reasenably suppose this to be true?  Popery, indeed, has
acted on the principle that Ohristiamby is to be expressed and extended by sensuous
splendor and ceremonizl pomp, bub Popery i3 not Christianity, There can }?e-
nothing more elearly proved from the bible than this, that the forms _of- worship
estahlished in thé church by the Apostles were simple, plain and devoid of sh‘ow,
and thus in steiking contrast with the pomp and ceremony of the previous
dispensation.  Why God has adopted this plan of procedurs, we may not be able
to tell, but that he has adopted it is amply manifest from the New T.es.tameint.

Thus, then, an answer %0 the cavil under notice is provided, and it is thl:S, that
however it may be accounted for, the imposing method of worship prescmbac.l to
the Tsraelites has not been anthorized in the New Testament church, nofwith-
standing the fact that many in it and around it are children in years, and many
children in understanding, if not in years. - And if in face of the fact that theve
are many still who might be attracted by showy forms of worship, God has cer-
tainly estahlished simple forms instead, may it not be, vay is it not mtl_l.er probables

“that among the sensuous forms eliminated from his worship is that of Instrum ental
musice? . )

In handling the ssthetic argnment for instruments I have not dtsoussed. the
question whether or not instrumental mugie is really helpiul to congregatlou_al
singing. Thersare competent judges who hold that in the interest of vocal music,
a restraint ought to be laid on the use of instroments. It is commonly COD:Cedeﬂ
that the human voice is the most excellent of all instruments of music. Is it pos-
sible that this most excellent of imstruments is ineapable without an accompani-
ment of producing the finest effcets? Besides, it will hardly be denied, that the
main musical element in divine worship is the vocal, Even as a matter of taste,
would it not hie preferable that the veice exerted in singing shorld beLieard ur‘xminglecl
with the comparatively inferior tones of an inanimate mstrument? Is it not a
fact that the music of an organ, which iz commonly reckoned by eminence the
ecclesiastical instrument, serves the purpose of concesling or masking the false
tones of the singers? The consequenss of its nse, often is that a favlty style. of
singing is indulged, and tlras that the singing of a congregation, so far from being

- improved, is rveelly injured. It is questicnable whether any congregation that

sings as a congregation, makes Detter music with an organ than without 1t True,
it may Le found that congregations using organs, cr cther ingtruments, sing “’61:1,
and even eclipse in this respect congregations that use mo instruments; bust this
does not prove that the struments make the difference. Other causes may be
at work. The congregation using the organ may be compesed in a large measure
of wealthy pecple who bestow large abtention on vocal colture, and thus
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may outstrip in singing a poorer congregation that wses no organ; Dut the.
use of the organ does not meke the difference. In a large number of congrega-
tiong where instruments are used, the congregation does not sing. COnly a few,
pethaps only the members of thée choir sing, and the performauéa may he very
enchanting, but it is net what the Seriptures ecall for, congregational singing. Tr
is well known that in the Greelk church, mstrumental musie in worship is not
allowed, and yet it is asserted by competent authority that the singlng in some of
the churches of St Petersburgh is nnequalled inthe world. Importantis the testi-
moeny horne by one who presumably is well fitted to judge, the precentor, or leader
of the singing in Regent Square Church, London:—* The organ,” says he, iz not
neeessary o the harmony in modern psalmody; it is musically wrong as a leader of
praise; it does not prevent Hattening; it does not correct errors—it simply drowns
them; it is more a fashion than snything else; it is not to be preferred to other
instruments, none of which are desirable in public worship.”

The considerations which have heen presented may serve to show thaf the
wsthetical argument for the use of instrumental music in worship is destitute of
foree. And yet feeble sy it appears when closely looked af, not a few are influ-
enced by it to such a degrss, that they assume at once that no arguments can be
vadid, whieh would seem to prove that God has laid an interdiet on the employ-
ment of our musieal powers in the production of ingtruments]l music in s wor-
ship. The removal of this preconception and prejudics at the very thresheld of onr
discussion will facilitate future progress,

CHAPTER VI
THE FRECEPTIVE THEGRY——THE ARGUMENTS DRAWN FROM ANCIENT APPOINTMENT
AND ALLEGED NON-REPEAL CONSIDERED.

Having disposed of the plea which has been styled, “The msthetical plea,”
in favor of the theory that musical instruments cught to be employéd new in wor-
ship, T now advanee to the refutation of various arguments more directly founded
on Seripture, which are put forward on the same side.

Fresr. Tt iz urged that as God did in sncient times prescribe the use of
nstromental music in his worship, there ean be nothing intrinsically sinfulin such
nge.

In answer to this argument it may be said:

(1.} The fasct alleged that God appointed during Old Testament times the nas of
mmgical instruments in his woership is admitted.

(2.) The inference that there is nothing intrinsically sinful in snch use is also
conceded to be alid.

{2.) These concessions, however, do not warrant the conclugion that it iz impera-
tive, or even lawinl, to employ instrumental music in worghip now. There ars
meny things not in themselves ginful which God never appointed, nay, which he
forhade te be used in worship whether, inder the Old Testament economy or the
New, and there are many things which he appointed to be observed in exercises
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of worship under the former digpensation which are no longer lawful. The fact
that & thing is not in itself wrong, iz no proof that it may be vsed in worship,
Before eoneluding that instrnmental musie is lavwful in worship now, because it was
onee 80 nged by divine appointment, we must determine the gnestion whether or not
the appeintment which he made was meant to apply to onr ime and cirenmgtances.
The mere appointment proves nothing more than this, that Instrumental music is
not in itself sinful, and that it wonld be a duty to uge such music now in worship,
it the divine prescription was meant to extend to New Testament times. That it
wag, however, so meant, I deny.

Secoxn. Tt is further wrged in suppovt of the Preceptive theory that the
appointment to use instruments of musie in praising liag never heen repealed, and
that, thevetore, 1t must still be in force.

This is probably the argnment which weighs most with those who, adhering to
the Seriptures as the sole rule of foith, coutend for the use of musical instruments
1 worship; and, therefore, proportionate attention most be bestowed upon it.
That it is not ag powerful, as it is plansible, the following considerations, it is
hopéd, will show. )

1. There are varions wavs in which the repeal of & stainte may be effected,
or indicated, The enactment may coufain a clause of self-limitation, declaring
that at a certain date, or In certain specified cirenmstanees it shall be null and void.
There may be an express repeal of the statute by competent anthority.  The statute
may be part and pavcel of a system of law which, on suffielent grounds, is known
to be o longer in force; or it may be ignored in subsequent legislation in which
the recognition of it might have been expected had it been meant to continue
anthoritative.

Now, while the opponents of ingtrumental music in worship do not claim that
the Iaw preseribing it is to be deemed defunct by self-limitation, or by express
repeal, they may justly claim that the appointment in guestion has ceased to bind,
inngmuch as it formed port of a general system of yvorship now asmnulled, and,
besides, was not sanctioned either by precept, or authorifative example in the
getting up of the new system of worship by which the former system was super-
geded. I every ordinance of the Old Testament must be still iu force, unless it
can be shown to have passed away by gelf-limitation, or express repeal, then the
cheervance of the Seventh day Babbath, the use of incense, the employment of
lighted lamps as religious symbols, are still binding.

2. There are satistuctory grounds for the belief that the use of instrumental
mugic in worship was enjoined as a part shoply of the transient ceremonial system
of the Israelites. Those grounds will now be presented in detail

(1.} Suek musie is in kesping with the sensucusness and carnality of the cere-
monial sygtem.

Tn ascribing sensuousness and carnality to the ceremonial system, I would not
be understood to shematize it ag sinful, or as condncive to sin, but merely to indi-
cate that it was characterized by rites pecularly adapted fo strilke the senses.

| . .
The gospel was under the Old economy, in a far greater degree than under
ol
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the Mew, exhibited and enforced by means of oubward vites or ‘sensible
migns.”  Symhols and types zppealing to the senses abounded in the worship of the
anecients, whereas in the Nevw Testament church theve are, il is our belief, hut two
gymbolic ordinances, and thege exceedingly simple, namely, baptism and the Lord’s
Supper. It was aliogether in consonance with the sensuons chiaracter of Old Tes-
tament worship, especially in its fully developed stage that instrumental music
should be a feature of it Musical instruments accorded with the externality and
pomp which markced the temple service peculimly, and with which the simple
foring of New Testament worship are in such signal contrast. Tn the sacraments
of the New Testament thers are employed material elements distinet from our
bodies and external to them, but this is a feature absent from all the other ordi-
nances of New Testament worship, unless ingtramental music be recizoned £IMOAY
those erdinances. For the cbservance of the sacraments, we have clear, expheit
authority in the New Testament, else we might have deemed them incomnpatible
~rith the general spirit and tenor of the present dispensation; but no one will be
hold enough to say that for the use of instrumental music in New Testament wor-
ship, wehave equally clear anthority. Yet the more sensuoug, and thevefors, the
more allied to the prevailing zpirit of 0ld Testament worship any observanes ig,
tlie more does it need positive sanction befors being acewpted ag an ordinance of
New Testament worship.

But itis contended, on the other side, that the human voice is essentially as out-
ward, and gensuous and carnal as an instrument of musie; that the vocal organs
ave ag external to the sonl asaharp, or anorgan.  Thisis a favorite way of attempt-
ing to neutralizs the argument sgainst instromental music founded on ifs sensuous
ghavacter. Dut not thus can our argument be succegsfully parried; for who can
venture the assertion that it is ag directly natural to & men to vse an instru-
ment as to use his voice in proising God? Thers is & sense, indeed, in which the
vocal ovgans are as external to the soul ag are ordinpry musical instruments, and
in whish the use of the former in worship no more proves the real spirituality of the
service than does theuse of the latter; but then therois alond hetween the voice and
the soul of him who uses i, which doesnot subsist between the soul and an instro-
ment of music. The vocal organs are, what no mere Inswument is, a part of the
man, being bernd up in the personality of which the goul is the centre. In all
ages and circumstances men have used their voices in the worship of God. To
pray, not mentally merely, but vocally, is a spontanecus impulse of all suppliants,
and-although the service of song does not appear to have existed as a pazt of stated
wworship before the time of David, yet it is so nearly related to prayer as to share
in this characteristic of spontaneity and natoral impulse. For the produoction of
vocal music God has direetty Turnished the appropriate apparatus.  For the pro-
duotion of instrumental mugie, mechanizal contrivance wmust be superadded to ol
the natural endowments of man. Ingenuity in construction must be exerted in
greater or less degree, hefore instramental music ean be obtained.  While it must
e admitted that there are principles in the human mind which enable and prompt
men to uge appliances for the production of instrumental musie, it must not be
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overlooked that for the production of vocal music, God has furnished man directly
with all the requisite organs. Hence it may truthfolly be said that while vocal
musie is natural, instramental muosic is artificial, and that the latter is more external
and sensnous than the former. Accordingly, we maintain that, in its own nature,
the music of instruments is more allied to a dispensation of outward rites and
ceremonies, than to one in which these are comparatively few and unimposing.
Confirmatory of this view Iz the fact that even In Old Testament times, the
vocal element of praise was held superior to the mstrumental element; for, while
theve could be suitable praise rendered to Grod without the aid of instruments, as
is apparent from the method of procedure at the observance of the Passover, and
the institution of the Bapper by Christ; there could be no rational praise rendered
andibly to God without the voice, and the utterance of sentiments in words. In
no age and by no denomination has it been held that appropricte formal praise
aonld he renderad to God by the uge of mugical instroments apart from the usge of
the human voice, while many have hé]d, and many now hold, that praise may and
should be rendered with the voice alone. But this fact indicales that, in the
consciousness of the Chureh, the voice is felt to be the chief instrument of praiss,
and that the musie of Instruments is comparatively external and unimportant in its
character.

OCHAPTER VIL
THE PRECEPTIVE THEQRY---FURTHER PROOF THAT INSTRUMENTAL MUSIC WAS UERE-

MONLAYL,

(2.) Ancther ground for regarding the nse of instrumental music in worship as
a part of the temporary ceremonial gystem is the peculiarly close relation which
the instrumental service Dbore to the ritnal rontine of the tabernacle and the
temple.

3o far ag we have evidence, instramental music as a part of worship was con-
fined to the tabernacle, and 165 succeasor, the temyple, and was produced by none,
ordinarily, bot the members of the tribe of Levi, the peenliarly typical fribe. It
may be urged in opposition to this statement that the first ingtance in which we
read of the use of instruments in a veliglous spirit, is in the record comtained in
Bx, 16 : 20, 21, of the conduet of Miriam and other Tsraeltish women after the
passage of the Red Sea.

In this case no mention, it must be admitted, is mads of sacrifice; but on the
ather hand it is vot clear that the insfrumental exercise deseribed was meant to
be apart of formal worship. It was nob till the close of the najestic song by
Moses and the men of Israel, which was nnmingled with any nstrumental music,
that Miriam and the other women went fovth In triumphal faghion “ with timbrels
and with dances.”  The song of the men, it is expréssly saidin v. 1, wos addressed
to the Lord, and each one of them employed the words, I will sing unto the Lord.”
On the other hand, the somg of the women, while doubtless pervaded by a deep
spirit of religions ferver, was not addressed directly to the Lord, but formed &
response to the gublime ode which had been sung by the men and an echo of it;
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for it is said (v. 21):  “And Mirlam snswered them, Sing ye to the Lord, for he
hath trinmphed glovicusly,” ete. The wordg tranglated “them” and *sing ye,”
are maseuline, a fact which shows that Miriam addressed neither the Lord, nor
the vwomen who vrere in liar train, hut the hoat of men whose deep-toned notes
hiad just died away. This, then, is not an instance of the use of instrumental
music in worship proper, and, therefore, militates not against the assertion that o
strilingly close velation subsisted hetween gacrifice and instrumental music.

At a later date, when the Mosaic economy was established, it deserves notice
that while no provision was made for the service of song in the worship of the
tabernacle, there were two trumpets made by divine divection for the use of the
priests, and of them alone, ag we learn from Numb. 10:1-10, Tt way here be
noted, that in Hebrew Seriptures there are four words vendered equn-]lj.r strumpet”
in our version, namely, the words, *chatzotzerah,” “shophar,” *“yovel,” and
“takoa; " but as eacl of the last two occurs but once in the Old Testament and,
lesides, do not concern ngin our present discussion, our attention will ke restricted
to the Sret two. Of these the first is commonly belisved to mean a st1'0.igh(:a, the
seccnd, & crooked frumpet.  In connection with the worship of &od, the former,
That is the chatzotzerah, might be used by none butthe priests. It does notappear
that before the time of David, these priestly trampsts were employed in produsing
mugic proper; but rather for the purpose of making proclamations and lending an
air of importanes to certain solemnities. Specifically this direction was giveu
tonching the uge of the two silver trumpets (Numb. 10 : 10):  “Also in the day
of your gladness, and in your sclemn days, and in the beginnings of your months,
ye shall blow with the trampets over your bmut offerings, and over the sacrifices of
your poace offerings.’

Afterwardy, when David was raised wp to order the musical service of the
sanctuary, many priests were appointed to nse trumpets similar to the two original
silver trumpets, and to use them in some sense as a port of the service of sonug.
Ag-mmeh ag this appears to be taught in 3 Chwon. 5 : 11-13, where we are
informed that 120 priests joined with the Leviteg in the exercise of praise; the
singing and the trompeting being in harmony, or blending together into one vohune
of musical tones. Thns we hayethe signal trumpets of the early tabernacle devel-
oped into the rusic trumpets of the temple, and in the two original silver trumpets
we discern $he germ of the entire instrumental part of the temple music. Henee,
it geems hardly doubtful that the ingtrumental element of this mmsic was closely
connected with ths priestly order, and with sacrifice the central ordinance of the
ceremonial system.

It ig true, the same period which Wlmessed the development spoken of, saw
algo the appointment of others than priests to make music in the temple, but the
others appeinted were Levites belonging to the priestly tribe and condjntors of the
priests. ‘

Tt ig also trne that even in the temple service, the trnmpets were still reserved
for the uge of the priests, while other nstruements were assigned to the ovdinavy
Levites; but this does not indicate that in the trumpets there was anything more
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ceremonial than in the harp or the psaltery. The trumpets being adapied to the
Tunetion of directing or commanding, appeared peculiarly appropriate to the priests
2z officially superior to their brethrenof the Levitical tribe.

Now, it is apparent thay the trompet musie was peculindy agsociated with the
office of the priests, whe were typical functionaries, and it seems & reasonable
conclusion that it partock of the typiesl, or at least symabolical character of those
services assigned to the priests. Indeed, ardent advocates of the nse of imstru-
mental music in wership, conceds that the trampet music at least was symhbolical
and ceremonizl, a feature of the transient 0ld Testament wors ship. To any who
admib this, there are three remarks which may ke mada. First, If the nsic of
the trumpet was ceremonial, Fien that sort of musie at least Las been abolished as
« lawfual element of worship, the ceremonial law having been abrogated. IHence,

* the enthusiasts for mstruments, now ought to be carefnl te exclnde this element of

full orchestrs] music when they render prase to God. Second, The guegtion
seems to call for a reply, * What was there in the sound of & trunpet more s
in the sound of & eymbal ar harp, allying the former to the cer snionial syatei, i
the Iatter zlso was not to allied ?"™  Third, If the use of tr wmpets can be explained
as symbolical, surely the use of other instruments can ke so explained.  Should
it be said that the lmitation of the frumpets o the priests, wlile ordinary Levites
were to use other instruments, proves that there was something special in tle
trmmgpets to neeount for this distinetion, I weukd grant it; It weuld add that the
special thing in guestion was not arything peculiarly ceremonial, but the adapta-
pon of the trumypet to give divection and express anthority.

The considerations alveady offered to prove the identification of instram ental
music with the peculiar ceremaonial rites of the Mossic economy, particularly tlat
of sacrifice, receive confirmation fram the acceunt given of the revival whicl
pecrrad i the time ¢f Hezelinh, and of the restoration by that King of the hnpos-
ing Worﬂhip of the temple.  With reference to those matters the following record
ig made in 2 Chren. 29 : 25-28:  “And he set the Levites in the hiouse of the
Lovd with cymbals, with psalteries and with Larps, according to the commandimoenk
of David, and of Gad, the Eing’s seer, and Nathan, the prophet: for so was the
commandment of the Lord by his prophets.  And the Levites stood with the instru-
ments of David, and the priests with the trumpets.  And Hezelkiuh cow manded
to offer the unt offering upen the altur.  And when the burnt offering DLegun,
the song of the Lord began alse with the trumpetis and witlh the ingtruments
ordained by Davia, King of Israel. And ell the congregation worshipped, and the
singers sang, and the trumpeters sounded: and all this continued uutil the Inpus
offering was finished.” .

To all that has been gaid, it will doubtless be objected that theline of argument
pursned would prove that vocal music pertained fo the ceremonial system, and
rith 16 hag been abelighed,

My answer to this cavil is that, according to remurks already made, voeal music
and the use of words in connection with it, do not partake of the same sensuous
clharacter as instrumental musie, and, therefore, less readily might L pupposed to
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‘Belong to a transient, ceremonial gystem, like that of the Jews. Mareover, for the
use of yoeal music and of the psalms in the praise of God, re lave gxpress
anthority in the New Testament, while for the use of instruments we find, acnord-
mg to owr judgment, no such anthority. The objeetion twould have been more
Plausible, had the New Testament heen as gilent in relation to singing snd thense
of the psalms in worship, as it iy in relation & the use of instrumonts.  Had it
oeen the mind of God thst the mare sensuous element of the service of praise
ehould be perpetrated beyond the Old Testament times, there siwrely would have
been some notice taken of it in the New Testament ; for that element, because of
its sensuons character and manifest congruity with the ceremonial arrangements,
was less Hkely than singing to be regarded as deserving of perpetuation in the
rew and more gpivitual economy.

CHAPTER VIIL
THD PRECEPTIVE THEGRY-—ADDITIONAL PROOF THAT INSTEVIENTAL MUSIO WAG
CERENONIAL—INSTRUNENTAL MTSTC IN WORSTIP PECULIARLY ASSOCIATED
WITH THE TEMPLE.

(3.} A third consideration favoring the view that instrumental muosic pertained
ouly to the ceremonial rites is, that it does not seem to have been used in the
ancient worship, apart from the fabernaele or temple.

This argrment and the precseding one are very closely related, yet there are
matters which ean be more naturally presented by making the distinetion now
adopted.

The evidence that mmsical instruments were appointed by God to be used in
the tabernacle and templs ritual; at least from the time of David, iz abundantly
strong, but very scanty je the evidence which ean be adduced to show that apart
from the central seat of Levitieal ceremonies, the uss of instroments in worship
exigted among the Tsraelites. The trnth of the latter part of the statement just
made, will appear upon a review of the items of evidence commonly brought for-
ward.

For instance, we are reminded that instromental music was practiced by cer-
tain prophets in the time of Samuel, for in 1 SBamusl, 10 : 6, ** After that thoun
shalf come to the hill of God, where is the garrison of the Philistines: and it
shall come to pass, when thow ark come thither to the city, that thou shalt meet a
company of prophets coming down from the high place with a psaltery, and a
tabret and a pipe, amd a harp hefore thew, and they shall prophesy.”

Here, it may be observed, that fhere is no intimation mads that the Instroments
named were used in the worship of God; that the prophets are not represented as
using them, but as having them borne before them by others; that there seems to
havs been a mysterions connection between music and the extraordinary illapses
of the spirt; and that if it could be shown that on the ocensian in guegiion the
instruments were used in tworship, it might stil be answered that the worship
was most probably connected with sacrifice, for the company is described as com-
ing down from a high place, and in those days of confusion, high places were
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vesorted %o for the ohservance of sacrifielnl rites, as Is indicated in 1 Bamuel,
9:19, 13, _ .
Tt is further urged that o hint as to the commoen wse of musical ingtruments in
worship by the Jews, is found in Pa. 187 : 1, 2, where the captives in Babylon, are
represented as saying, " By the rivers of Babylon, there we s—%t doc'vn, 3-'3;21, ,WB
wept, when we remembered Zion, We hanged our harps upon the willewsin the

midst thereof.”

In answer to this itent of evidence it may suffice to say that the fact of possess-
ing wmisical ingtruments is no proof thet the ¢wner uses them n the woralip 'of
G—;d; that in the case under notics the instruments were suspended upon the wil-
lows ns Leing unused by the owners and for the time useless fo them; that th?.
statement tonching the hanging of the harps on the willows is very 131‘0133,}313' not
meant to express a literal fach, butto convey in a figurative way a.n idea of
the cheerless and sad condition of the exiles, the scund of the harp having ceased
from among them ; and thaf the demand made by their congnerors was uot for a
performance on any instrument, hut fer the singing of a song o? Ziow, for the
word translated “sing " carries in it no allusion to mstrumental .mu&;]c. but ungnes-
tionably refers to vocal seng.  Moreover, if is to be horne in mind that AmoDg thc
gxiles were many priests, together wilh other Levites, who may have carried with
fhem into exile the instruments ow svhich they had been wont o perform, .Now,
however, that sacrifice had ceased for a time and the temple had been domolighed,
the sound of the concomitant instruments was hvshed. ) -

Again, it s frequently asserted that the use of the harp in Old Testament
times in the worship of God, apart from the temple, and by SUCP asg were 0ot
Levites, is clearly indicated in cerfain expressions which oceur in the Bo?k of
Psalms. The chief, it nos the only passages which contain such expressions,
are these: Ps. 43:4, “Then will I go unlo the altar of God, unto God, my ex-
ceeding joy: yea, upon the harp will I praise thee, O God, my Go‘d;‘ " Pe 5T: 8,
“ Awalee up, my glory; awake psaltery and harp;"” Ps. §1:2, © Tl-:\ke a psaln;,
and bring hither the timbrel, the pleasant harp with the psaltery; " Pa 108:2,

 Awales psaltery and harp.” - .

There are diffsrent ways in which whe texis quoted can be explainad in
consistency with the view that Instrumental music in worship was used enly 2§
the tabernacle or temple, or, at least, in connection with sacrifice.

For instance, the language of these texts necessarily means no more thzv{u 50
declave, in terms drawn from the services observed at the seat of n’atloual
worship, the earnestuess of the writer in rendering honorAto God. In Vu‘tua.lly
proclaims his purpose to devote himself, with all his energies, to the (.:elebraqun
of the praises of God, without implyivg that hie would actually use in WO'l‘Shlp
the instruments specified. Parallel ntterances may e fuund abundantly in ke
writings of modern poets, who have no intention to finger a harp or lyre.

Besides, David sometimes speaks of doing that which coulc.l be ‘f'ully doue by
him only through others. Thus, in Ps. G4: 15, hie says, “; will offer uuto t}:Eee
buret secrifices of fatlings, with the inceuse of rams; T will offer bullocks with
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goaig,” where the word rendersd “ offer " means " to make go up,” that is, Tay
apon the altar, an act which could be lawlully performed only by a priesi.
Eence David might fitly speak of rendering praise with instrurments, althougl
2ot bimgelf handling the instruments nawed.

Moreover, David, wlo seems to Lave beer the author of al least Psalms 43,
57 and 108, might do some things in eonuesrtion witlr the worship of Go# not
ordiparily allowable to any but members of the tribe of Levi. Hiz position as
the second lawgiver, and that particularly in the department of ibe sarvice of
seng, might carry with 15 a license nos generally enjoyed, I fach David seems
ap timey to have sustnined somewhat the same relation as the Levites to
the worship of God. While rone bub the high priest miglt wear the richiy em-
hroldered ephod, the ordimary priegts were wont to wear a hoen eplnd, and none
but they, or such as shared in a somewhas priestly character, might wear such
a vestment (E Samuel, 22:18), yet on Lhe oceasion of the removal of the ark to
Jernsalem {3 Cheow, 26: 27) it is signifficantly mentioned that not oaly vrere the
Levites who bore the ark, and those who condocted the service of song, invested
with fine linewr robes, but also that David was so aitired, and that, in addition,
he wore a linen ephod. Hehee, the fact thet David nsed instroments of music
i praising Grod would nos prove that such a mode of worship was lawful in the
case of ordinary Israelites.

Mow, in any of the ways suggeated, the expressions on which I have been

commenting way he understood, and, a0 understood, they will avail mougli

against our posilion.

CHAPTER IX
THE PRECEPIIVE THEOKY BXAMINBD—L¥QUIRY A8 TG THH USE OF INSTRUMENTAL
MUSIC I¥ THE HYNAGOGUE.

The guestion whether or not instramental rmusic formed any parh of the services
of the ancient synagogue demands some notice at this point.

In entering upon this braneh of inguiry, it may be advisable to clewr away some
obshmctions reared in onr path by advoit disputants.

For instance, 1t is demonded of us that we prove the divine institution of the
gymagogue system of the Jews.  This demond, tuo, comes not from Hpizcopalians
merely, who have an Interest in showing that religious rites and institutions maw
be lawfully originated by men acting on their own mpulge, but even from persons
who profess to believe the propositions contsined in the Westminster etandards.
But 5o far as onr present object is concerned, 13 matters Hitle how this guestion
may be determined. What concerng us in owe present srgument i not the ques-
tion touching the origin of the synagogue, o much as the question relative to the
forma of worship observed in it. The point which X desire to establish is this,
that so far as we have any light shed on the modes of worship which subsisted
in the ancient synagogue, the opinion that ingtrumental music was employed in it
is discountenanced, Were i, indeed, necessary to discuss, as some wonld have us
do, the origin of the synagogue, I should not hesitate to maintan that it was of
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divine institution, although, as in the case of sacnfice, the criginal appointment of
it hag notbeen recorded.  Inthe Mosaicarrangements room forit wasleft and even
a suggestion of it given, as appears from Lev. 23 : 3:  “Bix days shall work Dbe
dong, but the seventh day is a sabbath of rest, a holy convocation.” )

Befora ths clese of the Old Testament canon, and, therefore, while prophets were
still granted to the chureh for its gnidance, synagogues were in existence, for in
Ps. 14 : 8, itis said, ** They have burned up all the synagognes inthe land.” This
tranglation has, it is frue, been disputed, but, I think, nojustly. The very lamenta-
tion just quoted, uttered, ag it wag, by an ingpived writer, is an implied sanction of
such establishments. Our Lord, moreover, seems, out of eonscience, te have
attended regularly the services of fhe synagogue, Luke 4: 16, If these factz
do not prove the divine institution, they ceirtainly prove the divine sanction of the
synagoguc. As already said, however, it is not requsite for our present aim to
show that the synagogue system was divinely instituted. Whatever may have
heen the origin of that system, if it can be shown that there is no ground for the
opinion that instromental music wos admitted inte the synagogue, the ordinary
worshipping place of the Jews, whereas it was so marked a feature of the templs
worship, strong presumptive evidence will have been given that such music
pertained exclusively to the ceremonial ritnal, of which the temple was the chief
geat.

Now, I fully admit that we have no very clear light shed on the methods of
worship pursued in the synagogue during the Old Testament era, and in determining
whether or not lnstrumental music was a feature of the synagogue worship in
that age, our judzment must be formed under the gnidanecs chielly of these three
facts, namely: the absence of any positive or probable evidence that instromental
mugic was used in the synagogue before the close of the Old Testament era; the
well-known tenacity of the Jews in adhering to the customs handed down to them ;
and the extreme {mprobability that since the begiuning of our era, till at least
very recent times, any instromental music has been employed in the synagogune
service. ‘

I am not aware that any evidence of a direct kind, or that any indirect evidence
worthy of serious consideration, can be produeed to prove that in the Old Testa-
ment age, ingtromental mugic wag ineluded in the synagogne worship. Ho far as
the Scriptures are concerned, there is an ntter absence of any ground for the
belief thas the music of instraments was ever heard in the synagogune. Norv is
tliere any other source of evidence known fo me from which the coneclusion can
be fuirly drawn that in the aneclent synagogne mosieal instroments had a place.

Goming to the New Testament age, we findnot only no evidence that in it, unless
in very recent times, the synagogue service has emhbraced instrumental music, but
muech to prove the contrary.

It is well kuown that the Jews of our ovwn day are agitated by the guestion of
instrumental music. A new party, rationalistic and infidel in its gpirvit, embracing
many of the wealthy, has risen among them, which clamors as londly as any of
our Grentiles can for the employment of instrumental music in worship; but thess




a4

agitators, the rifualista in one respect at least, as well as infidels of modern
Judaizm, are confessedly innovators, none of them, so far as I kmot, presuming
to plead for their pet project, on the ground that the synagegue in by-gone centuries
embraced in it services mstrumental musie. Some of them contend for instru-
ments on purely ssthetic grounds, while others of them seel to strengthen their
demand by an appeal to the facts, that by divine preseription muasical instruments
were employed in the services of the temple, and that'in the psalms the use of
guch instruments is countenanced and commanded. I am not aware, however,
that the attempt is made to prove that in lhe ancient synagogue, whether before
or after the beginning ¢f our cra, ingtruments of music were used in worship. The
stream of tradition on this polnt seems to be too strong for oven the boldest luno-
vators 1o breast it

CTHAPTER X

TOE PREGHPTIVE THEORY EXAMINEDO-—INQUIRY IN RELATION T0O SYNAGOGCE WOI-
SUTP CONTINUED. ~

James Piccioto, a Jew, in his “Bketcheg of Anglo-Jewish History,” published
in London, in 1873, gives an account of the heginning of the mevemeunt, some-
times called the “ Reforre ™ movement among the Jews, one featire of which is
the introduction of instrumental music inko the services of the synagogue.

From this worle we lsun that the firgt propogal to enliven the dulness of the
synugogue ritual with Iinstrumental music, was made in London fn 1836, in the

form of a memorial to the authorilies of the synagogue.  This memorial proceeded
from certain wealthy Jews, who having © waxed faf, kicked” agamst the ancient
customs, and were fain to copy the fashions of the day. Of the drift of this doca-
ment, Piceioto gives a summary account, part of which is hers subjoined :—* The
mernorialists stated in that document that they had observed with regret the
existence of considerable confusion dwing great part of the service; that the
irregular singing of the sehoolboys and others, tended to destroy all harmoay and
to impair the solemn effect of the beautiful Jewish hymns; while a constant
vepetition of soms of the prayers, seemed to them to bethe canse of the relavation
of nitention and geriousmess vitally requisite to the maintenance of o spirit of
revercuce and fervor.  Without presuming to offer any speeific plan, the memo-
rialists ventared to make a few suggestions. The singing and recitation of prayevs
ghould he confined to the reader and to a certain number of trained boys; and the
introduction of an organ or other instrument, thoy thought, wonld insure barmony,
order and solemnity dwing the whole service. In view of the constant allusions
to instrumental music in the Psalms, it was not conceived that there eonld be any-
thing inherent in the Jewish faith to prevent its adoption. They respectfully
Tt earnestly solicited an inguiry te be set on foot.”

In 1886, as wa learn from the same authority, a connter-petition, more numer-
ously signed than the former, was presented to the elders. Touching the memo-
rialigts in this case, our author says:—** These members expressed au eager desire
o see great order, solemnity and harmony established in the religlous gervices, bt
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conseientionsty and firmly differed from the other requisitionists as to alterations
which vrould set aside, or change, those observances which for ages have heen
held saered; they firmly believed, that if the prineciple of alteration in Jewish
religious Instituticns was onee admatted, it would split the Jewish nation into
innumerable sects.”

Failing to securs thelr snds, the advocatoes of change ab length expressed the
wish and purpose to be ovganizel into o separate society, or congregution, in
resolving upon which organization, however, they did not elearly state the reasons
why they desirad if; the main reagon mentioned, being the plea of convenionce in
alocal vespect.  Bays Picciotbo, who does not secm to be o special friend of con-
gervatism, It will be remarked that not a word is heve said respecting instru-
mental music in synagogues, or the abolition of the second days of fegtivals, the
two points mosh objectionable to those who call themsslves strict Jews., Resolu-
tions in conformity with the above declarations were adopted at that meeting, witen
it was decided that the new place of worslhip shounld be named “*The West Lon-
don Syuagogne of British Jews.”

The writer goes on to tell that the promoters of this enterprise weve excom-
muvicated for their conduct in Lhe matter; but that, in the course of time, ke
sentence was reveked, the revolutionists i s gaining theur point.

It is obvious, however, that thoss men, amoug whom, or in sympathy with
srhiom were some scholars, as, for instance, Raphall, distingnished for their
acquaintance with Jewizh history and lore, did not darve to allege, though thes
plea would have been a putent one, that in the ancient syragogue, whether befor e
or after the time of Christ, instrumental music was allowed. Even yet, in spite
of the ritualistic tendency of the age, by which Jews as well as Gentiles are
affected, and notwithstanding the power which the increasing wealth of the Jews
has o nduce them to ape the prevailiug fashions, the “ reformers,” 5o called,
have had but very indifferent suecess in their effort to have the organ establishied
in the synagogue. In a few places they have carvied their point at the expevse
of the distnrbance, and, in some cases, disruption of congregations, bus they are
sill [n the minority, and, from the traditional Jewish point of view, are under
the ban of heterodoxy

It is, I am aware, aileged by Dv. Burney, in Lis * History of Musie,” pub-
lished in Londoo, in the year 1789, thab in his time there waz an orean in the
synagogue of Prague. 1 uaw not in a pesition to contradict this statémeut, bt
Tam in a position o prove that any statements made by this anthor favorahle
to the cause of instrumental mnsic in worship are to be received with eantion
for T have found him guiley iu ome very marked instance of misrepreseuting;
wilfully or naconseiously, documentary evideuce, the purport of which he pro-
fessed to give, But even if it could be indubitably proved tlat in one place, or
in several places, instrumental music was used in synagogue worship in the
last century, how far would this be from proving that sneli music was generally
allowed in the synageoave, and that it bad been so frem the tine of Clhrish!

Maimonides, a famous Jewish author, bore ab Cordova, in Spain, in 4. D.
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1135, has left behind him a treatige containing a M1l description and explanation
of the synagogus services in hig time, and in this accouut, while he represents
the chanting of psalms as a part of the service, he does not give a single hint
as te the use of any instrumental wusic in worship.

Of all the authers who have handled the subject of the synagogue, none, not
sven our modsern explorsrs, such as Jost, has been more thorough and serupu-
lougly exact than Vitringa. Grotiug, Selden, Spenser, Lightfoos, Thorndyls,
Hammond and Buxtorf had preceded him as worlters in the greal mine of rab-
binical literatnre, and his elaborate work was composed with all the aid deriva-
hle from the deep ressarches of those illustrions men. I have examined wilh
considerable care hig treatise, entitled ** De Synagoga Vetere,” and have failed
to digeover in it the least insinnation that instrumental music was ever used in
the worship of the synagogune. In a chapter devoted te an ennmeration and
description of the utensils which pertalned either to the sacred wworship or 1the
decoration of the synagogus, particnlarly since the time of Christ,” Vitringa
spacifies " tubae et buccinse,” that is, trumpets and bugles or cornets. The uses
of these, he shows, were fourfold, namely: to proclaim sentences of excommu-
nication; to anncunce the advent of the New Year; to intimate the approach
of the Babbath; and Lo usher in certain fasts. But, be it observed that only two
inglruments are mentioned, the harp, even, nol heing of the number, and that
not a hint i given that either of them was used in connection with the gervice
of song, or in any part of the worship proper. A cursory reader, on seeing
the twords “ tubs et buceinse " might fancy that these must denate instrumental
helps in the torship, but such e notion would be utterly erronecus and at
variance with the tenor of Vitringa's remarls.

It may be of interest to insert here a quotation from the * Jewish Record”
of Augnst 16, 1879: " When Meyerbeer, the distinguished German musician,
wag requested by Louis Augustns Frankel to furnish a composition for the dedi-
cation of a new aynagogus he ia reported to have said, ' By all means do not in-
irodues an organ. That is porely a Christian instrument. I reckon it to my
credit that, together with Mendelssohn - Bartholdy, who fully shared my
views, T have introduced in Berlin a singing choir only. Men, while praying,
should spezk to their God withouk any intermediation. This principle has been
observed by the Tews since the destruction of the temple. It has been estab-
lished 2000 years. We should maks ne innovation. If, however, different
mugie, that is, different from vocal exclusively, is absolutely requirsd, it cnght
to be produced by trombone and flute, ke that which was sounded in Solomon’s
temple. But the human veice ig the most impressive and soul-stirring of all
instruments.’ ¥ Meyerbeer, who thus expressed himself, was a Jew both by
blocd and faith, He was born in '1794 and he died in 1864, Tis testimony
iz valnable both as showing the traditional view of the Jews as to musicin the
synagogue, and a8 revealing the preference of, two of the most eminent modern
composers for ging‘ing without any instramental accompaniment in tworship.

Ex
JHAPTER XT ‘
THE PEECEPTIVE THECRT EXAMINED—ARGUMENT AGLTNST IT FROM THE ETHOD
OF WORSHIP TN THE SYNAGOGUE.

The evidence already adduced, cr wiich can be produced, seems adequate to
establish the following points, namely: that for many hmndreds of years, singing,
or chanting, which Meimonides includes wader the general head of prayer, has
beon an element in the synagogue service; that during this time, no instrumental
musie has been tolerated in synagogue worship, unless in a few Mstances of
vecent date; and that the traditionary sentiment among the Jews is adverse to
he use of instrumental music in the synagogue, s much so that those of them
who advocate its use, do not venture to plead the ancient custom of the syna-
gozue, Tut have recourse to the temple service for precedent and anthority.

Tt will be remembered that one ebiect in onr diverging into the inguiry as to
she ritual of the synagogns sinee the time of Cluist, was fo ebtain Lelp in deter-
miniing what was its ritual under the Old Testament dispensation. It may be said
that ovr inguiry thus far has brought to light no evidencs thut instromental music
wag absent from the synagogue service under the old dispensation, and I franlly
admit that 1o divect evidenee has been, or perhaps can be, presented to this effect,
but indirect proof of this point is involved in the facts ennmerated. Let us try to
Treigh the evidences Impartially. ‘

To have satisfactory gronnds for believing that when, in 1836, a memorial was
presented to the synagogue authorities in London, asking that an ovgan he allovred
in the synagogue, the movement was deemed by the mass of the Jews, revolu-
tionary; that the prevailing sentiment of the Jews, is at present entirely adverse
“to the admission of instrumentel music into synagogue worship; that in the
twelfth century the synogogue was destitute of instrumental music; and that
there is not a particle of divect evidence, and no indivect evidence worthy of
notiee, to prove that at any previous date, such musicformed apart of the synagogue
service. Q0 far as the New Testament times are comcerned, all the evidence
available, and it is considerable, poiuts to the conclusion that n the synagogne no
instrumental musie found place. Then let it be borne n mind, that the Jews have
proved themselves proverbially tenacious of thew ancient Teligions customs, and
particularly 2o since their dispersion. Moreover, let it be considered how strong &
tendentcy there is in men to pass from a simpler to a more florid and pompous
rvitual, Furthermove, let it be noted how steadfastly the Jews have adhered to
the use of trumpets for making proclamations, thus showing that, had they deemed
it proper, they certainly conld and wonld have provided instnunents for the ser-
vice of song. Due weight beiug ellowed to all these considerations, snd fo this in
addition that there s no conflicting evidence, it seems & rational conclusion that
instramental music has never formed o feature of synagegue wership, unless in
very recent times.  Had it ever been & feature of that worship, it is difficult to see
how it contd ever have ceased to be so; for when the temple had heen destroyed
and its music hushed, it is but natural to suppose that the Jews would have been
doubly zealoug for the perpetuation of instrumental music in the synagogue if
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that had been previously a part of the synegopue worship. It {s sometimes sog-
gested that owing to their deep depression aftor the destrugtion of Jerusalein, m;ft
in order to eseape the notice of their foes, the Jews may have abandoned the nse
of instramental mugic in their synagogue assemblies.  But their stuwbborn forti-
tude and tenacity in such matters forbid this supposition; while, moreover, as fur
back a3 ws can trace, even in the days of Clirysostom, about the close ‘oi’ the
fourth century, which were gloomy Quys for the Jews, the use of the trompets for
making proclamntions m the symagogues, was fnithfully maintained.

In view of the various facte and considerations envmerated, the agsortion may
be made, with some cenfidence, thatin Old Testament times the synagogue ser\-‘]'c%*
ingluded no instrunental muste. )

But, assuming the covreciness of thiz comclusion, what s its sigmificance 7
Manifestly this, at least, that in O01d Testameut days, instrumental musie in wor-
ship wae eonsidered to e a peculiarity of the temple vitual, and to be so identified
with it that the abolition of the temple servica involved the legal abalition of the
ingtrumental element thereof.

Shontd the quiblle be raised, as by some it is, that there iz as little evidence
that voeul music wag practised in the syuarogue, as that ingtromental music was,
although vocal, as well ag instrumental, music was renderad. in the temyple sm‘vioe:.
and, thevefore, that nccording to our mode of reasoning, singing, as muczh ag plm’i
mg on instruoments, musk have helonged to the temperary ceremonial wworslip; T
would answer, that vocal song, being more directly natmral to man than playing on
ingtruments, might he more readily than Instrumental music supposed to have entered
into the synagesue gervice; that chanting or singing has from time immemorial
Deen o purt of the synagogue worship in the New Testament dispenzation and,
therefore, presumably formed an element of the synagogue serviee in Old Testa-
ment times; thaf, moreover, we Lave express New Testament authority and
instructions to praise God with voeal song, whereas, we have no such authority,
we believe, for employing instruments for rendéring homage to him; Whil‘e.
besides, wa lnow that singing was practised by divine authority apart from the:
temple, ag, for inatance, by our Lord and hig digciples at the institution of the
Supper.

Bome maintain that in the 0ld Testanent synagogue there was no devotional
service; but for reasons parfly hinted, I gveatly deubt the correciuess of this
position.  Were it proved, however, we could still turn it to owr aceount.  Tor, if
the Jews, unused to any music in thelr ordinary Babbeth assemblies, hegan, on
being converted, to sing in christion assemblies, but not to use instruments of
mugie, a8 hereafter will he shown, they must have been authaoritatively instructed
to male this selection, and hy whom instructed, Twt by the Apostles 7

Before pasging from this department of the discusion, I deem it important to
state that 15 is by no means an argumentative necesaity for thse oppovents of
Instrumentsl musie to prove that it was limited a3 a part of worship to the tomple.
We conld afford to admit that instramental music was ag mueh at home i the gyn-
agogue a8 in the temple, and yet maintain that it was covemonial in ifs nature and
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intent.  ¥or the ceremonial system wos a natwork that covered all Palestine and
extended to the Jewish people wherever they wore. While the temple, and
hefore its erection, the tabernacle, formed the great seat and centre of ceremonial
rites and forms, these, at least many of them, might be observed elsewhere.

For instance, cirenmeision might Te performed in any place. So, also, the
lows regulating the use of “meats™ and *“ drinks,” many forms of cerenmonial
defilement, and the methoed of deliverance from the disabilities incurred by svch
defilement, were in force outside the enmviroms of the national seat of worship.
Tf, then, 16 could be proved that instrumental music was practised in worship in
overy synagogie and habitation in Palestine, it would not follow that ingtrumental
music does not Dbelong to the transient arrengements of the ceremonial lnw.
Ceremonialism was not confined to the temple or to Jerusalem, It is very
vital to the eanse of the advocates of insirumental music in worship to prove
that they were lawfully need in worship by the Jews anywhere; but it 15 not vital
o the canse of the untagonists of instrumental music in worship to prove that
outside the precincts of the tabernaele or the temple such a performance was
uplawfnl, We can talke either homn of the dilemma. Our opponeuts can take
only one. Indeed, I bardly lnow which is more fatal to the instriumental side:
the assnmption that nstrumental muoste in stated and formul worship was lawful
only in the temple, or the assumption that it was lawful anywhere.

While I believe that the former of thege positions is the more tenable, I am
far from admitting that it i essential to the argument against the use of instru-
ments in worship. Nay, T can sec hiow the latter pogition might be almost, it wob
altogother, as servieeable ag the fovmer o the opponent of instenments. And, if
asked low, I would answer on this wise:—TF it can be shown, as it certainly can,
that the ewly churcl, not now to include the peried of the apostolic age, which
might be reckouned debatealile greund, nsed no instruments of music worship,
this fact can be accounted for only on the supposition thab some posrevful arrest
Liad boou laid upon the practiee, previeusly se generl, according Lo fhe supposi-
Hon. If the Jews had been acenstomed to use instruments in their houses and

synagognes when they song their psaims, the absence of the instrumental strains
from the services of the early chorch, afer the apostolic times, wounld prove
Beyond reasenable dispute that some powerful repressive infinence must have been
exerted upen the peopls, many of whom were Jetws, to induce them to omit from
their worghip that to whickh by the supposition they Liad been accustomed, and to
which, a8 sensnous in its character, there 1n so strong o propension in man,  And
what infleence could it have been that thus swayed the early church but the
power of apestolic example and teaching?
(HAPTER XIL
THE PEEOFPTIVE THEORY EXAMINED. WHAT Wil SYMBOLIZED BY THE INSTRU-
MEXTAL MUSIO OF THE TEMPLE.—PATRISTIC EVIDENOE.

We have heen endeavoring to show, by soveral argwments, that instrumental

rausic as o part of worship belonged to the ceremenial and tempovary system of
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the Old Testament; but when, at expense of toil, owr arguments have besm set
in array, expert digputants will agl, with sn air of trjwmpl, “C0f what was instru-
mental musie typical, for typieal it must have been if it belonged to the ceremonial
arrangements and was intimately connected with the sacrifices?#  To this inguiry,
which by some iz supposed to be very disconcerting to the epponents of instru-
mental mmusie in worship, varions answers may be given. For instance, 1t may be
said that there may he saiisfactory grounds for regarding a thing as typical
although thers might he much diffienlty in determining wrecizsely what it typified.
There are mauny things in the arrangements about the tabernacls and temple
which hardly any will deny te bhave been typical, but the import of whieh can
scarcely De ascertnined. It might be so with instrumenta! music. Apgain, it
may be answered, that many things pertaining to the ceremonial rifes and provi-
sions were not typical, although symbolieal. A type is a prophetic symbol. A
symbol iz something addvessed to the oubward senges, but ot the 2ame time adapted
by some analogy, and intended to represent something spiritual. I the thing
which it is meant to represent is future, the symhbol containg & prophetic aspect or
element, and is properly called a type. Butif the thing meant is either past or
present, the senzible sign or vepresentative 15 not a type, but merely a symbol.
For instauce, the victim offered in sacrifice was a gymbol of true substitutionary
sacrifice, but inasmucl: as the sacrifices of the cld sconomy pointed onward to the
advent and substitutionary suffering of the Lamb of Ged in the fulness of time,
we style the sacrifices, types. The bread and wine in the Tord's Bupper, represent
the body and blood of Christ as offered for ginners, and so ars called symbols; but
ag these material signg point back to the oftering of Christ, when he appeared to
put away gin by the sacrifice of himself, they are not called types. Many things
embraced in the ceremonial arrangements wers symbolical, not typical. For
instanee, the diffevent forms of ceremonial defilement and objects prononnced unelean

to the Israclites were not typical, but symbolical, becanse they signified present

moral mfnences or conditions, while the modes of removing ceremenial poliution

were typical, pointing as they did, to the fountain which was to be opened ‘for

sin and for vncleanuess.” Indeed, some even of the sacrificial offerings, hore pre-

eminently a symbolic aspect, although net entively lacking in the typical hearing,

ag for example the thank oﬁering’é.

Now, instrumental music may be regarded as symbolical, or, if typical at all,
only so in a very gemeral sense. Of what was it symbolical ? I answer, of the full
and entive conszeration of all our pesvers, mentally and bodily to God; the open
and avowed acknowledgment of him in a world that dishonors and denies him.
But ghonld this angwer be deemed nnsatisfactory, let not any one, therefore, com-
mit the blunder of inferring that instrumental music in Old Testament worship
cannot have been symbolical.  If any one shonld insist that, if not meant to be a
permanent form of worship, it must be typical, then it might be said thatit srpified
the energetic praizes which would bé rendered to God in this world, and perhaps
in all worlds, as a froit of the atoning work of Christ.. I prefer, howerer, to view
it as simply symholical of the hearty desive of the saints to proclaim swith all their
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ahility the sveellence and glorious mejesty of God. To thiz view, I am the more
incli.l.{ed from the representation given In Revelation of saints with ha:l‘ps, just as
they are portrayed with palms and linen vestments, and with golden vials “full of
incense, which are the prayers of gaints,” Rev. 5:8; 7: 9. The harps are sym-
TBolieal of the praises, whether expressed in words or acts, just as the vials ful% of
incense ave symbolical of the prayers of saints. This, it may be addsd, is the view
taken of this subject by the Christian Fathers for centuries after the time of the
apostles. The stream of patristic interprefation in reference to the importance of
the instrumental service of the temple, is beyond the slightest doubt substantially
this: that the instruments symbalized the vasicus energies of our naturs, particu-
larly those of our bodies, and that the music produced on them, 1'@131‘esem‘;ed t]%e
melody of a holy life, in which the powers of body and soul blen_d togen]fe}' in
doing homage to God.  On this point, 1 have examined with care in the ongmla.l,
as well ag with the aid in some cages of Latin or English translations, the chief
writings of the most prominent fathers, inclusive of Clemens Alexandrinus,
Tertuliian, Hippolytns, Fnsebius, Angustine, Jercme, (hirysostom, ]_Epiphauius,
Theodors of Mopsnestia, Basil, and Gregery of Nyssa, together Wlﬂll several
othors, and can afirm that the view just given, is, for substance, tha.towhmh tl.ley
give. I grant, mdeed, that those writers indulge too freely in tracing fanciful
annloeies between instruments and the human body, and that the same writer,
even ?11 the same pagsage, is nob always gelf-consistent in his interpretations; hut
i this they are all and always agreed that the instruments of music in the temple
and spoken of in the psalms, symbolized human powers devoted te th:_a Lionor of
God. Tn some cages they speak of the musie of the instruments as typical of the
praises which would be rendered to God by the saints after the consnmmation of
the atoning sacrifice of Chuist. Qucasionally also they trace reser_nbla,nces
between different instruments and certain parts of morality; some, for instance,
going so far as to allegs that the decachord, or ten-stringed mstran}t someim.mes
gpoken of, denoted the ten commandments; but inte whatever v.aga?les of inmter-
Pretation they may lapse, they steadily adhere in the man to this view, that the
ingtruments were symbelical and eeremonial. .

A few citations may be given as specimens of the drift of opinion on this
point among the Fathers; and I fecl the more willing to present these, as' they
will prepare for an argument which it ia my intention to draw f.rom the sentiment
and practice of the sarly chureh in relation to instrumental muosic.

Clemens Aléxandrinug, who died adout A. D. 230, and must have leen born
1ot more than 50 or 60 years after the dsath of the apostie John, has, in his
treatise entitled, ' Paidagogos,” or Instructor, a chapter headed thug:— " How to
conduct ourselves at feasts.” in which the following sentiments are expressed:—
“But the Spirit, distinguishing the divine service, sings, ‘Praise him with the
gound of a trumpet.!  For with the sonnd of a trampet he will raise the dead.
tPraige lim on the psaltery. Since the tongue is the Lord’'s psaltery. ‘_A._nd 0.11
the harps praige him.’ By the harp the mouth may be understood, which is

struclke by theHpirit as with a plectrum. ‘With timbrel and with dance, praise
F




lim.” He speaks of tha chureh which is wont %o meditate on the resurrection of
the flesh in the resounding skin. ‘On strings and .organ, praise him.! He
calls our body an organ, and its nerves strings, by which it is regularly and har-
moniously exerted, and when strunck by the Spirit emits human voices. ! Praisshim
on ¢lashing ermbals.’! He calls the tongue, the eymbal of the mouth which resounds
with the pulsation of the lips. _And so he ciies to humanity ‘ Let every breath
Draise the Tord,’ sseing that every breathing tlung which he made experiences
his care.  For truly man is a pescefnl instrument. But if any ove will inguire

carefully about other instruments, he will them find to be martial, inflaming 1o
concnpiseence, kindling amorous desire, exeiting the mind or foinenting wrath.
In their wars, therefore, the Btruscans use a trompet; the Arcadians, the reed.
But the Sicilians used instruments called pectides; the Oretans, the lyre; the
Lacedemonians, the flute; the Thracians, the horn; the Eeyptiang, the drum; and
the Arabg, the eymbal. Therefore, one mgtrament, the peacetn! word alone, we
use, by which we honor God; no lonn er 31111)103 ing the old psaltery and trumpet,
and timbrel and pipe, which they were wont to use who exercisad themsslves i
war, and despised the fear of Grod, and at the same time were wont to resort o
gatherings for dances, in order that by su,ch means the mind, listless and dejected,
might be rouged.”

Hippolytus, commonly called hishop of Pontus Romanus, who died about A, .
286, expresses himself thus in one of the fragments which remain of his writings :
— It is likely nlao that & similar aceount is to be given of the fuct that Dawid
alone of :the prophets, prophesied with an instrument, called by the Greeks the
psaltery,.and by the Hebrews, the nabla, which is the only muasical instroment
that ig guite straight and has no curve.  And the sound does not come from the
lower parts, as iz the case with the lute and certain other natruments, bug
from theupper. For in the Tnte and the lyre, the brass, when struclk, sives back
the sound from beneath. But this psaltery has the source of its numbers above,
that we, too, may practize seeking things above, and not suffer curselves o be
horne down by the pleasure of melody 4o the pagsions of the flash. And T think
that this truth too was signified to us deeply and clearly in a prophetic way, in
the construction of the Instrument, namely: that thess who have souls, well
ovdered and trained, have the way ready to things above. And again, an instra-
ment having the source of ite molodions sound in ite upper parts, may be taken
as like the body of Christ and his saints, the only instrument that maintains recti-
tude; for he did ne sin, neither was guile found in his mouth, This Is indeed an
instrument, harmonious, melodions, well-ovdered, that took in no hninan diseord,
and did nothing out of mensure, bat maintained in all things, as it ware, harmony
torvard the Father.” Much more to the same effect might be given from this
wriker.

In his claborate commentary em the Book of Psahns, Busebivg, bishop of
Caezaves, whoss life extended from A. 1. 250 to A. D. 310 expresses himseclf fre-
quently on the point befors us. Conumenting on Ps. 68 : 5, 6, he soys, “He sings
(pzallel) to Dis name, who with his bodily motions aud the actions of hig
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senses displays conduct which induces onlockers to praise the name of God.”
Again in his exposition of Ps. 71 : 2224, he pursues this strain :—*But the ves-
sels and instruments agreeable to Glod, and by which fo-day the church of Geod
utters psalmg and hymns, and praises to God, the Father, thronghout the whole
world, what are they but the peoples eomposing the church of Christ, whose souls
tramed and bound together in one chain of symphony and harmony by the Word
of God, send forth a pleasant and sweet melody? Were any one, therefore, to
compare those instroments of the snclent Jews, formed of lifeless chords and pro-
ducing no areulate sound, with the hymns sent up to God in the church of
Christ from the rational souls, he ghould find no comparison between them. For
the multitude thronghont the world which with one concert and sympheny cele-
brates God, who is over all, is more excellent than any material psaltery. DBy the
minigtrationg of this multitnde, the Son confesses that lie sings (psallei) to the
Futher.” )

Stil further, on Ps. 92 : 2, he wiites, " Formerly, indeed, when the people of the
oirenmeision worshippsed God through symbcels and figures, it was not incongrueus
to utter hyrans with psalteries and Darps, and to do that on the Sabbath, dismiss-
ing enge, and S0 fransgressing the law of the Sabbath. But, preserving the Jew
in sacret, according to the Apostle’s saying, Forleis nota Jewwhois one outwardly,’
ete., pour ye oul & hymn with the living psaltery and animated barp and spiritual
songs. For sweeter and more acceptable to Christ than all instruments of music,
is the joint symphony of his people in which, in all the chirehes of God, with one
mind and with one heart, we ssnd forth melody in psalm singing (psalmodia).
Therefore we are wont to use snch psalm singings and spiritual harps, becaunse the
apostle teaches so in these words, ‘In psalms and hymns and spiritual songs.’
Tn another way, also, the whole body may be the harp by whose motions and
operaﬁons the goul sends out a becoming hymn to God. But the psaltery of ten
strings ig the worship of the Holy Spirit exhibited by the five senses of the body
and as many virtnes of the soul; which things the same apostle deela.re‘s in t11e§e
worda, ‘T will pray with the spivit; I will pray also with the understanding; T will
sing with the spirif, I will sing with the understanding also.’ 7

On Ps. 98 : 4-6, Busebins remarlks, ¥ For he calls the symphony of the body
witl the soul aharp. Moreover, this law may be seen carefully observed in the
churches, for on a spiritual ingfrument, we produce divine melody. Nay, we even
mnalee our mouths rational harps, and for chords use the teeth, for brass the lips,
and swifter than any plectrum, the yibrating tongue utters a harmonicus sound;
but the mind moves the tongue like a sleilful musician.”

Many other citations of lke import ean be wade from Tusebivs, who was
thoronghly conversant with the theological lore and expository canens current in
his age.

Among the Fathers none hiolds higher rank as a theologian than Augustine,
born A. D. 864, the date of his death being A. D 430, It is, however, beyond
question that his view of the import of the musical ingtruments mentioned ia the
Pralms, is substantially the same with that held by Clemens, Hippolytus and




44

Bugebius.  One or two guotations will suffice to show this. Discomrsing on Ps.
92, Iie says:—"Pealle erge nomini Dei, wt fixum sit apud Deum, nomen tuum.
Psallere, autem, Deo quid est fratres? Psalterinm organi genus est, chordag
habet. Opus nostram, psalterivm nostrum est, Quicungue manibus operatur
opera bona, psallit Deo.  Quicungue ore corfitetur, cantat Deo. Canta ore, paslle
operibug,” which may be rendered thugs: Sing, therefore, to the name of God,
that thy name may be established with God.  But to sing, what is if, brethren?
A psaltery ig a kind of instrament; i has strings. Our work is cwr psaltery.
‘Whosoever performs good works with his hands, singato God; whosoever confesses
with his mouth, chants to (od. Chant with thy mouth: sing with thy worla.

Again he thus expatiates on Ps. 149, * Quare assumit tympanum et psalterivn?
Ut non sola vox landet, sed opera.  Quando assamumtur tympanum ¢t pealterinm,
manng concinnung voei.  8ic ef tu quando halleluia cantas, porrigras et pancm
eswrienti, vestias nudum, suscipias peregringm; non sola vox sonat, sed et manus
consouat, quia verbis facta concordant. Assnmpsist organum, consentiant digiti
linguz.  Et ipswm mysterimm tympani et psalterii mon est tacendum. In tym-
pano corium extenditur, in psalterio chordee extenduntur; in utrogque crgane caro
crucifigitur.  Qnam bene psalebat in tympano et psalterio qui dicebat, * Mibi mundus
erucifixug est,”” which may be translated thus:—Why does he assumo & tingbrel
and a psaltery?  That notthe voice alone may praise, but the works. When the
timbrel and psaltery are assnmed, the hands accord with the voice. So then tco
when thou chantest Halleluia, mayestalse offer bread to the hwngry, mayest clothe
the naked, mayest snecor the stranger; not only does the voice sound, but the
hand also i3 in concert with it, beeauss the deeds correspond to thewords, Thow
hast assumed an instrument, let thy fingers accord with thy tongue. And the
mystery itself of the fimbrel and psaltery is not to be overlooked. In the timbrel
ihe skin ig stretched; in the paaltery the chords are extended ; In both instruments
the flesh s eracified. How well did he aing on timbrel and psaltery, who said,
“The world is crucified to me!l’

On Psalin 150, he observes, “Tidem ipsi saneti, sant in omnibus musiels organis
deinceps significati, ad landendum Deuwm,” that is, The very saints themselves
are in fine denoted in all musical ingtruments for praising God, Further, he 8ays,
"Vog estis tubs, pealteriam, eithera, tympanum, chorus, chordss et organnm, ef
cymbalz jubilationis bene sonantia quia consonantia,” that is, You are trumpes,
Ppsaltery, havp, timbrel, dance, strings, organ and cymbals of joy sounding well,
Tecause sonnding in harmony.

Jerome, the celebrated contemporary of Augnstine, expresses gimilar views in
his Commentary on the Book of Paalmg, and in his exposition of Eph. 5: 19.

Bagil, surnamed the Great, born A. D. 328, comsmenting on Ps. 33, explains the
instriments there named to mean the human body, but with this exception that
the decachord, or ten-giringed instrument represents or symbolizes the ten com-
mandments,

Of the same tenor in geveral is the view expressed by Isidore of Pelusium, in
his letter numbered 384.
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The renowned Chrysostom, born AL D, 347, the date of his death being 407,
comments on Ps. 150, thos, “ For as the Jews praised God with all instruments
{crgandn), so he commands s to praise him with all members (meldn), with the
eyes, the ears, the tongue, the hands. For the eye praises him when it does not
lock unchastely, and the tongue when it sings (hdtan psalité).” ’

The specimens of patrishe teaching now given, which are but a few of many
at command, certainly prove that the most distinguished among £he Fathers re-
garded the musical instruments of the CGld Testament ritnal as symhbolical and
ceremonial.  Add te this, that, so far ag I know there is net a single writer of the
fivst five or six centnvies, or even much later, that expresses any different opinion
on this subject. The interpretations given by the Fathers on this point, as well as
on many others, are often whimsical and fanciful; but it cannct be denied that
those men were suhstantially of one mind as to the symbolic import of the instru-
ments of music employed in the temple worship. From the earliest pericd, from
ahnost the very age of the apostles down to our ovwn day, we find a chain of wit-
nesses, who coincide in substance with the view we take of the symbolic and
ceremgnial character of the instruments of music used in the templs service, and the
nearer we approach to the age of the apostles, the more unanimous i3 the mind of
the church on this point found to be.

CHAPTER XIIL
THE PRECEPTIVE THEORY BEXAMINED—ARGUMENT AGAINST IT FROM THE SPECIFL
CATION OF PARTIOCULAR TNSTRUMENTS.

{4.) Another indication converging in common with the thres already pre-
sented, to the conclusion that the instrumental element in Jewish worship was
ceremoenial and temporary, is, that the specific instruments to Dbe used were
preseribed by God; that, morveover, these have been lost; and that no description
of them has been given sufficient to enable us fo construct exactly the like.

The masieal instroments intended for use in the tabernacle and temple were
prepared at least in part by David, and doubtless prescribed by him under divine

_guidance. We know that the pattern of the temple and of all the utensils con-

nected with it was by David, nunder the immediate inspiration of the Spirit, fur-
nished to Solomon, as ananthovitative gulde to him in the great work to which he
wasg called, for we read thus in 1 Cluwon. 28 : 11-13: “Then Dawnd gave to Solo-
mon, his son, the pattern of the poreh, and of the houses thereof, and of the
treasuries thereof, and of the upper chambers thereof, and of the inner parlors
thereof, and of the place of the mercy seat, and the pattern of all that he had by
the Spirit, of the courts of the heouse of the Lord, and of all the chambers round
about, of the treasuries of the hovse of God, and of the treasvries of the dedicated
things: also for the courses of the priests and the Levites, and for all the workt of
the service of the house of the Lord, and for all the vessels of service in the house
of the Lord.” It may, in passing be noticed that “kelg” the word rendered
“yessels inthe last clanse of the foregoing quotation, might be rendered * instru-
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mients,” and that it is go rendered in the next verse. After an envmeration of
the various items provided for in the pattern, it is added (v. 19), “Al this, said
David, the Lord made me understand in writing by his hand upon me, even all the
work of this patbern.”

Whether the musical instruments had already been preparsed and brought inte
wsge or not, it can hardly be questioned that no less than other vessels of service,
they ware embraced in the model or plan divinely given for the gnidance of Solo-
mon tenching the house of God sud all itz appeintments.

Let it be noted, algo, that certain ingtruments for musical purposes were
expressly presevibed by Grod through David, together with the prophets, Gtad and
Nathan, 2 Chron. 29 : 25. The instruments so appeinted are called “the mstru-
ments of David," in 2 Chron. 29 : 26, 27; Neh. 12 : 36, partly to indicate that he
prepared, or at least preseribed them, and partly, perhaps, to distinguish them
from the priestly trumpets which had been prepared and appeinted by Moses.
They are, however, also designated, " musical instrufnents of God” {1 Thron.
16 : 42), in token of the fact that they were, by his appointment, employed in his
worship, and not used in that service simply because they were then in fashion.

Let it be further observed that the direction to use instrumental music in wor-
ship, was coupled with, or conveyed in, & dirsction to use certain specified
instruments. The precept did not run on this wise, © Use mugical instruments
in praising God;"” but on this wise, “Praige God with certain instruments
named.” '

In censonanee with all this is the fact that in & time of revival, nearly 300
years after the rearing of the temple, Hezelizh, in restoring the service of song,
was careful to provide that precigely the instruments ordained by David should
be vsed in producing the instrumental part of that service. This we learn from 2
Chron. 29 ; 26-2%, “ And he set the Levites in the house of the Lord with eymbals,
with psalteries, and with harps according tothe command of David, and of Gad, the
King's seer, and Nathan, the prophet: for so was the commandment of the Lord
by his prophets. Axnd the Levites stood with the instruments of David, and the
priests with the trompets. And Hezeliah commanded to offer the burnt offering
upon the altar. And when the burnt offering began, the song of the Lord began
alao with the trumpets, and with the instruments ordained by David, King cf
Tsrael.”

In the time of Bezra, also still later, at the laying of the foundation of the
gecond temple, the ordinance of David in respect to instruments was ghserved, and
probally was observed in full, alhongh only the trumpets and cymbals are men-
tioned expressly; the latber being, probably, for brevity, named as a specimen
merely of the instraments nsed by the ordinary Levites. Later still, even ab tho
dedication of the wall of Jerusalem in the {ime of Nehemiah, the very same ordi-
nance, niot only in respect to mstrumental music, bub also in respect to the very
ingtruments used, seems to have been carefully observed; for, in Neh. 12 : 97, it
ig said, “ And at the dedication of the wall of Jerusalem, they sought the Levites
out of all their places to hring them to Jerusalem, to keep the dedication with
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gladness, both with thanksgivings and with singing, with cymbals, psalteries and
with harps,” andin v. 86, it i3 expressly stated that certain persons whose names
are mentioned took part in the service of the day, “with the musical instruments
of David, the man of God.”

Now, all this particnlarity as to the use of certaln Instruments savors of the rigor
of ceremonialism, and forms an indication that the imstrumental music appointed
for the temple service belonged to that system of rites and ceremonies whiclk was
marked by rigidity and minuteness of reguiations, and was meant to pass away as
the completion of the sacrificial work of Chrigt. Besides, those who plead for the
use of ingtruments in New Testament worship wnder cover of the command of
Grod to use them in the temple, arehound to accept the command iu its hreadth,
ar in itg narrowness, and that was a command not to use any instruments
which the worshippers might prefer, or faghion might dictate, but to use certain
instruments gpecified by divine avthority. If others ars used, they must be
introdnced on suthority as valid as was the harp, the eymbal or the trumpet.

Are our mosical enthusinets prepaved o accept the command as issned?

* If so, they must sedulonsly strive to have the very instruments whieh received
divine sanction ; not contenting themselves even with only one of the sorts pre-
seribed, but seeking to kesp m its integrity and fulness the precept under which
they profess to.act. To say the least, the fulness of the temple orchestra oughf
to be the goal toward which they should press, the mode! which they should
clogely copy. This should be deemed the ideal toward the realization of whicll
the church should now strive.  What right have we to interpret the command to

- nge cerfain ldnds of instruments as equivalent to a command to use any kind of

ingtruments? To say the least, what right have we to omit the instraments
expressly mentioned, even if it be granted that some cthers might Te joined with
them? Ifis under the plea of a command o use not one kind, hmt several kinds
ol instruments and these kinds, moreover, particularly pamed, that we are asked
now to establish ingtrumental music in our churches. Those who advance the
plea ave bound in consistency to press on 41l they shall have brought the chureh
o recognize the duty of conduefing its worship with the music, not merely of one
instrument, bot of several instroments, at least as moany aud as nearly as possibls
the sams i kind, as those appointed by the commandment of David, of Gad, and
of Nathan. Nothing shortaf an orchestra, or a hand of musicians, duly equipped
with prescribed jnstroments, will satisfy the requirements of the plea, under
which the patrons of instrumental musie think they can maveh to vistory.

But just at this point, we remember that the reproduction of the same kinds of
instruments which were authorized hy David, would demand greater anliguarian
lore than the world at present possesses.  Who can now tell precisely what the
nstroments were which David preseribed? We may guess what they were, bus
with respect to some of them at least we can do nothing meore.  God has not fur-
nished us with & detailed description of them to gnide us in any attempt to frams
ithe like; ner has he preserved any of them to be a model for cur imitation. And
this very circumstance that the instruments have not been preserved, and more-
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over cannof be reproduced with any certainty, would seem to he an indieation:
that Grod meant; that those appliances shenld find no place in our worship.

If the pitiable evasion should be resorted to, as indeed it hag been by some,
that, according to the line of argument now adopted, we ought to use the very
tnnes or chanis with which the songs of Zion were sung in the temple, T would
answer, that it iz not said in the Bible that God prescribed the very tunes or
musical notes to be employed in the service of song.  The style of music seems
to have been left to be regulated by taste, subject, however, to the general diree-
tions given in the word, tonching the sobriety and solemnity of feeling appropriste
to worship; whereas the instroments to be employed were specifically named and
provided. True indeed, there are certain inscriptions prefized to particular psalms,
which are supposed by seme to indicate the tunes to which those psalms respec-
tively were to be sung ; bat lst it be duly noted that the divine origin of the
inscriptions in question is by no means certain ; that it is a very conjectural matter
moereover, whether cerfain terms that do oeemr in those inscriptions; are the
names of tunes; that not all of the psalms have inseriptions; and that of all the
inseriptions prefixed there are only a very few that can with any show of reaspn
be regarded as indicating tumes. Om the other hand, outside the ook of Psalms,
and w passages universally admitted by Christians to be canonical seripture,
explicit diractions are given as to the instruments to be used ; while at lopg inter-
vals of Old Testament history, the literally binding character of those directions is
recognized and declared by the church, under the guidance of inspired men. Had
God meant that the seleetion of ingtruments should be regulated by the same
principles as that of the tnnes, would he not have left the matter of instroments
as indefinite ag he did the matter of tunes? He preseribed the very instruments
to be used. He did not preseribe the very tunes to be used, but left the
selection of them to he made by the discretion of the chmeeh, subject to the gen-
eral regulations laid dovwn in seripture tonching his worship. The fact that the
tones or system of chanting used in the temple cannot be now definitely ascer-
tained, is no sign that God meant singing or chanting to cease in the church atthe
close of the Qld Testament dispensation, for he never appointed any pavticular
tunes or chants, though he did appoint singing or chanting; but the tact that the
particular musical instruments appointed for nse in the temple cannot now be
determined is a sign that God meant the use of mnsical instruments to eease in
the church at the close of the old dispensation, for he did preseribe not instru-
mental rusic in general to be used in the temple, but the nee of specifisd nstru-
ments.

When thus pressed, those who clamor for instrumental music in worship have
sometimes said, that we may deviate from fixed arrangements in worship, and,
while observing the spirit of those arrangements, adapt ourselves to the varying
tastes of different ages and countries; and the advanees made in art and
culfure. We can understand this kind of reasoning, or rather of assertion in the
mouth of cne who believes that we may now dewise our own modes of worship-
ing God. In his month it wounld have a measure of counsistency and we would
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answer him, as we have done. by vindiesting the frue law of wourship, But at
least oue writer, who professes irm adhevence to the Westminster Confession and
Uatechisms, puts Lorward the same sentiment aund ndduces the matter of foot-
washing, performed and, in soime sense, inoulaated by the Saviowr, as an instance
in whiell, while we should follow thie apivit, we may deviate from the external form
of the vbservance. His reasoning vivtually ig this, that justas we may duly copy the
exmuple seb ns hy Christ, and the instrmetions given by him 1 covnection with the
exumple, without literally engagimg in the operation of washing the feet of the
brethren; so e may adequately obey a command to use certain instruments Ty
nging some nstrument, or instroments, notnamed in the gpecification.  But is this
writer prepared to maintain, that foot-washing was ordained by Christ to bhe
uhserved as literally in the chureh as the use of certain instriments fwas ovdained
for the temple service? I T understood Christ to have ordained that the observ-
ance of footwashing be waintuined in the chuveh, then I would hterally
obzerve it But, for reagons which T cannof now pavse to present, I do not believe,
nor does the writer allnded to believe, that he ordained snch an observance; his
purpose heing, to teach by bis exanple, in an emblematic way, o great lesson.
tn the other hand, God of old enjeined the nuse of specific instrowents in his wor-
=hip, and for centuries, we lnow, e was understood by the laraelites to have
clowe so.  We have on the one gide an emblematic desson; an the other an ordi-
nance of worship definitely preseribed.  DBecanse we may be said to obey the
enthlematic legson, though we never literally wwosh the sambs’ feet, it does not fol-
low that we properly obey the command fo uge certain musical instruments, unless
we do actually vse them.  The cases are not porallel; for the spirit is all that is
veguired in the one, wlicreas in the other, the outward form, as well as the spirt,
iz obligatory.  I6 may be added that if the sxunple of Cluist in the matier of
Foot-vraghing, mey be dnly Lonored by compliance wich the spivit of Lis divection,
then, if the cases are parallel, the precept to use instrnments can be sufficiently
aheyed by our exereising the spitit of that serviee without any instruments at all.

A quibble drawn From the primitive practies known as theldss of charity, mar
De dispowed of in sulstantially the same way ag that dvawn from the operation of

foot-washing.

On the whele, the position taken seems valid, that the appointment of s‘peciﬁc
tustraments of musie for usge in the temple, the loss of those insliuments, and the
lack of any definite instructions to guide in constructing them, are cirenmstances
which point to the conclusion that the instrumental feature of the ancient worskip
was ceremoninl aud temporary in design.

CIIAPTER XIV.

THE PRECEFTIVE TUEQRY ENAMINED—ARGUMENT AGAINST IT FROM THE SILEKCE
OPF THE NEW TESTAMEXNT.

The ceremonial character of the instrumental usic of the Jewish ritual 13

farther indicated by the fact, as I take it to be, that the New Testament affords
. : G




ho countenance to the opinfon that sueh music is to form a featire of New Testa-
ment worship. T do not press the point that for every par{ of lawful New Testa-
ment worship, there must be New Testament authority. That is a view of the
Yuestion which will probably bé presented before the close of this diseussion, At
present, it is proposed merely to show that the New Testanent lends no support to
the opinion that insfrumental music belengs to the worship of the New Testament
churell, and to use this consideration as a proof in part that justrumental music as
practised in the Old Testament worship belonged to the fleeting ceremonial syatem.

When we asle for any Wew Testament evidence that instru mental musie belovgs
to the worship of the present disponsation, we are told in reply that for a time
after the death of Christ, and even after the eventful day of ‘Pentecost, the dis-
ciples attended the temple service which embraced ingtrumental music; that, more-
over, in the Book of Revel_ation, John relates that in vision he saw the redeemed, or
certain companies of them, equipped with harps while in the act of rendering praise
to God; and, furshermore, that in certain texts deseribing or enjoining the servige
of fermal praise a ivord, psalld, is used, which carries m it a suggestion of instru-
mental music.

These items of evidence must he noticed in detail.

In relation to the first of them, which alleges that, for o time, the professed
Triends of Christ, after his death, frequented the temple in which instrumental
musie in worship wag practised, it is conceded to he correct; for we read in Aets

2146, of their *continning with one accord in the témple,” and are informed in

Aecte 3: 1, 8, that Peter and John on u cortain day “ went up together into the
temple atb the hour of prayer, being the ninth hour,” and that in their companr,
the lame man whom Peter liealsd on that oceasion, entered into the temple,
“walking and loaping and praising God.” It would seem that at first the temple
was resorled to for the purpose, chiefly, perhaps, of rendering praise to God, but
manifestly, also, with the view on the part of the christians, of meeting and con-
ferring with each other in the spacions convts of that edifice; while soon the promi-
nent aim In repaiving to the temiple seems to have been oither to impart or to
receive ingtruction in the gospel. That this last supposition is correct may be
argued from Aects 5: 12, 20, 21, 25, 49,

It is also to be Dorme in mind that for a zeason, aany of the Jewish converts
considered themselves even bound to observe circumelsion and other rites of the
Old Testament service, aud folt strongly disposed to demand that all who should
Jjoin them from the Gentile world must come under the same yolee, Acts, 21 : 20,
21, 26, For a time after the death of Cluist, the seperation between the temple
and the church was not very complete, and even so long as the temple stood there
may have been & measure of forbearance exerciged toward those, who though fol-
lowers of Christ, still fondly locked foward the long established services there
maintained. The transition from the ancient service wos made gradually in
consideration of human weakness, so that the old saying is not an unapt deserip-
tion of the light in which the ceremonial law in its terminating stages may he
viewed, “ The law for a season was dying, then It was dead, and then deadly.”
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Henee, it wounld be unwise to argue that the temple servics, which, for o time,
wiay have Lad an attraction and been, in a measure, allowakle for the memlbers of
the New Testament churel was meant to be perpetnated in that church. TIf- fhe
argument under consideration would prove anght in favor of mstrumental music,
it would prove equally favorable to the retention of sacrifice and incense; that s
to say, the argument would provs too much for those who advance it, and, theve-
fore, it proves nothing to their purpose.

A ¢uestion has been agled whieh may as well be answered at tlis Poing as ot
any other. Tt is this:—' Accustomed, as the Jews were, to instrumental music

+in the worship of the temple, how could they, on embracing Christ, have abandonerd

sueh music so quistly that no record comes ta us of a struggle in its behalf?”?  The
answer whieh this guestion, as put by the advocates of instruments, s deemed
sufficient to. elicit s, “ Preposterons! Had they been requived to snrrender the
music of mstruments, they wonld have offered resistance so vigorous that a rEPOTT
of it would suvely have reached us. Hence they, doubtless, retained the music
when they relinguizhed the temple.” ‘

ot to insist atpresent on the evidenee which the history of the carly chureh rup-
vhes in sapport of the view, that from apostolic days the worship of Christians was
unmingled with wmusic of insbruments, it may be said that being accustomed to
ingtrumental music as an element of worship in the temple only, the Jewish con-
verts to Christ would no more expeet its transfer to their meetings than they
would expect the transfer of the practice of offering saerifice and inecense. _Aind
here 3t may be remarked that the entive silence of the New Testament and of the
records which come down to us from the early church, as to any dispute ahout
instrumental musie, s a formidable Tact In the way of those who desire to persuade s
that in thetimeof the apostles, the christian chureh nzed in its services instruments
of musie. Forif sneh music had been in the temple only, and nat in the SV~
gogue also, how could it have been brought into the New Testaunent Chureh with
ont a struggle?  Andif it had been in both synagogue and temgple, how could it
have been excladed from ths christian assemblies without our hearing of a
stroggle in the case? The only view which comports with the facts of history, is
that instrumental musie was regarded as an element of temple worship, no more
to be fransferred to the services of the New Testament chureh, than sacrifice
itself.  On tlig supposition ull is plain. On any other all is mystery, or contri-
diction. ' '

Turnipg ta-the second item of evidence put forward to prove that the New
Testament sanctions tle use of instruments i the worship of New Testament
times, namely, that John in vision, as recorded in Rev. §: 8,9 7 14:1-3;15:2 8
saw certain companies of the redeemed having harps, while engaged in pr
God, tothis, T wonld say in geneval that it appears far from forcible. Itisa matter
of dispute whether those particular visions relate to the redeemed in heaven, or to
the saints on earth, If to the former, the instances adduced ave aside from die
question, which pertains to the worship of the church on carth. Tf to the latter,
the question avlses, How far are the visions to be regarded as exhibiting New
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Testament worshippers in imagery drawn from the Old Testament? It is to he
remembersd that the bock of Revelation is thoroughly pervaded by allugions to
(0id Testament institutions and customs. For we read in it of & temple, of censers,
of incense, of a Tamb slain, of priestly robes, and of palms in the bands. Is it
any wonder then that we should read in it of haps in conuection with worship ?
If the representations of John touching the worship of the redssmed must be taken
literally, we must suppose that worshippers now should be clad i white vest-
ments, and bave palmg as well as harps in their hands, Nay, if exact con-
formity must be secured, each worshipper must have a harp, or, at least, an
ingtrument of music; for in chapter § : 8, the four living creatures and the four
and tieenty elders, are expressly described as having each of them, a hap in his
Land; while in chapter 15: 2, those who stood on the sea of glass, victors over
the beast, had harps of God, each of them seemingly being furnished with that
Instrument. Moreover, in the former of the two passages, just referred to, tliose
spolcen of as having harps, are described also as having golden vials, full of
odors, which vials with their contents, we are distinctly informed, were, that
ig symbolized, “the prayers of saints.” Does it not seem entirely natural then
to understand the harps as symboliziug the energetic praises of the saints?
And to the cavil, that the singing of the new scug must, on the same principle,
be taken as symholical, il may be answered that the whols scene, depicted in
those visions, is symbolical in & general way of all the homage in theught, word,
and deed accruing to God from his redesmed people, without being meant to ses
forth the precise forms in which this homage should be rendered. The apostle,
familiar with the Old Testament order and stately service, has the future revealed
to him wnder Old Testament forms. ‘ )

Tt is, at the same iime, not a little singular that in none of these apocalyptic
passages i3 it statsed, that any music was produced upen the harps, which Jehn
saw. The worghippers held harps in their hands, but are not said to have
played on them. althongh they engaged in singing. Hven in chapter 14: %,
accarding to the most approved reading, it is not stated, that any ingtrumental
mugiec mingled with the song of the redeemed. The Revised version is here, I
have no doubt, correct, in which the words, ** And the voice whick I heard was
as the voice of harpers harping with their harps,” are substituted for these werds
of the anthorized version, ** And I heard the veice of harpers harping with their
harps.” Just as the sound which John heard iz szid to have heen as the voice
of many waters, and as the voice of a great thunder, although not actually pro-
duced by a rush of waters, or a flash of lightning, so it might be as the voics of
harps, withont being actually the product of the harp. May nob the harps
which in two of the passages under consideration, John says he saw in the
hands of worshippers, have been simply, though unused, symbols signifying
that the singers were all like the prieats, or the Levites of che former dispensa-
tion, permitted to come near bo God, and abide in his courts giving bim praise ¥

CHAPTER XV
“HE PRECEPTITVE THEORY EXAMINED —ARGUIMENT AGAINST IT FROM THE SILEXNCE
OF THE NEW TESTAMENT—-MEANING OF PSALLO.

Twao of the items of New Testament evidence, alleged to be favorabls to the
refention of instrumental music in worship, even after the abrogation of the
Jewish ceremonies, having been examined, the third and last item must now be
welghed. This, it will he remembered, tarns on tlie meaning of $he word psallo,
wrhich oceurs in a few texts, having or supposed to hays 2 beariog on the worship
of the New Testament church. This verb oceurs ounly five times in the Greek
Tesiament, namely in Rom. 15 : 9; Eph. 5:19; Jas. 6 : 13, and twice in 1 Cor.
14 : 15. In the text named it is intimated that whatever is meant by this verb,
might and should be done in worship during the New Testament times. But it is
asserted thab the word in question means to sing with an instrumental accom-
pauiment, and henece it is contended that instrumental music should, or ab least,
may have a place in the worship of God now. It behooves us, thersfors, to lock
carsfully into a word supposed to be fraught with such a conseguence. This
verb is commonly supposed to be derived from © psao,” meaning te touel, and
signified in snccessive stages of its history, to touch lightly and quickly, to
twitch or twang, to play on a stringed instrument, to play on the harp as an
accompariment of singing, o sing, to sing to or in honor of any one, that ig to
praise in song. It would he easy to swell these pages by quoting definitions of
the word from various authorities in lexicography, or interpretation; but I
choose to forbear in this matter. This may be said, however, that while
there is a general agreement that the word, at least in classical usags, invelved
the idea of playing on an instrument, particularly a sivinged instrument, there
are very many who maintain or admit that it came, in the lapse of time, to mean
simply the act of singing. B0 strong is the evidence what the word at length lost
the reference to instrnmental mueie, and retalned that of singing or praising,
that Dr. Charles Hodge, though connected with & church which permits Instru-
mental mnsicin worship, frankly says, that in the New Testament psallo means,

_simply, to sing. Ses his commentary on lat Jor. 141 15, Ttis worthy also of

notice that in the Bnglish translations of the New Testament, which have been
in use to any sonsidarable extent, the word i3 always rendered to “ sing,"” net to
“ play and sing.” or " sing and play.” 1t is so in our authorized version. It is
50 in the recently issued Revised version. It was so in the earlier version, and
even in the Rheim's version, made by Roman Catholic scholars. In the ver-
sion last named, the rendering in Eph. 5 : 15, is, * chanting and singing,” instead
of, ¥ singing and meking melody.” us given in our authorized version. There
seems to hiave existed in the minds of the historic translators, the very idea for
which we now argue, that in the apostolic age, psallo had lost its instrumental
sense, and meant merely to ging or praise. Ifit had been the view of those men
that an allusion to instrumental music is involved in the word, they could have
found words in English tc indicate that allusion. The fact that they resoried to
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tio guch means for exhibiting the alleged alluglon shows thal they did not believe
it to exist. Hven in Jas. 5: 13, where the Revised versicn deviates Mrom the
authorized version, the change has not been made in favor of mstrnmental
music, but rather the contrary, for instead of “let him sing psalme,” as it is In
the old version, the New has, “ let him sing praise.” How easy it would have
‘been, when making a change at all, the propriety of which is very questionable,
1o hove brought ont the full force of the original, as gome wonld have us under-
stond it, by translating thus, “Jet him sing and play,” or, “‘let him sing praise
with an instrumental aceompaniment.” , '

There oare reasons for thinking, thaet, at the time when the New Tostament was
written, peallo had gradually lost its earlier reference {o instrunrents and acquired
the senge of singing simiply, or of singing praise. Some reesons for so thinking
are here subjoined.

(1) Buch & change is not at all antecedently improballe. Those, acquaitted
with the history of any language, can easily recall pumerons fustances of greater
changes in the meaning of words, than we now supposs to have ocerred in the
case of psallo. For instance, our word, chofr, which means a company of singers,
comes from a Greelk word, which denoted, first, a eirele, then a cirenlar dance or
a circle of dancers, then » band of singefs and dancers, and finally & band of
singers without any reference to a dance. Out of a multitude of available llus-
teations of the mutability of words let the example now given, snffice.

{2.) It is admitted on all hands, that the word we are now considering, psalle;
did monifest, in the course of its history, very comsiderable mutation. Mean-
ing radically to touch gently, or twitch, it came to mean, to twang the how-string
in archery, to play on & stringed instrument with the fingers, withont a pleetrum
or gtriliing implement; (hen to sing and play. 15 is easy to see how & word,
evincing such flncguation in sense, could finally lose the signification of thrummng
and playing altogether, and assume that of singing simply. The supposition we
male, therefore, so far from being incrodible; is not even improbable, nay, it might
almost be said is rendered probable, by the variation confessedly traceable in the
history of this word.

(3.) There is reason to thinlk, that nearly three cenluries before the birth of -
Clirist, when the transalation of the Old Testament from the original Hebrew Into .
(3reek, known as the Septuaging translation, was made, this word peallo was in a
state of transition, the older sense of singing with an instrumental accompani-
ment not having entirely disappeared, though giving place rapidly fo the sense of
singing siroply, or of praising in song. This assumption seems best of alt to mest and
explain all the facts in the nse of peallo by the authors of that venerable transla-
tion, and by subsequent writers. Among the facts alluded to are these, that in
the Septuagint, psallo is apt to be employed wlen instruments of music ave named
or suggested in the context; and $hat on the ether hand, when no ingtrument is
named or plainly suggested, itis used seemingly in the yeneral sense of praising
by song. One thing 13 obvicns, that the Seventy considered psallo, a3 a proper
equivalent of the Hebrew “ zimmér," the Piel form of the verh “zamar.”  Plainly,
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“he authors of the Septuagint version, regardsd psallo as the most exact render-
ing of “zimmér,” although in one instance at least, they have used another verh,
“hummed,” as the translation of “zimmdr.” Now some aid may be derived from
<gimmér ® in determiming the importance of psallo. If ¥ Zmmér " gan be proved
o have liad considerable latitnde of meaning, the legitimate inference would be,
that the Seventy used psallo with Hke latitnde, ita modal seuss of singing with an
instrnment being little, if at all regarded.

Turning to zamar, which, in different modifications, ocenrs forty-eight times
in the Helrew seripture, forty-five of these being of the Piel form, we find much

. diversity of opinion as to the primary meaning of'it. The 8lder Hebrasts recog-

nized bubone root of this form, and this they supposed primarily meant toent. To
tliis central meaning they were wont to trace the two uses or applications made of the
word; one of these being to proze, in which it ocours thrice, namely, in Lev. 25: 3,
4, whera it iz in the Kal species, and in Tsa. §:6, where it is in the Niphal
species, and the other being to praise in song or in vhythmieal language. But by
what process of thenght, could a word which originally meant te cut, come to
hear signifieations so diverse as pruning and praising? Might it not have come
thns :—Te prune s to cub off or remove redundancies, and to praise in song,
especially in Hehrew, implies a process of cutfing off, and the reduction of
fhought to certain measures and limits Beza, Drusiug, Leigh, Parkhurst and
Towth, are among the number of those who have expressly favered this view.
Tn his ¢ Prelimipary Dissertations” to hig Translation of Tsaialy, Lowth, adverting
to this poiut, says, * This peentiar conformation. of sentences, short, coneise, witl
frequent pauses and regular intervals, divided into pairs for the most part of cor-
responding lines, is the most evident characteristic now remaining of postiy among
the Mebrews as distinguished from proge, and this, I suppose, is what is implisd
in the nape ‘mizmor, which T understand to be the proper nmme for verse, that is
for numerons, thythmical, or metrical language.”

The opinion whieh now prevails among the best Hehrew scholars is that
there are two distinet roots of the same form, zamar, oneé denoting to cut or
prune, znd the cther to produce musical sounds. But it iz a question slill
whether the sound primarily meantis that made by the human voice, or that pro-
duced on instrumental sirings. Geseniug, a high awthorisy, pronounces in favor of
the latter view, and underatands the Piel, zimmeér, to have meant primarily to play
on & stringed instrament, and then te sing with au instramental accompaniment.

Mow, the judgment of Gesenius in such a question is entitied to great respecs,
Bt it is far from being final or conclusive. Hupfeld, hardly if at all inferier to
Qesenius in Hebrew scholarship, regards homiming or singing as ilhe cenural
gand primary meusning of this word, while Fuerst, the peer at least of Greserius
in Oriental learning, and epjoying the advantage of that great scholar's
researches, holds that zawmar meant originally to hum with the voles, to sing,
and only from association of instrumental music with singing to have come by
degrees to be suggestive of such musie, but that in this last case it is attended
by the name of the instrument with a connecting preposition.
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I believe that Fuerst’s view is substantially correct, and that zimmer contains
fo itself no allusion to instrumental music; althougl being sometimes coupled
with the name of an instrument, it mray have become go far suggestive of an in-
strumental performance that the trauslators emaployed psalle nearly alyways as
its equivalent.

Aa an acute wriler, Rev. Robert Wevin, has chserved, the word “play® in
English does not suggest the production of instyumental music, unless an instru-
ment is named, or is from the conuection implied. '*Will you play 7" may mean
" Will you play at billiards,” just as readily as, “Will you play on the piano? "
the connection or circumstances determining in which of these senses, or iz
what other sense, the word, in any given case is te be taken. I lilke manner,
the word zimmér, while suggesting the idea of musical sounds or rythmieal
modulations, does not of itself indicate that these are prodnced by, or in connec-
tion with an ingtrument. In order to present this idea the inssrument must he
pamed or plainly suggested in the coutext. There is ne more reason for §aying
that zimmér means to play cn an instroment, becausze it is gometimed attended
with the mention of insiruments, then for saying that “Ihalal” means shis, for
it, too, iz often attended with similar mention. Tet who will- say that “halal®
means to male imsiromental music, or to sing with ewch mnsic? In Ps 33: 2,
the Hebrew verb “ yadhah,” ia followed by a preposition which connects It with
the name of an instrument, yet whe will venture to affirm that “ yadhali?’ means
to produce instrumental music?

The generic meaning of zimmer seems to be to celebrate or praise in a musical,
or rhythmies]l way, without apecifying whether witl. music, vocal or instro-
mental, or both combined, although vocal would be more readily understood, nnless
something external to the word indicated something clse.

Guided by Puerst's Hebrew Concordance, I have examined every ingtance in
which zimmér ceeurs in the Old Testoment, and have found that only in six
instances, if I have computed aright, I8 an lustrument named in eonnection with i,
the connection heing made by an mtervening prepesition. In eight nstances it is
connected directly with the name of God, the object of praise, and must mean to
extol or celebrate. In these cases how grotesque would it sonnd wers we to
transiate thus, 1 will sing and play Godl” Feeling thig, the Septungint trans-
lators have supplied a preposition equivalent to our aord *to.” This, however,
they have dene unwarrantably, as the verb plainly means, to praise or land. The
verh is connected, by a preposifion, with God, the object of praise, in twenty-two
instances, an ingtrument heing named in only five of those ocewrrences. Inmnearly
all the other oceurrences of thie word, it either governs directly the word “name,”
that is the name of Ged, or is connected with it by a preposition. Befors passing
from this peint, it 18 but eandid to state, that Delitzch, an acknowledged anthority
in Hebrew learning. holds that zimmér weans to make music on stringed instru-
ments, although, in his commentaries, he hagnot adhered to thisrendering, which
iz one that would probably be as inconvenient to the advocates, as to the oppo-
nents of an organ in worship.
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CHAPTER XVL

THE PRECEPTIVE THEOCRY EXAMINED—NEW TESTAMENT EVIDENCE—MEANING O
TIE WORD PSATLLO.

‘What light is ghed on the meaning of psallo by the preceding jnvestigation of
the meaning of “gimmér?"” This I think, that as “zimmér” meant to praise or
celebrate, withont any necessary implication of instrumental music, so psallo, the
Greek equivalent, employed by the Seventy, must have beer reckonad by them, as
of like latitude of meaning, thatis, as dencting to praise melodiously orrhythmically
withont involving nacessarily the idea of instrumental music. When, moreover,
this translation had been disseminated, it would aid in zccelerating the transition
already begum, in virtue of which, psallo drifted away from its earlier classical
meaning.

Confirmation of tha view that in the lapse of time, the instrumental sugpaestion
involved in psallo faded away or receded to the back-grotmd, may be found in the
writings of thie Greelr Fathers, who, though perfectly aware, as they often show,
of the classical meaning of psallo, and aware too, that in the New Testament tve
are commanded to do whatever s meant by it, never used or favored the use of
instruments in'the worship of God.

Besides, In their writlngs, we meet with instances in which they use psallo o
mean the act of singing simply. For example, Chrysostom, in a passage already
quoted from his Commentary on Ps. 150, says, “For the eys praises, when it
does not look unchastely, aand the tongue when it mngs” (In Greek hotan
psalle) Here the tongueis represented as doing all that is meant by psalio.

Theodoret, bigshop of Cyrus in Syria, who flourished shout the end of the
fourth and the beginning of the ffth centwry, commenting on Eph. 5 : 19, says,
“ For he sings {psallei) with the beart, whe not only moves the tongue, but also
excites the mind to the understanding of those things which are uttered.” ere
again, the only lastrument named or apparently applied, is the tongue.

Similar langnage is used by Basil, the Great, in his Epistle to the clergy in Neo
Ciegarea. .

In the Fifteenth Canon of the Couneil of Laodices, Leld probably about A. D.
364, psallo and its derivative psaltds are used in the seiss respectively of singing
and singer.

In very many eases also, the Fathers, while distinetly recognising the classical
sense of psallo, yet undertake to show, in an allegorical way, that in praising God
with the voice, or with the life, we perform fully what is meant by psallo.  For

- . ] - . . -
example, Busebius, comwenting on Ps. 35 2, 3, where psallo oceurs, nges this lan-

guage, “Tle means ingtruments prescribed according to the first delivery of the
law. Whoever preserves the iuner as well ag the outer senses pure and blameless,
sings on a ten-stringed pealtery to God. ‘Sing ye to Lim & new song.! An old
seng 18 sung with the ancient harp and psaltery, that is lifeless instruments, sym-
bols and as it were images, in which the former people delighted. But a new
song, grander and worthier of God, is witered to him through ths living harp and
the devoted ten-stringed psaltery.” Again, expounding Ps. 65 : 2, he says, “Then
"
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seeondly, he commands to sing (psallein) to his name, whicl is wout o be
observed by us in all places.” Then hegoes on to show that the command is
obeyed by using the haman body as an instrwment by which to praise God. In
their interpretations, Eusebins, and others of the Fathers, are often faneiful and
self-contradictory. They appear thoroughly conscions of the classieal meaning ol
the word psallo, yet labor to show that this might be adeguaiely realized in the
ahsence of all musical instruments. It is ot least obvious that they would not
Liave needed to vesort, in their explanations of peallo, to far-fetched analogies, had
ingbrumental music been uged in the chureh in their day. If instrmnents had been
emplored, what need was there to vesort in their interpretation of psallo to the
analogies alluded to? If not ewmployed, why not, seeing the word psallo, classi-
cally used, was so suggestive of musical instraments? It is worthy of notice also

" that the Bastern or Greek clioreh, which might be presumed to know the foree of

psallo, is hoth theoretically and practically opposed to the use of instruments in
Frorship. -
The verb, peallo, was at an early date tromsferved to ihe Labin vocabulavy.
Andrews, in his * Latin Dictionary on the basis of Freund,” says that psalle nieans
“in ecclesiasiical Tatin to sing the Psalms of David." It is used by the leading
Latin Fathers, in the sense of singing without any sugmestion of instrumental
mngie.  Jerome, for instance, in his Commmentary on Ephesians, remarks on Ch.
5, v. 1% ‘Bt canere, igitar, et psallers, et landare Dominum magis animo quam
voes dabemus; hoc est quippe quod dicitur, ‘Contantes et psallentes in cordibus
vestris Domino,” * that is, We ought to sing and make melody, and praise God
rather with the mind than with the voica. Thiz is of a truth what is said,
Singing and making melody in your hearts to the Lord. Mark that Jerome
understood * mmd and voice ” ascompetent to do all that is denoted by psalio.
TIsidore, of Seville, makes the following remark, “ Primiiva, autem, ecclesia ita
psallebat, ut modico flaxu vocis faceret resonave psallentem, ita ub pronuncianti

vicinior esseb quam canenti,” wineh means, The primitive chureh so sung psalms -

as to canse the singer to sound with & slight modulation of volee, insomuch that
he appeared more like one speaking than cne singing.

It is not to be wondered at, whether we consider the nsage of the Septnagint,
or of the Greek Fathers and of the Latin Fathers as well. that Sophocles, in Ing
‘ Greek Lexicon of the Roman and Byzantine period,” covering the state of the
fanguage from B. €. 146 to A. D. 1100, should have defined psallo as meaning “ to
chaut or sing religiong hymns

CHAPTER XVIL
THE PRECEPTIVE THEORY EXAMINED—NEW TESTAMENT EVIDENCE—CONSIDERA-
TION OF FSALLO CONCLUDED.
It may be said that the evidence adduced from the writings of the Fathers, as
to the meaning of the word psallo, represents the state of the language ot a date,
200 or 300 years later than the days of the apostles, and therefore does not avail
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for the interpretation of psallo in the New Testament. But on the other hand, let
these eonsiderations be allowed due weight:

First, This word ig one which confessedly changed in meaning, going throngh
seversl modificutions, and appearing in a state of flux even within the limits of
classical nzage.

Second, Employed in the Sepiuagint to represent “zimmaér,’ psallo must,
nearly three centuries before onr era, have been nnderstood as possessing consid-
arble Intibude of meaning, for “zimmer” seems to have been so used by the
sacred writers. The Sevonty way the more readily have accepted peallo, as the
standing equivalent of © zimmnér,” becanse the former had been already assceiated,
even in classical nsage, with rites of worghip. Those who were familiar with
Hebrew wonld, in reading the Saptuagint, be led to regard psallo, as meaning to
praise or celebrate, and that with the voice alone, unless an instrument were
uamned or manifestly implied in connection with it. Theinflnence of the circnla-
tion of the Septuagint would he to accelerate and confirm the change of meaning
in the case of psalto.

Third, With thorough knowlsdge of the classicol meaning of psallo, and with
the fact fully before them, that in the New Testament Christians are exhorted
and directed to do whai is implied in that word, the Fathevs, whether Greek or
Latin, never understood that metruoments of music must be wsed in worship in
order to compliance with those exhortations and directions. In connection with
this let it be borne in mind, thal the Eastern or Greel church, which might be
presnmed to kuow and feel the force of psallo, is, and always haa been, utterly
opposzed to the use of musical nstruments in worship.

Fourth, Those early Christian writers musthave understood psallo, as usedin the
Hpistles, to mean either simply $o sing, or else to retain its Jater classical meaning,
of singing with an instrumental aceompaniment, but only in & figurative sense,
just ag the word sacrifice is often nsed fnsnch asense.  Practically, however, the
regulbis the same on either supposition.

Pifth, Had the view that psallo, as nsed in the apostolic precepts, does not
require the use of musicalmstruments in worship, been an affer growth posterior to
the apostolic age, we should have expected to find some tokens that it had taken
shape, and gained acceptance only gradually; whereas the earlier Fathers, who
touch upon, the subject, are as definite and settled in this view as the later.

Sixth, If we assume that musical instruments were in use In the service of the
early churely, it will be difficult, if not impossible to account for the view talien
by the Fathers of the directions given by FPaul and James, i which the word
psallo cccurs, and if we suppose that they were not in use in those services, we
cannof understand how this could be, unless the church regarded the directions
i question as neither commanding, nor countenancing, the employment of instrn-
mental music in worship.

The word psallo haying been dwelt npon so long, the New Testament texts, in
which it ocours, may Dbe dismizsed in a somewhalt gummary manner, One of
thege, ag already mentioned, is 1 Cor. 14 : 15, where the apostle says, * What ig it
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then ?- T will pray with the spirit, and I will pray with the understanding algo: T
will sing with the spirit, and I will sing with the understanding alse.” If the
verh psailo means to sing and play; then in using it, as he does hers, the apostle
pledges himself to sing and play on an instrument to God. Must he not then
have been an instrumental performer, seeing that he intimates his resolution te do
whatever is meant by psallo, which is, according to the view we combat, to sing
and play, not merely to sing while others play? I cannot help thinking with Dr.
Hedge, that the apostle binds himself to no sach performance, but to singing
simply in the praise of God.

To Bph, 5:19, the Apostle direcls vs to do whatever is meant by 'adontes leaf
psallontes.” In our version these words are rendered, *singing and making
melody.” The Revised version leaves this unchanged. Fventhe Rheims version,
produced by Romanists, translates the words under consideration thus: * Chanting
and singing.”  Against these renderings it is trged by the patrons of nstromental
music that they are tautological and that, if “adontes” be translated singing,
“psallontes ” must mean something different. But to this it may be replied that,
Bven on the supposition of our opponents, there must be & measure of repetition ;
for they hold that psallo means to sing and play, nay, that singing is the
principal element in the complex meaning of the word. Besides, in gseriptare, the
use of various words in the same clanse, fo express and emphasize one idea, is not
UnCoImInon, as any ¢ne may gee, who reads with care the 119th Pgalm. Moreover,
as the Apostle had just adverted to the Book of Psalms, as there ig good reason
to think, under the several name of psalms, iymns and songs, be here nses &
varigty of musical terms to enforce the one duty of using, in the way of song, the
compositions named; the two participles which he empleys being but echoes of
two of the terms he had used to designate the psalms. In addition to all the
considerations presented, let this be noted: that if the Apostle refers to instru-
mental muaie ag all, he enjoing the use of it just as much as the nse of singing, a
conclugion from which most friends of istrumental music recoil.

Asg to Jas. §:13, where the word rendered “let him sings psalms ™ i3 “pgal-
leto,” it may be said that it contains not only a recormmendation, but an injunction.
If s0, and if, moreover, psalleto means sing with an instroment,” then it is the
duty of every ons whe is mewry or cheerful to Play on an instrument of music,
just as mueh as it is the duty of every one who is aflicted to pray. Itis to he
feared that bt very few Christiang, hitherto, have ever conipliad swith the Apostolic
injuanetion, so underatood. The proper rendering of the word, I am persnaded, is
that given in owr anthorized version. The fesbler rendering in the Revised
version, “Let him sing praise,” suits the purpose of our argument quite as well,
although T prefer, in this case, the clder version. Ttis a suggestive fact that, in
all the New Testament, there is no expross mention made of the use of any nstru-
ment in New Testament worship, unless it be in the symbolical book of Revela-
tion. In one instance besides, Paul, by an incidental toneh, suggests the vapidness
of instrumental music, when he says, 1 Cor. 13: 1,—*Though I spealk with the
tongues of men and of angels, and have not charity, I am hecome ag gounding
brass or a tinklingeymbal.”

51

The survey new faken of the passages in the New Testament, supposed by
some to favor the use of instruments of musgic in the worship of the present age,
warrants, &8 I' judge, $he conclusion that such passages have no such bearing, and
therefore tends to prove that instrumental music was caremzonial.

Thus a series of considerations has ieen submitted, converging to the establish-
ment of this propesition, that instrumental music in worship was ordained simply
a8 a part of the eeremonial system; and as our discussion has heer somewhat
extended and intricate, I shall here recapitulate the considerations advanced. It
has been urged that ingtrumental rousic is in keeping with the sensuousness and
carnality of the ceremonial law; that it sustained a peculialy cloge relation to the
ritual of the Levitical worship; that it was not used in formal worship, unless at
the tabernacle and temple; that, in consonance with the rigidity of the ceremonial
lesw, particolar instruments were specified, which, moreover, are lost, while no
description of them hag heen given adequate to guide in reproducing them; and,
finally, that in the New Testament the continuance of instrumental music in wor-
slip reeeives ne countenance.

CEAPTER XVIII.
THE PRECEPTIVE THECRY EXAMINED—ARGUMENT FOR IT, DRAWY FROM DIRECTIONS
IN THE PSALMS TQ VSE INSTRUMENTS, CONSIDRRED.

Two of the arguments drawn from seripture in favor of the preceptive theory
as to the use of instrimental musie fn worship have now heen disposed of. These
are that such musie, having been once prescrived by God, cannot be, In itself,
sinful ; and that it must still be ebligatory in worship, because there is no indica-
tion of the repeal of the appoiniment.

TaIRD. A third peint urged from seripture on the same side, is that m the
beok of Psalms, there are numercns commands addressed, appareitly to men
without restriction, to praise God by vsing musical instruments in worship. The
150tk Psalm, with which the Psalter closes, is a 1'61131113‘ summnions to the parform-
ance of the duty of praising God, and that with various instruments of music.
Now, itis contended, that 1f these psalms were meant to he usedin the worship of
God in the New Testament age as well as in the Old, nay, even if they are
worthy to be read s a part of seripture, i munst be lawful and even obligatory to
uge instraments of music now in the praise of Glod. This argument is supposed
to hear with double force ou those who hold with the writer, that the songs of the
inspired Psalter, and only they, should be sung in the formal worship of God.

In reply a few remarks are submitted,

I It is a significant fact that the great mass of Christiang, since apostolic times,
have never felt it obligatory in praising Ged, to use instruments of music either
personally or by proxy, while many of them have felt it to be their duty to oppose
the use of them. A

IL It is an awkward fact for those who advance this argument that those
bodies of Christians, who have been most zealous for the use of the Psalms in the
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service of song, have heen the most averse to the nse of fusiruments of mosic i
that service. In the early (hurch, when the Psalmg were i wniversal and alrost
exclusive use in the exercise of formal praige; no fnstruments of music were
smploysd in that exercise, and in the Reformation pericd, those chrrehes that
used the inspived Psalter alone, ag the matter of praise, opposed the vse of instru-
toental musicin worship.  Wemay challenge ouropponents to name a chinrel, since
the days of the apostles, which Tiag azsigned to the scripture Psalter the place of
hionor due o it, as the onfy divinely authorized hymn hook of the church, aud yet
hag favored the use of ingtromental music in the celebration of the praage of God.
This is a phenomenom which the world has not vet seen T helieve, although stren-
uous efforts are new being fade to afford mankind such a novel spectacle. The
Churel of Helland, which for a long time, adhered to the exclusive, or nemly
#¥clusive, nge of the seripture psalms in worship, did retain to ome extent the use
of organg; but the retention was much against the judgment and wishes of the
best men in that chureh, and waa dne rather to the influence of the State, which
became the patron and, in some measure, the tyrant of the church, In the year
1554, the Synod of Holland and Zealand, resolved to nrge the magistrates to expe?
organg and all ingtruments of music from the churches. In 1574, the Bynoed of
Zealand tock similar action, and even the great Synod of Dort (1618), in its 50tk

canon, decreed that the magistrates “he asked to abolsh the playing of organs in

churches, even outside the stated worship, whether bafore ov after meetings.”

Somewhat later, Voetius, one of the most learned theologians of whom Helland

can boast, devoted an extended section of lis famous work on *Eeclesiastical

Polity,” to a refutation of the pleas advanced in behalf of Mmstrumental music i
worghip. I do not now stop 1o account for the fact that, in proportion as the
psalms ave honored, instraments of music as helps in worship, are deprecated and

despised; but I note it, as constituting presumptive evidence that the plen under

consideration iy 1ot weighty. Those who desert the psalms are those who take
most kindly to the orgun.

IIT. In the Psalms, we find smhbodied numerous ealls to offer sacrifices; to enter
the courts of the temple, and to walk about Zion, or promises on the part of the
writer to do such things.  Are these ntterances to he understood as either binding
or warrapking us to do the very things indivated? If not, wiy should kindred
ntterances, in regard to the use of musical instraments, bs counted a valid plea for
using them i wWorship now?

Tor instance, in P's. 6 : 7, the Psalmist says, “But as for me, I will come into
thy honse in the multitnde of thy merey; and in thy fear, T will worship toward
thy holy temple.”  Tn singing this, do we promise to vistt J erugalem, and worship
toward the Iiteral templs or tabernacle?

We read thus, in Ps. 26 : 6, I will wash mine hends in innocency, so will T
compags thy altar, O Lord! "™ Must we then have i our churches, & literal laver,
and a material altar? We shall he in close fellowsghip with Rome, when we
shall have procured those improvements.

“ Therefore, I will offer m his tabernacle sacrifices of jor,” says David, in Ps.
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27:8, Insinging this language, do we pledge oursalves to offer sucl thank
wiferings as were no doubt primarily meant by the veriter of the psalm ?

In Pa. 43 : 4, the Psalmistindeed says, “ Yes, upon the barp I will praise thee,
0, God, my God;” but he also says in the context, * 0, send out thy light and thy
zruth and let them lead me; let them bring me unto thy holy Rill, and to thy taber-
nacles. Then will I go unto the altar of Ged.” If we cannot consistently sing
this, and at the same time refuse to use the harp, how can we consistently sing it
and refuse to make a pilgrimage to Jerusalem in quest of the sanctuary and of the
sacred altar?  If we ean and sheuld dispsnse with the literal, material altar, why
not with the literal harp ?

In Fa. 47:1, the summons is issued, *' O, elap your hands, all ye people.”

_ Alnst we then literally angage in the exercise of hand clapping, in order to smg

these words cousistently, and in order to obey them whether we sing them
or nob? ‘

We are called upon in Ps. 48 : 12, “to walk about Zien,” and “ go vound about
Ler, and “sell the towers thereat.,” Can we duly henor this call withous malding
a vistt to Palestine and searching for the towers of Zion? If we can, may we nob
July honor the call to use musical instroments, without using them in a Iiteral
sense? .

In Ps 61:18, David says, " Then shalt thou he pleaged with the sacrifices of
righteousness, with burnt effering snd whele burnt offering : thus shall they offer
bullocks npon thy altar.”  Are we then in this dispensstion to perform in a literal
sense what i3 here predicted or promised ?

‘We read these words in Ps. 66 : 183-15, “I will go into thy house with burnt
offerings: T will pay thee my vows, which my lips uttered, my mouth hath spoken
when T wag in trouble. I will offer unte thee burnt sacrifices of fatlings, with the
incense of rams; I will offer bullocks with goats.”

In Ps. 81: 2, we are told to “take a psalm and bring hither the timbrel and
the pleasantharp; ” bul in verse 8, we are alse told to, “ blow up the trumpet in
the new moon, in the time appointed, on cur solemn feast day.”

“ Bring an offering and come into his courts,” it is said in Pg. 96 : 8.  Todoubt-
edly this meant in the first instanee to inenleate the duty of visiting the taber-
nacle or temple, and of bringing a gift according to the Levitical law. Do we Teel
that we are now bound to do these things?

Pg. 100, contains the address, “ Enter into his gates with thanlsgiving and into
his courts with praise, which primarily is a call to repair to the central seat
of Jewish worship ;. yet we do not feel under obligation, or at liberty, though we
read and sing thus, to go in quest of that place of resort.

In Pa. 107 : 22, it is said, with reference to men at large, ** And let them sacri-
fice the sacrifices of thanksgiving; ” yet do we hold ourselvss sven at liberty to
offer now the literal sacrifices primarily meant?

The Psalmist in Ps. 116 : 17, expresses the following purpose or vow. “1 will
offer to thee, the sacrifice of thanksgiving,” yet we sing this language without
deeming onrselves delinquent, becansa we render no Levitical thank offering to God.

T




64

In P, 118 : 27, near the close of a passage which clearly relates to the New
Testament age, the command is expressed, “ Bind the sacrifice with eords, even
unto the horns of the altar; ” yet we do not comply literally with this mandate.

When we sing the 122d Py., we use these words, * Our fest shall stand within
thy gates, O, Jerusalem.” When we sing these words, do we expeet the Issue.
I & Literal respeet, which they express ?

In Pg. 149 : 3, the direction is given, “Lat ther praise hig name in the dance’”
The Skakers comply with this literally. Ttis to be feared that too WMANy eom-
Ty Literally with the call to dance. Not many, however, propose to praise God
thereby. In passing, & may bé mentioned that the word, * machol,” rendered
dance here, is supposed by some to mean an instrument of music, The watter is
hardly important enovgh for the object now in view to meris any special dis-
cussion, and T will content myself with saying that the very highest amthorities,
ancient and modern. in Hebrew literatore, sustain the rendering in our version.

In verse 6 of the same psalm, it is said by way of indireet command to the
saints, * Let the high praises of God be in their mouth, and a two—edgeﬂ’*sworﬁ in
their hand.” Muat we thex brandish & literal sword when engiged in singing the
praises of God ? -

Is it not apparent, from these specimens of the phraseology of the Psalms, that
no stress can be laid on the refsrences which they contain to musical ingtruments,
48 an argument for the use of instroments now? By the same line of argument,
the entire Tevitical ritual might be proved worthy of imitation in our worship.
This, indeed, is a consideration which lends a great degree of practical importance
o the discussion in which we are now engaged. For it is hard to tell to what
extremes ritualism may go, if once the principles of interpretation nsed to procure
the admission of musical instriments into the church service be adopted. -

4. In the offering of prafse to God by lip and life, we carry into due effect the
exhortations, commands and professions contsined in the Psalms congerning the
use of instruments. This is substantially the view faken of this matter by the
entire ancient church. In the call made upon all men to prajse God with fustru-
menis, there may he an intimation intended that the time was coming when all
the peoplo of God wonld be Levites, and the mode of worship by the mediation of
buman priests, or agents, showld come to an end,

CHAPTER XIX.
THE PRECEPTIVE THEORY EXAMINED-—THE ARGUAMENT IN ITS FAVOR, FOUNDED ON
: CERTATN OLD TESTAMENT PREDICTIONS, CONSIDEERD.

FourrH. An argument closely akin to that which has just been considered, in
support of the pro-instrumental preceptive theory; is drawn from certain passages
in the Old Testament, which are suppozed to foretell, with apparent approval, the
uge of nstruments in the worship of God during New Testament times.

The following are the passages allnded to: Ps. 88: 25, “The singers went he-
fore, the players on instruments followed after; among them were the damsels
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playing with timbrels; ™ Ps. 87:7, “ As well the singers ag the players on instru-
ments shall be there; " Ps. 66:4, *“ All the earth shall worship thee, and shall sing
unto thes; they shall sing to thy name ;" Isaiah 12:4, “And in that day shall
ye say, Praise the Lord, call upon his name, declare his doings among the people,
make mention that his name i3 exalted.” :

Even granting what is claimed, that the toxts now cited relate chiefly to New
Testament times, they do not yleld any aid to the canse in behalf of which they
are marshalled. In general, it may be said that they express, in language satu-
rated with allusions to Old Testament rites and customs, the joy and exultation
which -the appearance of the Son of God in the flesh shonld and would produce.

In the first of the texts just quoted, the scene depicted is that of a trinmplal
procession, such as it wonld have been among the Tsraclites. Thus, in vivid im-
agery, is conveyed to ns an iden of the joy and eestasy with which the friends of
Christ would celebrate the victories schieved by the great Captain of their
salvation. If any one should demur to this view, and claim that 2 literal fulfilment
of the scene delineated must be expected, then I would say that the use of an
organ, or of several other instraments, in the church would not meet this demand.
It literality be insisted on, we must have in our churches proesssions composed of
singers and instromental performers, the singers taking the lead, and the rear
being composed of players on instruments, among whom girls, furnished with
tinbrels, must form a conspicnous quota. Among the dencminations professing
Christianity, the ono which seems to approach nearest to the literal realization of
this ideal sketch is the Roman Catholie, which delights in processions and spee-
tacular displays. The priests of Rome can hardly walk in like ordinary mertals,
when about to officlate in the pregence of the congregation, but must lend to their
eniry the pomp of a procession. And how freguently, in connection with certain
festivals, are the people of that communion entertained with the pageantry of
ecclesiastical processiong | Tn passing, it may be remarksd that, in some denomi-
nations, whose very names are suggestive of protest against Rome, feeble imita-
tions of their old foe are besoming common, the entrance of the offielating
minister being the signal in many congregations for an ocuthurst of song called o
“voluntary.” All this looks pretty, snd by some may be deemed edifying; buk
the stndent of human nature and of history will discern in it the buddings of
sacerdotalism.

The second of the aforementioned texts, namely, Ps. 87 : 7, does not worrant
the inference that m New Testament worship there must, or may, be instrumental
music; but merely this infevence, that the joy and strong enotion of the wor-
shippers shall be such as were expressed in the temple when voeal and instru-
mental musie, blending together, filled its courls and precincts with a flood of song.
Itisnoticeable that the Paalmst dossnot say, “as well the players on instruments as
the singers shall bs there," which might have been deemed the natural statement,
inasmuch ag the siuging was the principal elementin the service of song, buthe says,
“ag well the singers as the players on instruments shall be there; » the design per-

haps being to intimate that the worship of the chureh would not be a mere ouf-
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ward mechanical service, such as might be signified by 1he use of lnsirnments ;
Jrut that it wonld be vital and hearty, such ag vocal music mightl sugzest. It any
one should still insist that the prediction of this clause demands the use of instri-
ments i worship now, we might reply, that by the same rule of interpretation, the
New Testament worshippers must have literal vesscla for drawing water, whon they
engage in worship, for the Psalmist adds to the words we have been noticing, the
cliwse, “ Allmy springs are in thee.” Inthe whole psalm, the chuech of Christ, under
the symbol of Zien, is deseribed, and just as music of various sorts marked the
worship with which Zion was associated, so she Pealmist describes the church as
fully supplisd with nwsical performers, both. vocal and instrumental, nothing,
necessary for Christian enjoyment, edification, and expression being ahsent.

The applicability of the texts, Ps. 66; 4, and Isa. 12:4, 50 far as the point
T:ctore us iz concerned, turng on the meaning of the word *‘simmér,” which oceurs
in them; but as that word has been separately dizenssed, T do not deem it needtful
to dwell further on the texts in question. -

The arguments usually employed to aupport the preceptive theory, that is the
view that nstrumental musie cught to have place in the worslip of the churel
during this New Testament age, have now been stated and scrutinized. Longer
time has been devoted to the review of them, than may seem adviseble, bnt L have
l:éen induced to pursue this course from the convietion, that when once it is
shovrn, that instrumental music is not an imperative or indispensalkle pars of New
Testament worship, the victory i virtually won for the opponents of instruments.
Assuredly, none who admit that divice appointment is necessary to legalize any
form of worghip, can deny that we have gained the victory, if we have proved
that mstrumental mausic hag not been appointed by God, as an observance in the
New Testament church, unless they hold, as indeed somo of them do, that this
wusic s of the nature of a mere incident or circumstance of worship, which does
uol need any distinetive appointment, but is involved in the command to praise Grod
in song.  There aré those however who hold, that althengh God hasnot snjoined
musical instruments in the Wew Togstament church, he has not forbidden them,
and hay even sanctioned the use of them; the wse being not imperative but
optional.  To this theory, attention must now be twned.

The Optionzl, or Poowrissibe Theery,

CHAPTRER XX.

THE OPTIONAL THREORY EXAMINED—THE PLEAS IN ITS DEHALF FOUNDED ON
ATLBGED OHURCH AUTHORITY, AND ON THE FACT OF DIVINE APPOINTMENT
AND ALLBGED NON-REPBAL CONSIDERED--NOFICE OF THE POSITION THAT
INSTRURENTAL MUBIC, AS A PART OF WORSUIP, ANTEDATED TIIE MOS4I0
ECONOMY AND SURVIVED IT—CERTAIN QUIBLLES DEALT WITH.

The tenor of the Optional theory, which has heen stated more thon once, ig
that it is lawful and, in certain circumstances, may be a duty, at least an
advantege, to combine instrumental twith vocal musie in the praise of God. The

67
argmments wont to be adduced, ot least mozt of them, in support of thiz poaition
Live wlso been alveady briefly stated, and my object will now be to refute them.

The firat of these which may bo noticed Is, that the cluuels i invested with
authority to decree rites and ceremonies not postively forbidden in scripture, and
way, whon it deewms it for edification, employ musical instruments, aud even enjoin
the use of them, in worship.

This argument reste on the assumption that the authovity claimed iz vegted n
the chorel; an unwarrnntable assnmption, as I have already tried to prove. Mo
the discussion cof the law of worship soms pages have been devoted, and to thew
I refer for o virtual, if not formal, refutation of the claim in question. - The church
Lias no right to use, muech less enjoin, forms of worship additional to, ov different
from those appeinted by God in his word,

A second argnment used to sastain the 'Optional theory, i that God having
cuee appointed the use of musical instraments in his worship and never having
repealed that appointment, it must be lawfnl to use them now in worship.

This, it will be observed, ig an argument, and probably the rost formidable
argument for the Preceptive theory, and, as such has already heen extensively
handled in these pages. When used in behalf of the Optionsl doctrine, this argu-
ment entirely overshoots the mark. For, if the old law touching the use of instru-
ments, is still in fore, onght it not to be obeyed now just us literally and exactly
as when it was first issned? The argument brought forward, would prove too
mueh for those whe bring it; forit wonld prove that instruments of music must be
used in worship, whereas all that 13 meant fo be proved is that they may be so
used. The point to be proved Is that instrumental musie in worghip is lawful, but
not imperative. The argument advanced, if good, proves, indeed, that it is lawful,
hut inconveniently goes beyond that powmnt and proves that it is imperative, Such
an argnment is like a gun which hears ag disastrously on the gunner, ag on those
against whom it is levelled.®

%A writer, whose pamphlet on Instrumental music I had not read till after the plan of this
discuss on had been sketehed, not, indeed, tl o day or two ago, isso alivo to the difBunliy just
supggested, that he abandons to o large extent the customary and, I am convinced, the more sic-
eegsfnl way of advocating the use of instrumental music in worship, and contends for it chicfly
on the greund that the use of such music in waorship was.o patriarehal institution, il not explicitly
appointed, at Ieast ganctioned, by God, which was taken up and eennected closely with the tem-
Pl worship, but, nof pertaining originally to the ceremeninl system, did not pass away, any more
than did the Sabbath, with the abrogation of the Mosaic economy. It is, moreover, assumed i
this mode of arguing that, apart from the temple service, instramental music might, or might not
ha used at the sption of (he worshipper, aud so, the matter, it is contended, stands now.

I can, hardly, call Lhis line of argoment iﬁgcnious It might rather, did courtesy not rastrain,
bo characterized as reckless. It owes its paternity, if T be nol mueh mistaken, Lo Pralessor TWal-
Twce, an Trish champion of the organ, whose ability is readily coneeded, but who has betrayed on

" deeper questions than that of musie, & tendency to rash epecalation, for which he has been jusily

chastised by more than one of his fellow-countrymen.

Our Amevicaw pnphleteer is coustrained by stress of weather to put into the friendly port, so
familinr to the pro-instromentsl party, namely, the direction of the Apostle {Eph. 5: 19 Lo da
whatever is meank by ‘‘psallo,’? which, it is muintained, denates to sing and play, together with
thie nse of the Helwew word “mizmer,” and itz Greelk equivaleat, “'paalmos," as deseriptive of (he
songs of the anthorized Jewizh and Christion Psaller.
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In this embarrassment, the pleaders for instruments have recourse o certzin
quibbles.

Thus, they allege thal some things have been authorized by God without being
enjoined ; a certain diseretionary liberty being left to us to observe or not ohserve
them. In this eategory, they think instrumental muale in worship is to be placed.

Although this position hins been elready combated substantially in our discus-
sion of the law of worship, it may be wise to serutinize it somewhat more closely,
and offer some strictures in detail upon it.

1. Tt is granted that there are certain things connected with the church of
Clirist, and divine worship, which Gtod has left to be regulated by human prodence
subject to the general mley of his word, Tor instance, God has net determined
precisely foruns, asin respect to the tabernacle and temple le did for the Jews,
what must be the fashion and dimensions of the houses in which we shall assém-
ble for publie worship; at what hour or hours we shall meet on the Sabbath ; how
long the services shall continue; how meny shall be the prayers offered at”each
meeting ; Low many and what particular pealms shall be sung on each occasion ;
how much seripture and what parts of it shall be read at any meebing; and how
long the sermon shall hs, These are mafters in which we mnsc use our judgment
under the gencral guidance of the word.

2. Be it obgerved that matters thus left discretionary helong rather to the head
of “circa sacra,” than to that of “sacra” that is they are circnmstances clogely
connected with the wership of God, but not properly rites or forms of worship.
Even among the Tgrachies, rigorons and minute a3 were the regulations about
their worship, there must have been many things of this ciscretionary sort. Soin

The objections to this view, it may be briefly stated hore, ara numernus, most of which will be
app:wens from our previous or subseguent discussion. Parvticularly it may be nrged against it:
(1) That the writer can addace no clear instance of worship with muslenl instruments before the
tire of Moses, nuy not before the time of David; {3) Thal even if instrumental maosie in worship
had fivurished as a practice in patriarchal times, this fact would uot prove that it was not spmbolio
and ceremenial, for the very essence of the cersraouial luw was recognized in ihe worship of the
patrlarchal aga.  Blondy sacrifices aad the correlated distinction of animals inte clean und anclenn
weve not unkaown o pre-Mosals limes; {3) That only an enthusiast, I feel temptod to =ny, a fan-
atic, Tor instrumentu] music can regard it and the Sibbath as haviag an equal right to be reckoned
as permanent moml instibations. The ono s, and the ather ls not, incorporated expressly and
gathrened in the moral Iaw. The 3abbath, moreover, was as definitely associated with the
TLevitical ceremouial in the logislation of Moses as it ever afierwards came to be; hat no provision
for Lhe uge of maosic in worship was made by Moses, unless in the latent form of the silver tramp-
ets; (4) Thot the argument, so far as it rests on Eph. 5:19, and the alleged refercoce 1o instro-
mental music invelved in the very word. paaim, labers ander the difficulty of the sly substitution
of & “may be" for the rigorous ‘“nest Be” to which the premises point, for, where the Apostle
wives a direction, our auther recognizes only a permission, havdly an advice; and (6) That this
Line of argumens is exposed Lo most of the objections drawn from the refereuces in the Psalms to
instrumental music, objections urged so pertinaciously against us. Nay these objoctions may be
urged with greater plansibility against the positior of this writer than against ours; for he holds
that inatroments may lawfally be used in worship, yet he eahmly ignores the commands in the
Paalms to use them or treals them as meve advices, wheread we maintain that it is wrong to use
them now, and £y to show that the cemmands in question noither reguira nor countenanse the
wge of musical ingtruments in this age, any more than certain other passages in the Psalms sanc-
tion the obssrvance of the rite of sacrifice in pur time.
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aur ense, Fod may have accorded to us liberfy in this direction, while allowing
s no ¥ight to modify or disregard any forms of worship which he has enjoined.

3. Fven if it could be proved that we are at liberty to add somewhat to the
ordinances of worship preseribed by Gud, this weuld not prove that we have a
vight to disebey er neglect any positive injunetien laid on us by him. Those with
whom we are now reasoning do net claim that the church has avthority to intro-
duce a form of worship not sazctionad by God. They do natreaintain that it wounld
he right, without divine warrant er authorization to nse instramental music. But
liow do they prove that God has warranted the useof it? By citing the commands
issued by him to the Gld Testament church to empley it, and afirming that these
commands have never been revoked, but are even repeated in the New Testament.
That is to say, they argue thai we may use instruments in worship, hecanse God
mnee cormmanded that they ke so used, and hes never withdrawn the commond.
Xor this enly, but they alse repudiate the prineiple, that instramental music is
imperative, alleging on the contrary, that it is optional, a discretionary power in
relation to it being allowed ug. But how preposteronsis such reasening| When
God appeinted through David, and cother prophets, the use ¢f musical instru-
meants in the central seat of Iarselitish worship, was the matter of using them asg
indicated, left optional with the Israelites? Even granting that, under extraordi-
nary circumstanees, the omission to nse such instruments might have occurred
witliout blame, would that have warranted the Israelites In neglecting to “praise
God with the ingtruments which lie had apointed to be used for that end? Iiis
palpably evident that the use of ingtruments in the temple, wes not a matter left
to the diseretion of the priests, or of the priests and people combmed, but was
obligatory. Under that appointment, together with numerons calls in the Psalns
to use instruments, as well as allsged exhortations and imjunctions in the New
Testament to the same effact, or under part of these pleas, owr opponents claim the
right to use instruments now in worskip. They ought, however, to notice that
the very passages of seripture which give, as they think, the right, impose also
ihe obligation to use instruments of music in the worship of God. If they will
appropriate the commands ag their plea and anthority for using instruments nov,
they must accept those commands as authoritative directions to employ them. If
the law as to musie is still in force, and if that law in Old Testament times obliged
to the use of instrunments, does 1t not etill do the same? If the Jaw has been
relaxed so far as to leave the use of mstruments to human option, will those who
say so point ta the passage or passages of sacred writ whicl. tell us that such a
modification has heen made by kim who gave us tle law? ‘Wehold that the law
touching instruments was ceremonial and has passed away; bul our opponents
hold the reverse. Holding this, will they be 5o good as to show ua their anthor-
ity for believing that the law has been changed, and iz no longer imperative but
perinissive, or, at most, advisery ! Even though the law should be understood to
be advigory, suvely advice or exhortadon from such a quarter bears in it the force
almost of command, and, if so, it is difficilt to ses how those who count the law
advisory, can claim the liberty of neglecting it, or can say so serenely to their
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trethren, “Tou cow uze instrumentz or not. ns you choose”™ The advouniss o
nstromental music believe that God appeinted the use of vocal music in hLis
worship.  Are they propared fo say that thiz too is now eptional, and that the
church way without fault resclve to drop ount practically from: its ritnal, the sing-
ing of the praise of God. The Quakers object to singing as well as to imsiru-
mental music in worship, bot they do not lmp in their logic as de those with
whom we now deal, for the former maintain that singing and instrumental music:
were alike ceremonial, and are nos neither obligatory nor allowable.®

EHAYTER ZXL
THE OPTIONAL THECRY EXAMINED—THE ARGUMENT IN ITS TAFOR DRAWE FROM
INSTANCES SUFPOSED TO BE PARALLEL CASES CONSIDERED.

Tt may be said that the New Testament dispensation ig characterized by =
degree of liberty which did not pertain to the previous dispensation, and that,
therefore; what was Imperafive in the one i3 permissive or mildly advisery in the
other. But this would be to misinterpret New Testament liherty, which does
not consist in the right to disregard divine injunctions applying to- us, but in ex-

*Seme of the considerations advauced above willnot apply to those, whe, ou the assamption
that instrureental masiec was optionally used in worship before the giving ef the lam, plead thatv
it may be so used nmow. But they who teke this greund need toghow that instrumental music
wag used in worship with divine appraval bafore the giving of the Jaw as Sinai; that the use ol
it was then optional; and that becauss it preceded the Levitical Jaw i¢ cannet have pavinken off
o geremonial character. . ’

Now, the ondy evidenca presemted to prove tha¥ it wag ueed accoptadly in worghip before the
ziving of the law is the vecerd of the action of Mirfam and the ether women at the Red Sea. On
this I have alrendy cemmented; and have sought Lo show thoi there is not adequats ground [ur
tlie Leliof that the precedurs of Miriaum and the other women was an act of formul worship ab all.
RBut wera wa to admit thrt tlils was on jnstanca of worship proper, what proof can be given that
the instramental mrusic was a mere optional elemont? Might not this have been as Imperative
as singing ? :

Turthermaore, what right haa any one to claim that this music was nob cercmouial becanse it
wne used befora the giving of ihe law? T!s precedence of the cstaldishment of the full cere-
monial gystemn does net prove it to be non-ceremoninl.  Sacrifice existed as a religious rite (rom
ithe ol ecnward. The distinotion info clean and unelean existed at loast ns early as the time of

‘Nonh. The Passover wag appointed beforn the passage of the Red Sea.

AMareovor, if the arrangements of the great occasion on which Miriam i vresented to uz a5 an
instromental performer still survive in force, even as cptional avrangements, may not the siuging
without accordpaniment in our worshipping assemblies be confined to une eompany consisting ol
men, and the instfomental performance be fimited to ancther company consisting esctnsively of
Twomen ?

What nlao is to bogome of the exercise of dancing ?  Mirlam and her atiendants appear to have
danced,  Theword “ Mecholah®® oceurring in the plural fn B 15:20, 13 properiy transinted
tdances”  In avery instancs in which it oceuyd in the Old Testament It may fitly be 5o rendeved,
and in some places, for example, Judges 21:21, and Jer. 81:4, it seems most Teasonably te de—
taud tis travslation. May nob then astromg plea on the gronnd taken hy our opponents he
made out for dancing ag at least an optional exercise in worship? David certainly dabeed on one
snlemn occagion befere the Lord, whilo in Ps. 149: 3, some counlenancs is given to i, unless the
translation of that verse must be changed,

Erar

[

epion from aumervous and minnte ceremenies, sucl: ag were impoged upon the
Claraelites.  We have no more right then they had to dispense with the Sabbath
wr the duty of prayer; nor have we any more right te omit the observance of the
TLord's Supper than they had to omit the observance of the Passover. The sum
ol these remarks, then, is thet if the Girectiens to use musical Instruments in
worship is still iz force, as some of cur opponents plainly say, and all of them
constructively say, it is no more discretionary with us whether or not we shall
uge them, than it was with the Jews of old.

Ingenious sttempie have been made fo mystify this subject and to draw ng
‘mto general discussions wide of the marl; but the atbempts are far from being
-as subtle as those which Romish controversialists malke o befog simple minds in
relation to the use of piefures and images In worship. For inatance, the writer
weferred to in a previous note, m Iaboring te show that the vse of insfrumental
musie in worship is optionsl, not-obligatory, cites the fact that although none but
male Israclites were commanded to attend the three great feasts of the Levitical
eonomy, women In many cases also, and apparently with divine approval,
wittended them. The inference which ke would have ns drasv, Isthat svme thinge
connected with the worship of God may be warranted, though nit enjoined. DBut
were wa even to concede this, it woeuld not foliow that & rite or form of worship
iz warrantable, unless it has been prescribed by God as a rite or form of worship.
Norwounld the sapposed concesgion avail the advoeate of the optional theory, unless
he eould moreover show thst the use of instrumertal music ig only permitted,
bt not enjoined.. So long as he guotes 1n support of his view, as even the writer
partipnlarly alluded fo, is foreed to do, such o text as Eph. 5 : 19, and maintains
that these criginally addresssd by the apostle must have undersioed him to refer
in part to instrumental mnsic hie cannot avail himself of the concession, if made,
unless besides hae can show that the text in gquestion embodics only a permission,
not a direction. After themale Israelites had been directed to attend the feastsy,
Tiad they a right to attend or not, acecording to their whim? Assuredly not, and
just ag little right have we to negiect the nse of musical insiruments in worship, it
we have heen directed to use them, and directed we have been, if Eph. 5: 19, con-
tains g reference to musical instroments.®

# It may be neted that the maxim “Whatsoever is not commanded (or appeluted) by God is for-
hidden, ™ hag veferance to modes of worship merely. Due regard te Chis vestriction would silence
many cavils against the principle.  God lias not expressly copunanded ug i Lig word to malke 4
stoambont or & microseops, or o thensand nther things which arve in use awong us; but to make
rhiese things is no sin of presumption, It is different heweverin the makter of warship, to which,
sl b0 il alene, the Secand commandment relates. The commantment to use bread and
wine iu the Lord’s Snpper, limits ns to the use of these in that vrdinsocse, even altheugh
there is no prohibition expressly of other things, Inthe ease of free-will plerings under the core-

cmoniat lavw, the worshipper was not at iiberty to presenl to Ged sonlething whicl: he had not
preserihed or appoeinted for suel o pruepose.  Nor might the appointed way of presentiog a legiti-
ke offering be neclecled with imponity. For a laweb, for instacce, a Hon or a hovge might not
L pubstitated, nobler victims though these secwingly might bave been. Nor might they Le
wilered even in addibion to lhe lamb, or to whalever vietim God had preseribed.  Any allowable
alternative In offerings muzt he an alleymakive specified by God himself, ag, for example, in the
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The same writer, with the same intent, mentions the fact that God preseribed
the public reading of the law at the Feast of Tabernacles ocnce in every seven
years, and adds that the command to read the law on those set oceasions did not
vreclude or discountenanece the private reading of it at other times. If this illus-
tration be to the polat, it must be the view of the wnter that it was optional with
the Teraelites whether or net they should read the law privately, if they possessed
a copy of it. I think, however, on the contrary, that it was their dunty to seek
the mowledge of God'a law at all times, whether by reading it or hearing it read.
But, aside from this, it may be said, as in the case previously commented on, that
the appointment o read the law every seventh year admitted of no optional
treatment, and so the direction eontsined in Eph. 5:19, adwmits of no optional
treatment.

Again, the same advoeate of the optional theory thinks he ean find eountenance
for the principle involved in it in our Lord’s supposed sanction of the Feast of
Dedication, of the divine origin of which we have no intimation. SeeJohn 10; 22, 24.

Prelatists were wont, in the days of George Gillegpie to cite the fact mentioned
in those verses as a proof that the e¢hureh may deeree stated festivals, and bind
men in eonscience to observe them, as any one may see who congults his powerfﬁl
treatise against * Emglish-Popish Ceremonies,” in which treatise also it may be
seen how Gillespie demolishes the plea. At present, I will only say that the
feast in questien may have been appointed by God, although no record of the
original institution of it has been transmitted 1o ws; that thers i8 no evidence that
Ohrist sanctioned the feast; that, if he did sanetion it by observing i, the Jews
were, at leaat thenceforward, under obligation to keep it #il the time of repeal
came; and that, if he did sanction it, this would not prove that we may play fast
and loose with sush directions as are embraced in Eph. 5:19, not to speak of
numercus other passages which most advocates of instrumental music are accus-
tomed to inteypret as favoring their view. '

Tt is further urged by the same author that, ag, in the Levitical law, provision
was made for the presentation of voluntary or free-will offerings, as well ag for
that of fixed or imperative offerings, o there may now be services of worship
which God simply authorizes and does not enjoin. AN this is brought forward
with the view of preving that some such arrangement as that pertaining to the
free-will offerings may exist in relation to the use of instrumental music in wor-
ship, 80 that the nse of ingbruments may be lawlyl, but not imperative, Withont
stopping to show in detail that even the free-will offerings were positively provided
for by God in his legislation, the legitizate kinds of these offeringas and the proper
oceasions for bringing them being specified, I remark that, had our author only
shown us that God placed instrumental music on o level with free-will offerings,
leaving it to us to use it or not, at our pleasure, In his worship, his chject would
have been somewhat served. But, ingtesd of producing proof that ingtruments of
music tere merely permitted, he wnavoidably presents, in several parts of his

case of the passover, a kid might be substituted for olamb; but God specilied the permissible sub-
eiitute, Ex. 12 - 5. Tha law of worslip i substantially the same in all ages.
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digsertation, evidence which, if it proves anything in favor of ingtrunmental musie,
proves that the uge of it hag heen enjoined. Bayond any reasonable doubt, the
references to instrumental music in the Old Testament present such mugic in
worship under the aspect of a fixed and Imperative offering, not of a free-will
offering. Besides, were this music even on a level with the fres-will offerings,
would it not be egregious offense to omit it from the serviee of the chureh, just
a8 it would have been a flagrant sin, in the case of the Israslites, to Lhave igngred
the ordinance of free-will offerings? It was the duty of the Old Testament
churel to maintain, honor and enforee the law of free-will cfferings, and if in-
strumental music now is on the plane with free-will offerings, it is no less the duty
of the church now to maintain, honor and anforee the law as it velates to inetru-
mental mugic.

CHAPTER XXII.
TIE OPTIONAL THRORY EXAMINED-—THE “ CIRCUMSTAXCEV PLEA CONSIDERED.

A third plea put forward fo sustain the optional sheory is what may be styled
the “Involution or circumstance plea,” the tenor of which is that the command
to sing in the praise of God carries with it, as an ineident or cireumstance, the
right if not the obligation, to use instruments of music os aids to the voice in that
exercise.  “The command to sing,” it is said, * involves the obligation to sing in a
hecoming manner, according to the apostolic rule, ' Let all things be done decently
and in order,’ but instruments are serviceable, if not indispensable for the attain-
inent of such a result; therefore, it is proper and may be a duty to employ them
in rendering formal praise to God.” According to this plea, justrumental music
iz one of those cirenmstances about the worship of God, which do nob require a
divine appointment, but ave implied in the divection to praige Godin song. A few
comments on this argument are here subjoined :—

1. Itis granted that theve are cerfain circumstances ebout the warship of God,
for which no express appointment is needed, but the warrant for which is
included in the general direction to worship Ged.  For instance, if we are o have
meetings on the Sabbath, ag we are required to havs, we must have some agree-
inent as to the places and times for meeting. These are matters, a8 has been
elsewhere shown, that are to be ordered by human discretion, in aceordance with
the general directiont and spirit of the word of God. Again, we have no specifie
inglructions touching the tunes or chants to be used in praising God.  What, and
hiow many these shall be, and when one shall be used, and when another, are
mathers not fixed by statute, but to be ovdered on the general grounds of prudence
and edification as indicated in the seriptare.  If instrumental music belonged to
the category of these circumstauces ahout worship, we should be constrained to
admit that it is warranted, under the general appointment, to sing the praises of
Godl.

2. There are sufficient reasons, however, for rejecting the agsumption that
Instrumental music is in such a sense an incident or circumstance of song, as that
7
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the preseription of the latter implies the right to have the former. Among these
rensons, are the following: — .

(1) The unatded vocal organg of men are adapted to render, in an appropriate
manner, the praises of God in gong. Thers I3 no instrument of music it to he
compared to the hnman voice, for Hexibility, richness of tone, and above all,
expreggiveness. Some of the greatest masters, in the departoient of music, have
declared their preference for unaided voeal music, ab least in worship; and i6 s a
current remark of travellers, that the singing in some of the churches of St.
Petersburgh, where no inshruments are tolerated, is not excelled, if even equaled
elsewhere in the world. The luman voles, It may be affirmed, has o itzelf all
the resources requisite for the most appropriate expression of the praize of God in
BONE.

It needs, however, to be noted that, in praising God, it is neither nedessary,
nor i ordinary cirenmstancos, desiralle that the singing should be elaborate. It
ghould be artistie, but true art s always in harmony with the ends to be attained.
Hence, the simplagt style of music may be really the most artistic, the end and
aws of the service being talen into account. The artistic {s not be confounded
with the artificial.

There is no countenance given in the bible te the notion, that the music in the
praise of God I8 to be intricate and complex. Tt may be adinitted that the Davidic
arrangements, In virtne of whieh, many persons were get apart for the perform-
ance of the serviee of song, indicate that this part of worship was to be glillfally
rendered, 1 Chron. 15 : 22. Yot how very little is there even in the Old Testa-
ment, to inealeate the idea that the singing of the praise of God should be complex
or Horid, or to use a modern epithet. “operatic! ”  There ig one text often guoted,
and itis the best, I think, that can be guoted, that our singing in worship shounld
he elaborate, namely, Ps. 33 ; 3, “ Play skillfully with a lond noige,” but not o
say that this refers fo instrumental performance, not vocal, at least if “zamar” is
o be understood as our opponents understand if, it is very doubtfnl whether it
Tueang to play in good tims and execute delicate and difficult musical combina-
tions. It most probably means no more than to do with energy and zeal whag-
everis denoted; for the literal rendering of the original is * Make good to play (ov
sing) with a loud nolse.” Besides, what is very simple in muasic admts of o skill-
ful, or on the contrary, of & careless rendering.

Moreover, in the entire New Testament, there is not & word of command or
exhortation, to offer an artificial and elaborate service of song to God.  There iz
a general direction given, 1 Cor. 14 : 40, “Let all things he done decently aud in
order,” but the word *decently,” which very fitly represents the oviginal, is
equivalent o “sultably ” or ¢ decorously,” and the guestion arises what is becom-
ing or suitabls in the matter of song In the praize of God? Nowlers does the
hible tell ug that the musie in worship, must for brilllancy and complexity rival
thab of the cpera, or of the secular concert. This itsell is significant, and is in
strileing contrast with the tone of the church in our day ; for the mnsical eloinent
in public worship is now exalted in many quarters to a level with the exposition of

the scriptures, and by not o few is deemed even more essential than preaching o
the suceess of the church. If this modern and growing “rage ™ for fine mnsic in
churches s just and wise, it seems rather uvnaccountable that the aposties failed to
aive directions ag to the style of music which all the churches, hnt especially
those in seats of refinement and wealtl, slionld strive to acquirs. In giving
msatrnctions to Timothy how to behave himself in the houso of Gred, why did Paul
omit to urge upon him the great importance of forming a well-trained chotr that
strangers might be attracted to the place of Christian worship, and that the
children of the church mightbe retained? Paul laid stress incomparably more un
soundness in the faith and earnestness in the proclamation of the gospel, than on
the sound of singers and players. And this 1s obvious from the fact that, while
he has much to say about preaching the word, he never drops a hint to the effect
thatan effort shonld be made to improve the singing of the converts to Christionity,
so that the church music might equal, if not excel, that of the Pagan femples.
Even when he touches on the subject of singing, although he enjoins it as o duty
to sing o the Lord, he does not give a hint as to the importance of clevating the
standard of church musie, so ag to produce a faverabls impression on all whe
ghould hear, and especially help to keep the young people from seeling the grati-
fieation of their musical tastes in heathen festivals and rites.

Is the church to-day of the same mind with Paul in this matter? T am per-
suaded it i not, and that, on the contrary it lays a stress on the mere munsic in
the gerviee of song, vastly digproportioned to the stress which she New Testameut,
or even the Old Testament, lays upon it

Moreover, I do net hesitate to maintain that the most truly artistic sacred muste
is the most simple, and the freest from Hourishes and intricacies. Singing, wlheu
practised as a mere musical entertainment, may be compheated and difficult of
exeeution and yet be in pood tagts; but the singing of praise to God, especally in
New Testamant times, should be simple and comparatively arttess. The music of
the sanctuary showld be influenced and regulated by the fact that it is the will of
God, that the poor and illiterate who may be found in the church should sing, nuc
less than the rich and refined. The singing of public worship is to be congrega-
tional singing, as distingnished from solo singing and mere ¢hoir singing; and as
it is the will of God that the poor and ismorant as well as the rich and educated
ghould compose the ehurch snd its public assemblies, so the singing should he
adapted to the company by whom it is to be executed. The Apostles Pasl and
James tell us indeed to sing, but they do not tell us to sing tones of a diffienlt and
ornate style; and there isreason to believe that for at lenst two centuries after the
apostolic age, the singme in the church was in general of the most vmartificial
kind.

Bven, therefore, if it cowld be proved that for she best vocal execntion of diffi-
cult musie, instruments are necessary as aids, it would not follow that for the best
musie in worship, anch aids arve either requisite, or desirable. The really artistic
is the fit and Dbecoming, and the really artistic musie of the sanctuary is the
simple and sober, ov, if net always what might be called “sober” or grave, at
ieast simple.
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Besides, if even it twere proved that instfnmental help is essential to the
attainment of the highest grade of voeal culture, it would not follow that instru-
ments of mugic should be introdnced into the actual worship of God.  The singer
may train himself in whatever way deemead best, yet not have the right to em ploy
these subsidiary or preparatory arts when he appears before God to praise him,

(2.) By some high authorities in musical matters, the use of musical instru-
ments, and of none more than of the organ, is deemed detrimental, rather than
helpful, to voeal execution, The instrumental current may fill up and cover the
discords and defects in the singing, thus leaving them unnoticed and unimproved.
This has been souched upon already, but is mentioned here in refutation of the
view that instromental musie is virtually sanctioned in the appeintment of singing
in the worship of God.

(8.) The fuct that God expressly commanded the use of musical instruments,
as well a5 of the voice, in his worship, militates againgt the notion that the in-
strumensal element iz & mera Incident or ¢ireumstance of the vocal element in
the exarcise of praiss. If the direclion to sing necessarily inciuded in itgelf a
direction, or even permission, to use instruments, why did God give such special
commands to nse them, and to use certain specified ones? 1f; as a matter of
conrse, she appointment of singing authorized the use of ingtrumental musie, why
was there so much prominence given to the latter, especially if it is assumed, as
it is by some of onr opponents, that instromental music in worship had been
used since patriarchal times? How is it that the mers ineident or adjunct is as
precisely prescribed as the main element of the service ? Why is the subordivate
element, that of strumental musie, seemingly made co-ordinate with the vocal
music, the chisf element? Indeed, thers is, perhaps, more prominsnce given, in
the account of the arrangements of the temple, ¥, the instrumental department
than to the vocal. This does not prove that the instrumental ia as importans as
the vocal music, for, being less directly natural, the former, if meant to be nsed,
needed to be more distinctly specified than the latter i but it does seem te indi-
cate shab the command to sing in the worship of God doss not carry in it either
a command or a license to employ instrumental music. God never says that he
prescribed the instruments just to improve the singing, or to keep il enrrect.
BEven many who advanece the doctrine that the right to _mwse instruments is
impliedt in the right to sing are fain, in arguing for instrumeuntal mnsic in
worghip, to ayail themselves of the commands, contained in the Old Testament,
to use instruments, whersas every such command strengthens our position thas,
according to the tenor of seripure, instrumental musie is not a circumstance or
fmplied ucecompaniment of singing. Singing in worship can be performed as well
a3 Is necessary, or as’is desirable, without the use of an fnstrument of musie, for
our Lord, all of whose service was perfect, sung, together with hia diseiples, on a
memorable occasion, without instrumental aid; and that operation which may be
lacking in a perfect performance is not a circumstance implied in that performance,
or in the command enjoining it.

Sl farther, should any one who holds thal instromental music is a eivcum.

T

slanee necessarily implied In the command to sing, seek to aceouns for the distinet
preseription of instraments, by saying, thut they were so specified bacause of their
importance ag aids to song, then I would ask, sught there not, on the same ground,
10 De ag mueh zeal shown for them by the chureh, as God manifested iz the com-
mands whick he issued? TLet us, for sake of argument, admit that instromental
music is an incident of vocal musie, and that there was nothing ceremonial in the
instrumental mnsle of the ancient Israelitish worship. Qught we not then, in
view of Gred’s obvious urgency in relation to the use of instrumental aids, to be
vehemently urgent to have all worshippers use musical ipstruments in, rendering
Praise to him? Yet, what branch ef the church has ever issued a pastorsl letter
urging that every congregation embraced in it, should take immediate meusures
for acquiring ingtrumental hielp in the service of song? The hieart of the elnrel
has never really throbbed in sympathy with the conclusion toward whicl teuds
uhe view which I am now combating,

On the whole, the pesition seems a correct ene, that if the right to use inatru-
mental music is invelved in the right to wing in the worship of God, there needed
not to have been suel 2n explicit appointment of the use of instruments, as is et
with, in the legiglation teuching the services of the temple. Thus the positive
commands of the Qld Testament to use instruments in praising God discountenance
the view, that instrumental music is o far a eircumstance or incident of voeal
music, that the right to use the latter implies the right to use tha former, and se
the circumstancs ples in faver of the optional theory fails.

CHAPTRER XXIIL
THE OPTIONAL THEORY EXAMINED—THE “ TURING FORK"” PLEA CONSIDERED.

A fourth argument, known in logic as an “argumentum ad hominem,” issome-
times advanesd in support of the optional theory, and is briefly this:—“Tou do
not object to the nse of a tuning ferk or note boak in connection with the praiso
of God, but if not, you have no right to object to the use of musical instru-
ments in that exercize.” So strong is this appeal to consistency counted by some,
that o distinguished lecturer, in addressing the students of Yale Theological Sem-
inary, as previously mentioned, expressed the opinion, that this whole contro-
versy might be condensed into a nut shell, thos, " Those who object to the use of
an ovgan might a8 well object to the use of & tuning fork, or a note hook in
worship.”

In relation to this antiquated quibble, a few remarks will suffige.

In the case of the tuning fork, its use ends the instant the service of 30ng
Leging; while in the caze of the crgan, its sound continues as long ag the singing
and commingles with it

Moreover, the sound of the tuning fork is intended for the ear of him slone whe
uses it.  Not so with the organ. It may, and often does, produce the most per-
ceptible element of the sound made in praise of God. The sonnd of the taning
fork is no more a part of the servics of worship, than ig the preéliminary use of a

R R G o PP HE R




78

lozenge or the clearing of the throat. If musical instruments, as used i worship,
are gimply on a par with a tuning forl, they must not be viewed as yielding any
distinet element of fhe enjoyment found in the service, or any enhancement
direetly of the song; for no one will say that the sonnd of a taning fork, however
useful it may be for “starting the tune,” acts independently and directly as o
source of elevation and enjoyment. It serves simply as a guide in striking the
first note of the song, and if musical ingtroments oceupy precisely the same foot-
ing, in 50 much that wemay reason from the use of the oneto that of the other, they
mngt merely aid in raising the tune, or at the utmost help the voice to do its work
well.  The moment they are regarded ag centributing an additional element of
enjoyment to that which the voice afferds, they are distinguished from & tuning
fork, which partalkes of the nature merely of a preliminary expedient for the
production of proper vocal musie. A toning fork and a note book contribute no
element directly of the enjoyment derivable from singing. There is not an ingre-
dient of pleasure and enhancement, directly yielded by the tuning fork or pitch
pipe. Neither is thers by the note book, for in fact the nots book is silent, and
neither it nor the fork is heard, or intended to be heard by the audience. Butis
thig all that is meant by the use of musical instriments? Ig it not understood
and intended that these not only guide the veice, butb supplement if, or y1eld to it
a new element, which, blending with the human voice, adds to the impression it
produces? The instruments are prized, not merely becauge they may help to pro-
duee finer singing, but also and, I think, chiefly becauss they supplement the
volce, contribnting what may be lacking in it, as to volume and varlety, and
drowning all diseordant tones. In this point of view, they are presented in the
seriptures.  “Praise him,” it is said, “with the sound of a trumpet,” not, * Beck
by aid of a trompst to guide the voice in praising him.” Besides, if guidance was
all that God meant in prescribing instrumental music, why did he presecribe so
many ingtruments and sonch a variety? A cornet, or atleast two or three cornets
might have served the purpose.

The tuning fork and the organ are not paraliel, an(l therefore to allege that he
who tclerates a tuning fork cannot consistently object to an. organ, is illogical
Prineipal Qandlish, who was at least as vigor'ous of Intellect as our Yale lecturer,
did not hesitate to write this language, “I will not condeseend to recesmize intelli-
gence in any man, who, at this time of day, would guitble about pitch pipes and
tuning forks, or who could make geme of the whole affair by some abstract and
recondite disquisition on the idemtity of wird instruments, whether living or
dead.” To this, it may be added, that a shrewd lawyer, Mr. Reddie, the town
clerk of Glasgow, made Dold to use these words, *The argument which would
identify an organ with a piteh pipe does not merit a serious auswer,”

As to the note bool, I must confess that I have po wish to see attention
largely talken up with it during the service of praise.  The attention should ratlier
be given beforehand to the notes, so that in actual worship, there might be no
distraction of the mind from the worship proper, by close inspection of notes.
But the note book certainly malkes no sound, and, in that respect, forms no factor,
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as the sound of an organ does, of the audible service. Besides, if we sing at all

in melody and unison, the mind must, in some degres refer to the musical cadences
swhich notes indicate, and it is guite poswible that there id less distraction of
ihonght cauged by the dizereet use of a note book, than by the effort of memory
to recall the proper notes. There iz nothing sacred in the mere letters of o
printed hible, yet wo may read the bible in worship without perceptible distrac-
tion, and why might not also musical notes be read in time of worship without
tndne distraction? We may sing a psalm from the pages of the Psalter.
In doing this, we must give some heed to mere letters and words; yet we do not
eount sueh a diveetion of attention incompatible with $he proper spirit of worship,
and why may not some heed be given to musical notes withont marring the spirit-
uality of the service of song ?

Furthermore, if note books are on a par with instruments, how happens it that
when God prescribed tlie latter, patticularly, he said nothing about the former?
Does he not secm to have regarded the nse of notes as an incidental circumstance
for which no specific appointment was needed, while not go regarding the usc of
instruments ?  The mass of men do not feel that a tuning fork, and a note bool,
and instraments of musie are on a par, and equally circumstances of worship
which need no express appointment. Mozt men, if asked on the subject, and not
prompted by some special pleader, would say that instruments cccupy & different
laee from the other appliances named, The Greek church has magniflcent sing-
ing, and I presume, also turing forks and note boolks, but it admits no instruménts
of music as aids In its worship. John Calvin is commonly supposed te have been
possessed of some acuteness, yet, while he strongly disapproved of the use of
musical instruments in worship, he had no objection to & note bool in ecnnection
with the song of praise. The argument we have been considering looks too
rouch lilce a subterfuge and makeshift reminding one of the subfleties to which
Romanists resort in defending or commending their erronsous tenets and corrupt
practices. :

The Optional Theory as well as the Preceptive, having now been discussed
and rejected, we tnrn to the theory of prohibition, the only alternative.

@he Prohibitory Theory,

CHAPTER XXIV.

THE PROHIBITORY THEORY VINDIOATED-—RECAPITULATION OF SOME ARGUMENTR
ALREADY ADVANCED—ARGUMENT FROM THE ABSENCE OF NEW TRSTAMENT
SANCTION OF INSTRURENTS IN WORSHIP.

The substance of the prolibitory theory ig, that so far as the present dispen-
sation is coneerned, the use of musical instroments in yrorship is wnlawfud. It is
of course obvicus from the drift of the previous discussion, that this is the view
which seems to the writer warranted and demanded hy all the evidence available
in the case. It is not here asserted that nothing plansible can be preseated in
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favor of the rival theories. Neither is it affirmed, that there are no diffienities
attaching to the view now propounded and about to-be further advocated ; but it
i8 maintained, and that with a confidence which inereases with reflection, that the-
evidenee whieh can be addused in behalf of the nae of instremental musiein New
Testament worship is weak, as compared with that whiel €an be marshalled on the-
opposite side. In cembating ihe other views, it has been. nesessary to anticipate
most of the arguments by which the prohibitory theory may be substartinted, and
hence, while deeming it best to farnizh a direet line of avgnment in its support, I
shall feel at liberty to assume some points as already proved, and to adopt a
somewhat summary method of treatment. The following line of argument iz
snbmitted :— .

1. The considerations already presented in disproof of the competing theories.
A bare ennmeration of these will suffice. Tt haa been urged that on ssthetical
groungdls, no warrant for the use of instrumental music in worship ngw ean be
obtained, but rather indieations to the contrary; that the sensuonsness, eharacter-
istic of the instrumental arrangement, forms presumptive evidence that it pertained
to the ceremonial system; that the intimate relation whish instrumental music
acknally sustained to the ceremonial temple services, is suggestive of its toraporary
design; that there are strong indications that instrumental musie m worship was
confined among the Israelites to iho labernacle and temple ritual ; that specific
instruments were appointed to be used, and that these heve been lost; and 1o
Aeseription given adequate to guide ug in reproducing them; that the Iew Testa-
ment yields ne support to the view that the instrumental service in worship was
0 be continned lawfnlly in the New Testament church; and thet if the precepts
of seripture, enjoining the use of instruments in worship, apply to the present
dispensation, we are guilty of a sin of omission, so long as we attempt to
praise God in song, wnaccompanied by instramental music, a position from which
most advocates of the use of that mugie in worship recoil. Tf this line of argu-
mant is valid againgt the imperative and permissive theories, itis valid in favor of
the only alternative theory, that of prohibtion ; for if God neither commands nor
permits the use of ingtroments in his worship now, he eertainly forbids such use.

2. The lack of New Testament sanction for the use of musical instruments in
the worship of the New Testament church.

This, it will be seen at once, is nearly identical with an aroument already pro-
duced in proof of the ceremonial natare of the nstrumental musio of the temple.
The special point, however, to be insisted on now, is that the absence from the
pages of the New Testament of any hint that in the ritual of the New Testament
churell instromental music should, or might be, included, is damaging, if not
fatal, to the view that such musio is admissible in the service of song now.
Formerly the silence of the New Testament was used to prove that the instru-
mental element in the service of the temple was simply cevemonial. Now this
silence is used to show more directly that instrumental music is not o part of the
order of the New Testament church.

There are two questions which pregent themselves here, and need to be deter-
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mined in order to the just appreciation of this argnment, namely:—First, Does the
Wew Testamnent give any lint that instruments of music mmst, or lawinily might,
be used by the New Testament chureh in worship? Second, Does the abgerce
of any ench hint, supposing the absence to be a fact, indicate that instrumental
music is not among the features or forms of New Testament worship?

To the first of these questions our answer has already been given, which is to
the effect that, although the New Testament plainly containg directions to use
voeal musie in praismg God, it yields no evidence that instrumental mugic may be
506 employed, no instrument being ever named as in use in worship under apostolic
direction, and no other lunt being given in the New Testament sufficient to show
that it is the preceptive will of God that in this dispensation he should he wor-
shipped with musical instruments. . ..

To the second of the questions just stated T would give aw affirmative ansgyver,
meaning thereby that the absence from the New Testament of any evidence in
favor of the continued use of instrumental music in worship, is an indication that
such music is not aunthorized in tlie dsvotional services of the New Testament
church.

Let it be wmarked here that, in taking this ground, there is no intention to
slight the Old Testament scriptures, as if nothing revealed in them were authori-
tative or lawful in doctring or practice unless endorsed in the New Testament
What is alleged #s simply this: that, as a matter of fact, God has seen fit to
furnish New Testament support and sanction to svery ordinance of waorship which
he meant to have place in the New Testament church, unless, indeed, Ingtrumental
mmusic is an excepticu. It seems peenliarly appropriste that those parts of the
bible which were prepared under divine inspiration, at the time when the church
agsumed its New Testament form, shonld exhibit the varions rites and forms which
were intended by God to mark the chureh in its New Testament development.
Before his aseension, our Lord talkked muek with his disciples, instrreting them in
respect to matters pertaiabng to his kingdom (Acts 1: 3), and the Holy Spirt, it
had been promised, would, at a later day, bring thess instructions to their remem-
brance. It is but natural to look, thevefore, to the writings of those men,
trained Dby the Saviour himself, and qualified by the gift of inspiration, for
information touching the form which the chureh was, under their direction, to
assume, and the worship it should render.

The more ancient seered writings, it is freely granted, might furnish fore-
shadowings and strong intimationa of the coming order and worship; hut we
should anticipate that the Wew Testament pre-eminently should afford guidance
as to New Testament ordinancss. Butf, as we cannok always trust our own
judgment as to the fitness of things, we would hesitate to assert the Pprinciple now
contended for, did we net find, on actual ingpection, ihat, aside from instromental
music, which is now in debate, every ordinance of New Testament worship and
government does obtain sanction in the New Testament witings.

What are the commonly acknowledged ordinances of the New Testament
chareh?  The sacred observance of the Lord's day; the reading of the seriptures
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Iweaching; the benediction; prayer; the singing of psalms; the giving of our
2ubstance for the canse of Gad; fasting in certain eirenmstances; vowing to God;
the obgervance of baptism and the Lord's Supper; the form of church govern-
menb; and the administration of discipline.  Now, some of these, doubtlesg, have
o more explicit and definite appointment in the New Testament than others of the
number have; bnt every one of them finds, it not criginal appointment in the New
Testament, at least sanction and endorsement therein, a fact which leads us to
anspect the elaim of any rite to be accepted a3z belonging to thie worship of the
present dispensation, if the claimant has not the countenance and support of the
New Testament. The survey of the facts seems to Justify this position, that the
whole ritnal of the Old Testument ehnreh is abrogated, except so much of it as
has received fhe sanction of the New Teztwment, ag a part of the worslup and
order designed for New Testamnent times. The connter-rule, that everything in
the Old Testament ritual remains, excepé so wueh as iz expresaly, or clenvly
cxempted in the New Testament, is not safe; for under it there might be o diffi-
cwlty in excluding the use of incense, of lighted lamps as symbols, of priestly vest-
ments o be wern by all believers who are priests nnte God. To say the very
least, the evidence in faver of the perpetuation of instrumental music ag a e of
worship, would need to be greatly stronger than it Is 1o countervuil the preswmp-
tion which lies against it in the fact, as I take it to be, that, while ali the other
parts of the order and worship of the New Testament churel Liave New Texta-
ment sanction, inafrumental mugic has none.

CHAPTER XXV
THE PROHIDITORY THEORY-—TEE ARGUMENT IN ITE FAVOR DEAWN FROM THE

SILENCE OF THE NEW TESTAMENT A8 T0 INSTRUMENTS —THE CAVIL DRAWX

FROM INFANT BAPTISM ANSWERED.

At this point we encounter an objection which is supposed to be fatal to our
line of argument. The objection is this, that in contending thatinstrumentnl music
14 inadmisgible 1n New Testament times unless it be supported by o New Testa-
ment sanstion, we virtually aceeds to the principle of the Baptists, who, o our
argument for infant baptism from the Old Testament, reply that infant baptism s
nob sanctionsd in the New Testament, and, therefors, cannot be admitted. Quo-
tations are made alsc from treatises wriften by eminent advocates of infant bap-
tism, in which they mantain that he who would lawfnlly refuse to recognize the
intants of chureh memboers as entitled to the initial sign of membership, wust be
able to produce from the New Testament some prohibition of such recognition.

Touching this cbjection, which again is a sample of the *argumentum ad
hominem,” thege remarks are offered :—

(1.) Itis quite possible that the defenders of infant baptism hare sometimes
een betrayed inte the use of nnguardedlangnage. Itis one of the benefits arlsing
from a complete survey of the field of theclogy, and a wide acquaintance with flie
controversies of the ages, that we thereby learn to correct extravagances and
rectify mistaleey, into which, from a partial survey, we may be led, and are com-
pelled to test our principles and roles of interprefasion by an sxtended range of
application. And if any one, in his zeal for infant baptism, should adopt the
principle, that a positive prohibition of it in the New Testament wonld be neces-
sary to neuntralize the Old Testament evidence in its favor, I vwwonld be disposed to
demur to his position.

(2.) Tn argning for infant baptism, no judicious controversialist will depend
golely cn the fact that, in Old Testament times, the male infauts of the Iseaelites
wers eircumeised, and so recognized as a part of the chureh as then constitnted ;
but he will seek to show, moreover, the essential unity of the chureh in all ages,
the probability that in the new dispensation the privileges of parents and children
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wonkd be enlaroed rather than diminished, and various hints In the New Testa-
ment, which geem to imply the right of the children of professing Christians to
the seul of baptism.  Now, where do we look for the strongest proofs of the sub-
stantisl identity of the church of the past with that of the present dispensation?
Iz it not to the New Testament, particularly to the Tpistle to the Romans, and
that to the (falatiana? Where do we tind the clenrsst evidence that the cove-
nauk made with Abraham was evangelical in it character, and that civeumeision
wag uot & mere national badge, bus o seal of the rightecusness which ig by faith?
Is 1t not in the Kpistle to the Romans? Thus we are in a large degree dependent
on the New Testament for the most fundamental areument we can produce in
fuver of infant baptism, while, hesides, from tlie same sonrce we have o very con-
siderable amount of collateral or coineident evidence on the same guestion. Wil
any one be bhold enough to say that woe have in the New Testament gimilar couun-
tenance given to the view that the mstrumental music of the previous dispensa-
tion is to Le parpetuated in this dispensation ?

(8.} In one respect, we who oppose instrumental music oecupy & pesilien mave
akin to that of the advocates of infant baptizsm, than do those wlo contend for
instroments.  While the Padobaptist strenuously insists that the church, especinlly
since her more formal organization in the time of Abraham, 18 esgentially one
great socisty, he, at the sames tims, admits that the Old Testament mode of recog-
uizing {nfant church membership, has been changed, so that baptism now sup-
plauts circumeision. The great fact of infant membership remains, but the form
of recognition is altered. In like manner, the opponent of instrumental muzic
Liolda that the ordinance of praise, and of praise rendered to God in musical form,
survives, while he algo maintains, that in the transition from the Ol Testament
to the New Testament dispensation, a ehange in the form of praize has been made
Ly the elimination of instrumental ronsie. The fixed feature is music.  The vaai-
able and transitory featurs is Instrumental music. The essence, that iz, voeal
music, is retained. The aecidental or accessory form is dropped.  An anulugous
change is dizeernible in the transition from the Passover to the Lord’s Buppor.  In
Tzoth, there ig an act of eating, but in the Passover, the suhstance eaten wasg Hesly,
while in the Lord’s Supper, what is enten is hread.

(£} Infant baptism was practised in the chuveh from at least near the time of
the apostles, as con be shown by credible, though uninspired wiitings; whereas
Inggrumentul music found no place in the chureh for centwries after the apostolic
age. If we found that for some centuries after the first century of the Clhris-
tian era there was no trace of the practice of infant baptism in the churel, and
muech pogitive evidence that there wuas no snely practice, us we do In relation to
ths nse of instrumental music in worship, we should begiu fo feel rathier uneasy as
to our interpretation of the bible cu the question of bhaptism.

{5.) Moest of those whe use the objection under notice wish gimply to prove
that [nstromental muaie ine New Testament wworship is allowable, not imperative;
hut are they prepared to say that infaut baptism is enly allowable. ot imperative?
If hiowsver, the ples for it and that for instruments ave essentially the same, Low iy
it that the conclungion in the one case is “amust be,” and inthe other "' a may be ? "
This argnment may apply at least to those who employ as part of the plea for
instruments the commuands of seripture on that point. Besides, it muy be urged
tliat the Baptists themszelves, at least most of them, do not feel compelled by regard
to conaistency to excludefrom their religions services insttumental music.  Hence,
it may be iuferred, that our line of argumnent against instrumental musie, whicl
the objector says i3 substantially one with that which the Bapiists use against
infant haptism, does nol seem to he gp accepted by them, which, we might pre-
sume, it would be, if of the charnctey attributed to it in the objection which we
have been considering. It may he added, without muecl atteinpt to expand the
thought, that these who dispute our mothod of reagoning in relation to ingtru-
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mental musie, will experience soms diffienlty in consistently maintaining against
the Beventh Day Bagtist, the change of the Sabbath from the seventl to the firss
day of the wesk,

The seventh day, it will be admitted, was cnce appeinted by God to be keptas
the Babballl, It was so observed by the Saviour, and certainly for a time Ly e
apostles. The appointment of it has never been expressly repealed, and no clear
disapproval of the cbaervance of the seventh day has been expressed in the New
Testament.  Ought it not, therefors, aceording to the reasoning of the opponents,
to be still observed? Andif it should be replied that the fonrth commandment
gives us six days for onr own employments, while we know that on the Hrse day
uf the week, ehiristians of apostolic times held their religious meetings, and that
it therefore must have heen to them the Sobbath, it might be 1‘e1)lieni, that the
seventh day may still have been held as the Sabbatl, and that the first day was,
in ﬁud?ition, kept as & day for meetings, though not as the Sabbath strictly so
callad. :

COAPTER XXVIL

THE PROHIFITORY THEORY—NEW TESTAMENT EVIDENCE IN ITS FATOR.
A third argument for the prohibitory theory is, that, in addition to s sllence

.which in sueh a matter i3 significant, the New Testament contains sundry indica-

tions, that in the devotional services of the New Tsstameni chureh, no place
s_houlsl be given te instrumental music Among those indieations may be men-
tioned :—

(1) The conbrast suggested in the New Testament, and not dimly predicted in
the Old, between thse worship of the New dispensation and that of its predecessor.
The worship of the Old Testament times, at least during the Mosaic period, was
ontward, sensuoug and encumbered with minnte regnlations and restrictions;
whereas the worship of the New Testament times, it is broaaly hinted, would be
comparatively inward, cirect and simple. Sneh a contrast seems to be dimly inti-
mated by the words of our Lord to the woman of Samaria, John 4 : 23, 24, “But
the hour comath and now is, when the true worshippers shall worship the Father
in spirlf, and in truth: for the Father seeketh such to worship him. God is a
spirlfy and they that worship him, must worship him in gpirit and in truth.”  Ifis
obrvious that our Lord i these words contrasts what was aboub to he with what
had been in the matter of worship, and the point of contrast gngzested is, that the
worship, in the age then at hand, would be rendered in spirit and in trutl, imply-
ing that such had not been the character of the worship in the age then closing.
Tu addition, he hiats that the Father was in quest of worship of this character, and
proceeds to show the consonance of such worship with the natare of Lim who is
o spirit.  Now, what does cur Lord mean when he speaks of worshipping in apirig
and in toath?  Surely he does not mean simply, purity of purpese and fervor of
soul In worship ; for who will assert, that in Old Testament times there were nens
who so renderved homage to God? To worship God in holness was as much a
requirement of the Old Testament a3 of the New, and is as clearly set forth ag such
inthe former ns in the latter. See Lev.19:2; 1 Kings 8:38, 39; 2 Chron, 30 :
18,19; Ps. 15 and 26, 51: 17, Every true worshipper since the world hegan hog
worshipped God in sincerity and holiness. In this respect, all dispensations are
alike, and no contrast exists between them. Yet a contrast our Lord surely
apeaks of, as distingnishing the age which was at the door when he spoke, from
the age which was then coming to an end. By “spirit and trath,” must he ot
have meant comparative independence on oubward sensnous rites, and on the
shadows of the typical economy? This interpretation receives countenance from
the previous words of Christ to the Samaritar woman (verse 21), “ Womun believe
me, the hour cometh, when yo shall neither in this meuntain, nor yet at Jerugalem
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<rorship the Pather™ tliat is, when the sanetity of particular spots on the face of
*he globe shall no morve be acknotwledged, and when men, untrammeled by cere-
wonial restrietions, shail with equal scceptance worship God anywhere. After-
wards lie declaves the genaral principle, that in all gennine worship, nnder what-
ever dispensation, the worshipper must have penetrated through all external rites
nd held real fellowship of soul with the Father of spirits. Now, such teaching
from the lips of the great Prophet, prepares us to expect a simplicity in the forms
of worship, and a directness in our religious services, in contrast with the arrange-
ments of the Mosaic econemy ; and hence, we may not be disconcerted if we dis-
«cover that the pomp and sensuovsness of instrumental music are to be excluded
from the worship in the present dispensation. .

Tt is needless fo oceupy time in showing that in the Epistles, particlarly in the
Epstle to the Galutians, and that to the Hebrews, the same strain of sentiment
abounds, t¢ which our Lord, in the conversation with the Samaritan woman, gave
utterance. Judging from all these representations we might expect a reduction
in the rites and forms of the Old Testament ritual, when the transition was made
to the New Testament ovder. The elimination of musical instrumenis might, in
the circumatances, be rather a matter of anticipation than of surprise.

(2.) Ancther indication of the exclusion of instrumental music from the wor-
ship of the New Testament church, is, that in the New Testament no instrument
iz named ag being used hy the apestles, or in the church under their care. This
is a fact which may well stagger these who tenaciously maintain that the verb,
psallo, invalves the ides of instrumental music. Had that, or some kindred word -
heen econnected expressly with some ingtrument, be it harp; or psaltery, or any
other, and had we been told te de, whatb psallo in such 2 conneetion would suguest,
the matter would have been altogether different; but thers i no such mention
made of an instrument. “What is said about musical instruments, in the symbolic
bock of Revelation, has already been considerad.

(3.) A third New Testament indication, unfavorable to the viewr that musical
instruments must or may be used in worghip under the present dizpensation, is
found in the account given of the institution of the Tord's Supper. As we learn
from Math. 26: 20, and Marlk. 14 : 26, our Lord and his disciples sung a hymun, or
wore literally ‘‘hymned.” on that occasion; the hymn or hymns used being,
beyond much doubt, selected from the inspirad Psalter, in which our Lard took
such delight. Tt is not mentioned that a muscal instruwment was used on the
occasion, and besides, the word rendered “sung a lLymn,” is not auy part or
cognate of psallo; but a word which means, withont any reasouable doubt, simply
to sing praise.

(¢.) Now be it observed. that onr Tord was, at the time alluded to, instituting an.
ordinance which was te show his death #ill ke should come, an crdinunce the most
solemn of any helonging to the prescribed service of the New Testament churel.
He doubtless intended that his disciples, in all future time, should closely copy
vhe form of ohservance then exemplified. But he coupled no instrumental music
with the service, thongh be did link singing with it. Iz it wise or safe for us to
deviate in this particular from the example set us by the Master ¢ If instrumental
music may be to adeantage dispensed with at the observance of the Lord's Supper
{and who, with the example of the Saviow before bim, can deny that it may), is
it needed in any other part of cur worship? The objection has heen raised that
this acourred before the close of the Old Testament dispensation, and therefore is
not an example to ns new. But iz it uecessary to show that our Lord institnted
the Bupper with reference to New Testament timea and gave the direction thatb
what he had done should he imitated by his dizeiples in after days? The cause
hich needs to resort to sueh paltry evasions is not a good one. Bemdes, as the
Supper was instituied within the limits of Old Testument thnes, when instrumental
wusic was empioyed in yrorship, the omission of such musie from the mstitution
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of the Bupper {s the more noticeable and significant. If, morecver, it should Te

said that the omission may be accovnted Tor on the ground that there were no
instruments of music at haud, the angwer iz obwions that cur Lord Lad deliberately
provided beforehand all the appliances deemad Becessary or proper for the
oceagsion.  He had geenred 5 largs upper room, furnighed,” and had he desivedq
instraments of musie, he could have previded them, too, 1 eanmot help thiuking
that ony Lord, by nging vocal, not insfrumental, music on this mernoralble oecasion,
fntended to indicate that in the worship of the New Testament chureh the music
of the veies, not that of lifeless instrements, should be heard. We are sure that
we are 1ight in omiting natrunents, as did he.  Have those whe use them equal
“ground for confidence that they have his approbation ?

(5.) In Heh. 13: 15, there is another hint adverse to the use of instrumental
amsic in the New Testament church.  “By him, therefore,” says the ingpired
vwriter, “let us offer the sacrifice of praise to God continnally, that iz the fruit of
your lips, giving thanks to his name”  These words seem to intimate that, in
contrast with the semple service, the only instruments needed or proper for ren-
dering bo Cod the sacrifice of praise are our lips. If any one should be so foud of
petty und pitiable svasions ag to sy that the writer does not exclude a flute and
such Inshuments as are Played upon by the lips, T would answer the “fool
according bo his folly,” by saying' hat, a1 least, such instrunents ag an orgun.
melodeon and harp are exeluded,

CHAPTER XXVIL

THE PROAIBITONY THEORY DEFENDED-— HISTOTIOAL BVIDENCE I¥ ITS DERATY.

% A general areument, which is our Tourth, for the probibitery theory is
afforded by the Listory of the churell from the close of the Apostalia A8e onwird
to modern times.  For sake of clearness, it may be advisable 1o make three stages
in this historical investigation, and inguire: firsh What was the attitude of the
early chiureh toward instromental music in worship? second, What ware the i
comstances in which such music acquired a place in the worship of the chwural ?
and, third, What lessons on the subject in hand does the history of the chureh, at
and after the time of the Reformation, yield?

The first of these thrae branches of inquiry, which seems rather nainviting te
those who faver the use of lnstruments in worship, I enn afford to trent in s
somewhat sammary mamner, hoth hecavse severa! citations bearing wpon it have
elready heen mads, and becange T do not know that any reputable writer is hold
enough to agsers that imstruments of mnsie were uged in worship by the early
church.  Learned writers of vavions schools, and favoralle, moreover, to the
praciice which T am opposing, franlkly admit that, m worshipping God, the prim-
itive Ohristians used no instriments of musie. For Instance, Bingham, o minister
of the Church of Bugland, whose erudition in the department of Clirigkiag
antiquities wag profonnd, sud whose approval of the use of instrimental music in
praiging God g andisgnised, confesses, in his elaborate treatise, * Origines
Heclesiagtice,” that the reason why he gives no nceonnt of the instruments used
in the early chureh, ag some might have expected, is that no sneb appliinces
existed in the church of the early centuries of our era.

Bellarmine, the ablest of all Rowmish controversiutists, thongh pleading for the
use of instruments, says: * We confess, indeed, that musical instroments began at
& late date to be admitted into the churel,”” an acknowledgment of the sams
tenor iz made by Cajetan, MWavaerre, Molanus, snd many other noted Romish
writers.

Neander, whose thorough aequaintince with the Listory of the ancient chureh

none will dispute, says: * Frony the French chuoreh proceeded the use of the
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wrgan, the first mansieal nstrument eapioyed in the church. _cLL 13}?':3290} UI;
]Zf{]pe'.'or Constantine Copronymus to King Pepin gave OGC’_{ISIDIE to 1 f[ 1. d- to b
Zomnestion with this extract, let it be noted that the transaction allude ]
Newuder ceenrred about the year T56. ] L

John Mason Neale, a minister of the Church of I%ng].antfi1 Xho]_che];l lﬁhltfﬁst
d g “lis was the most learne nglica alist
=nd of whom Dr. Schaff says that "l wag ; . Jtnal
and liturgist, whe studied the Baster liturgies daily, zmd: le‘m?st;’kElle i:;h?n . S‘,*
Lieart,” thus writes, in his Oommentary on tl}e Psalms: : Hele,P L{ at o t(;
33:3, “vwe have the first mention of musical instruments in the Ba m.-,r._ t:t. i
he oﬁsel-xretl that the early fathers, almost with one aseord, pmtesg _ag‘{}n:_ s
use in ehurches, as they are forbidden in the Easwm? Cihwreh r.oI t 1%st 1(?, ,Cx':n e
vet, by consent of all, the singing is infinjtely superior to anything that ca
ligard in the West.™ ) . X N
" d;l‘eatimony to the same effect from the highest authorities of modcil_n tl;‘t}l?fé
and from those among the number who are zealous for mstrumeutzll.l mu :.nll1c.,t ctm e
prodnced in abundance, and T am not aware thag any scholar aﬂ.e%es gm}\jnf ?d;el'
;«nntrary. In view of this posture of the ease, I might assume, wit] tout uuy 'uwfter
attempt at proof, thut for some centuries. probably not I_ess than 11?? or s_}‘x, }mﬁ
the death of the Apostles, there was & total absence of masm‘ll,lmenm enzll]?;g] rom
X i nd @ if it were conceded, as some claim, 4
the worship of the chureh. And even ded, )
there mayl])m-ve been, in a few places, 8 uge made of mstruments o‘é” 11:}51@0 .f]i
x'vorship daring the 4th and 5t centuries, no ome, \'-x_'ho has a right «Ofﬁ o
apinion ’wﬂl preswne to say that instrumental music was _mudj. 115?‘11
Ghristié.n chureh in the centuries named, or f(}r siaveral §e11\t1(1);1(;s lgietsé E Jﬂl (;:iAvqble
T e [ a large stoclc g , f
It may be proper, howaver, to present, outof a larg : ey ce; derival
from pat‘;‘iStiGPSO}IFC’eS, a few spocimens additional to those alrendy given in the
course of our discussion, o o W
- Clemens Alexandrinus, in his ¥ Paidapogos,” Las fchapter ]}eadedl tlgi's{_mnﬂ&\\;
: rselves at feasts,” i whieh, as shown in a previous guoto .
o conduct ourselves at feasts,” in w hick, hown fn o previous on: e
i i 1 5 are expressed e Bpivit, distinguishing from sucli v o
following sentlments ave expressed: * The S s 2 g rom Buc, Teveny
ivir ings, ' Praige lim with sound of trompet,’ Tor with sou 0
the divine service, sings, ' Praige Ihm w ; b sound of
i 3 ol ad; ‘Prafse him on the psaltery,’ for the tongue is
frumpet he ghall raise the dead; xE ) pegjieny for the tongue is
- of °d; F Py 1 the lyre’ By the lyre is means &
the psaltery of the Lord; and ‘ Praisc hum or Y pasdue is medut the
nele by irit, ag i ‘e by o plectrum.  ‘Pradse him :
mouth, strocle by the Spirit, as it were b m. i with tho
t ] ] ¥ refers hyurel meditating on the resur
timbrel and the Aunce,’ refers to the churg 2 ie Tesurl !
of the dead in the resonnding skin. * Praise hu‘ntou the;hoiﬁsc l&ni‘i il %Lu;é cei?r élé
'ean, § i e 'e the strings Ly which hi: 3
hody ke calls an organ, and its nerves are 1 strings by whic] ceive
hﬂ.u)rv:ouious teusion,a and when struck by the Spivil, it gives for 1:%1; %méutz]m 31%11(‘ Eeﬁ
¢ Praise Lim on the claghing eymbals” He vmll:? tl}_e tgug};e %_71'111“)% 1o O;c; onth,
which vesounds with the pulsation of the lips” * * = ) g b 1}3 one i ;lov
ment of peace, the word alone by swhich we honor God, is that v 'LlCﬁl e e ploy.
We no longer use the ancient psaltery and tpm\’lpep and timbre.l' {L-lld un_e:I o sine
It is t1'ube, Clemens, in the same chapter, says: :-And even if Jtont ]“ AE; iln-htém{?,-
aud play to the harp or Iyre, there is no !JI:ELII!% Thon shait mnisilgse;? hg\vévm:
¢ Ying i his thankseivine rord. 1 8D eXpressing 1f, rer,
Hebrew king in his thanlseiving to God : ! lf,
lie plainly rgfersj not o the use of ins broments in stamte%, fo{_‘%}mt_\vm511]1311,“;2{; tlci
their us fexsts for re dgtian enjoyment andt edification. csides,
their use ot feusts for mere Olistian : edif Desid
instromental musie had besn then nsed in the ehureh, thele.“ onld hm-evbﬁe':l[}hgﬁ
need for Clemons to sny what hos jost been quoted. He does nob ISJ.J o e
shalt imitate the churel inite services,” but “Thon shalt imitate the righteons

H 1 X ;| v 1S
* LIE will e obsorved that, belween the translntion given above aud Lhal of the same Passnyge
i iou . there ar ' mi [lierences.
Ziv a previous chapter, there ave some minue dqifiee s o I re b
& Ffuhc]\]tl‘}nlmln[-iou gi\'D}l aliove is taken from T. L\; T. lcmrk‘bst *rAnte-Nicene Libary.”  The tran
i B 3 criter,
b revionsly given was male lwlependently hy the w S also takcen £ e
10“{1‘1311!1;:‘_ b‘e ::ddfd thit the extrnet from Hippolyins, formerly preseuted, was also taken fom t
publication alorenamed.
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Hebrew Lking.” Calvin, whose opposition to instrumental music was avowed, and

éven in o passage in which he makes such an avowal, uses language, which may

be guoted in the sequel, almost identical with that of Clemens.

Cyprian, bishop of Carthage, who was born A. D. 200, and who fell a martyr
in A, D. 258, udes this langnage, “Such instruments were then permitted to them
for this cause, even forthe sake of thelr weakness, to exote their minds to per-
form their external worship with some delight.”

Tsidore of Pelusium, born in the latter part of the fourth century, says (Booic
I, Bp. 176), *When God tolerated victims and blood-shedding, on account of the
puerility of the sacred rites which then murlced them, why do you wonder that he
dlso tolerated that mosic which 1s produced by harp and psaltery 777

Augustine, commenting on Ps. 33: 2, expresses himself thus :— Nemo convertal
cor ad organa theatrica. Qunod sf jubetur in se habet sicut alibi dicitur, ‘i me
sunt, Deus, vota sua, quee reddam landationes tbi,’ ® that is, Tet no ons fhink of
theatrical nstruments of masic. What is enjoined upon hiny, each one has i
hmself, ag it is said in another place, In me,' O God! are thy vows, which I will
render as praises to thee. Then he proceeds to shosw the symbolical import of the
instruments mentioned in the Psalm,

In bLis exposition of Pa. 150, Augustine uses thess words:——* N Guiis autem
cymbala intslligeret quee sine anima sonant, idec puto aditum ‘in cymbalis jubila-
tionis.”  Jubilatio mandgue, id egt ineffabilis laus, non nisi ab anima proficiscitur,”
which is to say, But lest any ons shonld understand lifelesy cymbals, itis, I think
therefore added, “0On cymbals of joy.” For joy, that is wnatterable praise, pro-
ceeds only from a soul. :

Chrysostom, the eloguent Dishop of Constantinople, discoursing near the close
of the fourth century, says in reference to Instromental mugic:—" Like sacrifice, it
was permitted to the Jews for the heaviness and grosgness of thelr hearts. God
condesconded to their weakmness becanse they were lately drawn off from idols;
but now we may employ our bodies, instead of instruments, to praise him "

The witnesses now snimmoned are all that wo need, not all that can be pro-
duced, and let ws now see how the cage stands.

Tn the first place, we have a stream of testimony exiending from the second
centory onward o the beginning of the fifth {and we might trace it still farther
down if time allowed), the drift of which, s thet in the services of the church, in
the time gpecified, there was no instrumental musie.

In the second place, this testimony comes from men in prominent positions,

_some of them, as, for instance, Chrysostom, in the very centres of wealth and

fastnon, whaere, if anywlere, the pomp of instrnmental music must have found a
Place in worship. -

In the third place, thess men deal with the subject of Instramental music, not
83 if sombeting a practice which had fonnd a footing in ihe chureh. On the gon-
trary, they invariably speak of it as something entirely external and foreign to the
Chrigtian church. .

In the fourth place, they give us {and they were, in their days, the great lights
of the church) their views as lo the symbuolical meaning of the instruments of
music used in the Old Testament worship.  On this point there is a remarkable
unanimity among them.

In the fifsh place, there is not, 36 far ag I know, & single sentence of conflicting
testimeny, from any writer of the firat five centuvies, or even much later, that is
%0 =ay, there is net a single statement from thoss enrly times, to the, effect that
ingtrumental music was then used in worghip. What Clement of Alexandria
says, which some have taken to. he evidence to the contrary, has already been
congidered.

In the sixth place, the ancient writers frequently refer to the exvercise of singing
the praizes of God, without the least allusion to the nss of ingtruments, and that,
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too, in eircumstances in which, had instruments been employed, thel‘g waonld have
been an fnducement to speak of them. A not;.able_msmnce' pf this kind ocenrs i
Jerome's Cemmentary on Ephesians, where, in his exposition of chep. v. vorse
19, he censures very sharply the theatrical mode of singing which Lad begun to
be exhibited in shurches, but says not s word abont ingfrumental mnsie. )

In the seventh place, in the accounts transmitted to us of the persecutions
sustained by the Christians of the early ages, while we read of the.a destru;hon qf‘
their places of worship, of their psalm-books, and of their copies of the seriptures,
wo never read of the destruction of their Instruments of music. )

In the eighth place, the first definite hints which come @uwn to ns, as fa the
introduction of instruments of music into the churches, indicate that this did nog
take place until the seventh or, mors probabiy, the_sighth century, )

In the ninth place, it was not 1ill seversl centuries laber still thal: the practics
of using instrumental music in praising God acquired any prominence in the
church. Thomas Aquinas, one of the great lights of the Romish chureh, writing
about A. D. 1260, uses the fullowing language: “ In the old law, God was
praised both with musical instruments and human voices.  But the church does
not use musical instruments, lest she should geem to Judaize. qu ought a pipe,
nor any other artifieiul instruments, such as organ or harp, or the like, be brouglt
into use in the Christian charch, but only those things which shall make the
hearers bettermen. Under the Old Testament, such instroments were used, partly
because the people were harder and more carnal, and partly because thesa bodily
instruments wers typical of something™™ There is some ground to think that, at
the time when Thomas wrote thus, there were instruments nsed in Worsh_lp in
soms places. But had the practice been commou, he conld not have thus written,
Moreover, he indicates that the chureh, as such, had not sanctioned sueh a prac-
tice. The tirst instance of the uge of an organ in Scotland, for purposes of
worship, occurred abons, I believe, the year 1460, )

In the tenth place, the Hastern, or Gresk Church, now numbering about
seventy-five or eighty millions of members and adiierents, has never, to this day,
permitted the use of instruments in her worship. Tt isa fast, also, tha_t, in some
of the most ancient Romish cathedrals, as, for instance, that of Liyons, in France,
no ingtruomental muosic has ever been leard; while from the Pope's chapel, at
Rome, it is utterly excluded, at least when he _is present.  Some Roman Catholie
writers, themselves, such ay Molanus and Bowvier, note these facts, and }mderstand‘
them, justly, I thulk, to be lingerlng echoes of the remote past, when in none of
the churches was the music of instroments tolerated.

CHAPTER XXVIIL

THE PROUIBITORY THEORY ASSERTED—VALUB OF THE HISTORICAL FAOT THAT,
IN THE BARLY CHURCH, INSTRUMENTS OF MUSIC WERE NOT USED.

Now, agsuming, as surely we may, that in the ancient churel, during the 2d
and 8 centuries, and even some centuries latey, mstrum'enta,l musie for];le_d nu
feature ov element of Clhuistian worship, what confirmaticn of the prohibitory
theory doeg this yield? To anewer this doly, several remarks must be1mac}eA )

(1.) The Seriptures of the 0ld and ¥ew Testaments are the only ruie of faith
and practice.  The wiitings of the Fathers and the usages of the anecient chuvel
are no more awthoritative over our eonsciences than the writings of modern anthors
and the customs of the modern chnrgh, )

(2.} The order and worship established by the Apostles are, so far as discover-
ahle, to be reckoned as binding on the church new. ] )

(3. In order to ascertain what forms of worship were established by the
Apostles, we must examine closely the New Testament writings. }
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(4} In the effort to determine what the mesning of the Scriptures Is, we may
obtain aid from many guarters, as, for instance, from a Imowledge of the customs
of the times when the Seriptures were written, of the writings of wninspired men
wwho used the language which inspired men wrote, and of the practices of the
chuareh spon after the Apostolic age.

(5.) Now, if it 1s a fact os it certainly is, thas In the worship of the church
for centuries after the time of the Apostles, there was no instrumental music
used, how can this be aceounted for, except on the supposition that the church,
as constituted by the Apostles, used no instrumental musie in its worship? I hold
that this conclusion is inevitable; and if the worship of the chureh, as settled by
the Ajpostles, was destitnte of instromental musie, s not that a suffcient proof
that the Apostles never insuleated, nor commended, nor countenanced this musie
in the services of the Now Testament church, and that it should be exciuded from
the chureh still? Of course, if the evidonee in the bible made it elear that instiu-
mental musgic in worship was sanctioned by the Apostles, in settling the worship
of the church, that must end the controversy; but we most strenuously deny that
any passage, or combination of passages, in Old or New Testament, makes it clear
or probable that such sanction was glven; and, in addition to this, we addnee the
fact, as a proof that our view of Seripture teaching on this point is right, that, so
soon as the curtain is removed after the demise of the Apostles, we discover the
church to be entirely without instrumental musie in its worship.

Those who hold the rationalistic principle that the church order and worship
settled by the Aposdes form no anthontatve guide to us may not feel the force of
onr argument; but those who hold the opposite view capnct afford to slight the
point now urged. Nay, even Rationalists, themselves, must be constrained to
concede that, if instrumental music may lawfolly be used in the New Testament
chnreh, it is most remarkable that the Apostles, shrewd, not to say inspired, men,
did not, at least, recommend it, in view of the fact that both Jews and CGlentiles
lad been accustomed 1o the nse of such music in their respective rituals of worghip.
And had they recommended it even, is it possible that no attention sheuld have
been given for centuries to their advice?

(6.) The attempts which have been made, and I know none better adapted, to
invalidate cur argument, serve only to reveal ity strength. It is said, for instunce,

A, “That the carly Ohristiang woere poor and unable to procurs the instruments
desirable for musical puiposes in worghip.”

To this it may be answered that a pipe or flute or harp would not have heen
too costly for the poorest congregation to procure; that we are not to forn our
judzment as to the cost of musical instroments In those days from the expensive
orgau of our times; that the early Chrigtians were not all poor, for, even iu Apos-
tolic days, rich men were among them, and Hberal contributions for benevolent
objects were made by them, while, ab a somewhat later date, men of affluence
ranked among the followers of Christ; and that, such was the spirit of self-sacrifice
avinced by the early adherents of the Clristian cause, that, had they deemed it a
duty, or even an advantage, to have instrumental music in their services, they
would, even cut of their deep poverty, have procured sl the nesdful appliances
for that end. It is wrged, further, :

B. “That they abstained from using ingtruments of music, lest they shonld
draw upon themselves the notice and rage of their persecutors.”

It is gnificient to say, in reply, that those Christians did not fear to sing in their
mestings, as we definitely learn from Pliny's celabrated letter to Trajau, as well as
from other sources; that they were not so timid ag to disobey, through fear, any

apostolic command, or ignore, even, any apostolic example or advice, for one of
the faulty features of their conduet was that they often, of their own aceord, went
to tlhe magistrates and confessed their faith In Christ, hoping thereby to win the
much-coveted markyr's crown. Fe who resorts to thiz evasion lknows not the
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temper of the Christians of the firat three cepturies. Besides, it would be pagsing
strange i, in the entire church, the utter suppression of instruoments should kave
taken place throngh fear. It is suggested, moreover,

C. That they were repelled fram the use of instraments of music, becauze
in their view, these wers closely identified with Pagun worship and theatrical
anterfainments.” .

My amswer Is that instruments of music were connected with the temple wor-
ship of the Jews, and, at least, ths Jowish element of the early church miglht have
felt attracted to the use of instrameits on this ground ; that voeal music was nsed
in heathen worship and theatrical exhibitions, yet the Christians did wot repudiate
singing; and that, surely, if they had understood the Apostles to have cnjoined
or even favored, by word or example, the use of instrumental musia m \\'oz'ship’
this direction or advice would riot luve been universally naglected by the chureh
for cenfuries after the Apostolic age. ’

D. The surmise has been offered that *the early Christians declined from the
use of instruments after the personal Apostolie supervision ceased, just as they
degenerated into prelacy in church government, and into many gross superstitions
and errors.” It may serve as an offset to this objeetion o say that, if u declension
of the kind suggested took place, it must have oceurred very abruply, for, as soon
as the veil is raised after the death of the Apostles, the churel appears s desti-
tate of instriments as it ever became—that is, totally destituts; that there is not
a single hint from the ancient times that sueh o sericus declension, or that any
daclension, in this matter ever occurred, whereas the growth of prefacy aud kiu-
dred corruptions ean be clearly traced; that the marked tendency of the churel
from the time of the Apostles onward till popery stood forth undisgunirsd, wos i
the direction of sensnousness and pomp, not in the direction of simplicity of wor-
ship, 28 it must have been, so far a3 mnsic is concerned, wers this objection well
Iouded. To account for the coming in of nstrumental music into the services of
the church, we need only to consider the general drift or tendency which charac-
terized the early church; but to aceount for the expulsion of Instruments, sapposing
them oncs te have been admitted, especially under Apostolical supervision, nothing
kunown to me, in the general tendencies of human nature, or in the peculiur ten
dencies of the times adluded to, will suffice.

In view of the facts and principles ennmerated, it is to me utterly inconceivable
that Instrumentsl muosic can have had place in the worghip rendered by the
Apostolie church, or that the Apostles can, either by word or acét, have favored
the nse of it in worship; nor can I understand how the practice and sentiment of
the church for centuries after the time of the Aposties, in relation to instrumental
music, can be acconnted for, unless on the supposition that it had heen swayed by
a mighty influence repressive of the tendencies of fallen haman nature aud adverso
to the use of instruments in worship. T know not wlence that influence can have
come, except from the Apostles, and through them from the great Head of the
Ohoreh.

The seccnd proposed stage of our historical investigation relates to the cireum-
gtances in xvhich instromental musie found entrance into the warslup of the
church, This department of research is subsidiary to that from which we have
passed, and, althongh interesting and importaut, is yet but of serondary moment.
Hence, a superficial treatment of it is all that will be here attempted.

Whatever may be thonght about the wse, in a very limited desree, of instrii-
mental music in some parts of the church, at a somewhat earlier date, it cammot
be denied that the frst tangible and trustworthy evidence of its use in worship
dates from about the middle of the cighth century. Bt at this fine the churcl
had become grievously corrnpt, and the papacy had actually avisen, Popery is
the produet of wisanctified homan nature, acting under pecaliar influences, and is
at once paganism superflelally transformed, and & Satanic travesty of the Mosaic
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Iierarchy and worship. No wonder that, when the priestly order, with g
Fontiff at its head, had acquired controf in the chm'clh, and) Whe?:. ’r“:itclztsI ;11115 t(j:le?'?-:
moniss were multiplied to an enormous extent, musical instruments should be
\yelcomed, and their pomp enlisted in support of the maguificent and imposing
ritnal in which Rome delighted, and atill delights. N : -
These general hints, which are all that can now be afforded, may serve to
.fshow that the very circumstances in which instrumental musie gained a footheld
in the church are fitted to begel suspicions as to the legitimacy of the addition.

CHAPTER XXIX

THE PROHIBITORY THEQORY DEFENDED—EVIDENOE IN IT8 FAVOR DERIFARLE
. FROM MODERN CUURCH HISTORY.

_The third seeia‘og of our historical inguiry pertains to the lessons ox the subject
of instrumental musie derivable from the history of the modern churely; beginning
\_mh the Reformation. TIn order to extract the lessons, we must knmv1 the facts .
and thege, In a very cursory and Imperfect manner, will now be submitred. ,

(1.) The leading Reformers, among whom may be mentioned Luther, Zwingle,
%ﬁgﬁ;ﬁng ]]il:&i Weredoppot.;sed fto the use of instrumenfal muosic in \Vorsﬁip.

ran advocate ] i its 1 r
A zigana enoians of Bfgj ?“ o suc}l musie, admits reluetantly that Luther
 Zwingle's opposition t6 insliumental music In worship was vehement.  Calvin's
mind on the subject may be learned from his own writings, and from the record
of the ordelr of worship which he established in Geneva. Among his deliverances
on the subjectunder discussion, are these;--*Mugical fustruments were among
the legal ceremonies which Christ abolished at his coming, and therefore we,
under the gospel, must maintain a preater simplicity.” Ag&r'fn he says, “1 have
1o doubt that playmg upon the eymbal, touching the harp and viol 'and all kinds
of music, which is so frequently mentioned in the Psalma, was a part of the edu-
cation that is the puerile instruetion of the law., I gpeak of the service
of the temple; for even now if believers choose to cheer themsslves with
musical instruments, they should, I think, make it an object, not to dissever their
gkgeerfulne_ss from the praise of God. But when they frequent their sacred assem-
Dlies, musical instroments in celebrating the praises of God would be no more
suitable than the burning of incense, the lighting np of lamps, and the vestoration
of the other shadows of the law. The Papista themselves have foolishly bor-
rowed this, as well as many other things, from the Jews.”

Asto T 01}11 Knox, the fone of the church which he was the main instrument
of establishing, may serve to indicate what his mind was in regard to the use of
Tnstruments m worship. In reference to the principle that every part of lawful
worship must be divinely sppointed, he says significantly, “ This principle not
only purified the ehurch of hnman inventions and popish corruptions, bub restored
plain singing of psalms unaccompanied by instrumental music.” l

Let it not be said that the great men, whose views have now been presented,
were destitute of an ear and taste for music; boorish men, unfis to give an opinioﬁ
in the ¢ase. Tmther was noted for musical enthusiasm and taste. " Zwingle also
whose opposition to instromental mnsic in worship, might almost be style?l flerco,
was possessed of an unugual faonlty and taste for musie. Dr. Sehaff, in Lis

Creeds of Ohristendom,"” bears this testimony to Zwingle, “His 'preferience for
Paritanic simplicity in public worship gave rise to the fiction of his hostility fo
JQuSLE, He was on the contrary singniarty skilled in that art, and was called in
derigion by the Papists, ‘the evangelical lute player., A coutemporary says, that
lis never kmew & man who conld play on 20 Many musical instrements, the lnte
the harp, the vid, ete.” , g
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Jalvin appreciated music, and was at pains to have lie Psalms set to music,
smd took active measures to have the young trained to smg them. IDr. Schadff,
in the werk alrsady named, has this to say of him, “ Although Calvin wag devoted
to the severe simplicity of evangelical worship, he did not overleok the inherent
Tove of mankind for poetry and art. He himeelf had a taste for mugic and lnew
its power.”

John Kuox, sofar manifested hig zeal for music in the churell that he endeavored
to have the singing of psalms established, and to have them sung according to the
principles of correct taste.

(2.) The Reformed churches, as distinguished from the Lutheran, were averse
1o the use of instrumental music in worship. In the churches of Switzerland,
Yranee and Seotland, no instruments were allowed in worship. Tn the church of
Holland, owing to the pressure of the clvil suthorities, instruments were admitted
or rather wers retained from Romish times, but, as has been already mentioned,
the chureh, as such, was restive under this arrangement.

Tn the Church of England, organs, whicl were corfined chiefly to the cathedrals
or prineipal places of worship. were retained, but greatly against the will of the
powarful Putitan party in that church. The Puritans were the proper suCCessors
of the Lollards or Wickliffites in England, who, before the Reformation, had
opposed the orgens, in this, resembling the Waldenses, who never used instru-
ments in their worship:

The protestants of Hungary, Transylvenia and Poland, together with the
Reformed churches in Germany, as Voetins tells ns, used at least in former days,
no instrumental music in their worship. -

The Puritans of New England were vigorous opponents of instrumental music
in worship, as any one may see by consulting Cotton Mather's “ Magnalia.”

(3.) No protestant church has ever enjeined, or, asfar as I know, recommended
the use of instramental musie, as well ftted to express and promote the {rie spirit
of praise. Nay, even the poplish authorities have never issued a mandate direct-
ing that all congregutions provide themselves with organg, or less cxpensive
instraments for the celebraticn of praise, and as a matter of fact, instrumental
mugic is not yet established in all popish places of worship, Even in the Council
of Trent, it is said, a resclution was introduced, providing for the aholition of
instrumental music in the churches, but, at the urgent entreaty of the Emperor

Fordinand, wasy abandoned.

T%:¢ Ttherans, more probably from state influences than from the desire of
the genunine members of the chureh, have been all along their history idensified
with mstrumental music. ‘

CEAPTER XXX

CHE PROMIBITORY THECORY DEFENDED—EVIDENCE IN ITS BEHALE PROM JODERN
' CHURCH HISTORY.

{4) Within the present century, and notably since the ountbreak of the ritualistic
gpirit in England about the year 1830, & disposition to nse Instrumental music in
the services of the sanctuary, has been developed among the Congregationaliats,
Baptists and Methodists in England. Of late years, the English Presbyteiian
cliureh, anxioug, it wonld seem, to meet the tastes of Episcopaliang, from whom
they lhope for accessions, have permitted the use of jngtrumental music in
rorship.

Tn Seotland and Treland, the ovgan hos been producing anything but harmouy
or melody. In a few congregations, belonging to the Chureh of Scotland, the
innovation of instrumental music has been admitted, and althongh the oppositon
4o it has been, and is, strong throaghout the church, the prospect that the griev-
ance shall be removed, is not cheering.
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In the Free Churchof Scotland there has been as yet, 50 fav as is known fo the
writer, ut one instance, that of Bronghty Ferry, in which a cengregation has been:
disturbed by the use of an instramens of musie in its worship, and according to-
the latest sccounts, the Gensral Assembly having been notified of the dizorder and
having commanded that it cease, the nuisance has heen gbopped. There ara noble
men in the Free Churcl, prominent among whom are Dr. Begg, Dr. Kennedy of
Dingwall, aud, I think, Dr. Hugh Martin, the anthor of several excellant orks,
especially a treatise on the atonement, who are resolute in the defense of troth,
and in the maintenance of the true Hberty of the church, its fresdom from the
yoke of ceremomalism. But a generation has arisen which is not disturbed by
the second-land rationalism of Professor Rebertson Smith, and to a large extent
i3 disposad to sereen him from the stern censure which his course merits, and,
shonld this generation galn the mastery, the flood-gates, not only of rationalism,
hut algo of ritnalism in respeet to music nnd other matters will soon be cpened m
that chureh. -

In the Tnited Presbyterian Church of Seoiland, thetendency toward an ornate
and Hovid style of worship, hag for many years been manifest, some of the com-
gregations of that body having with permission of the Synod, resorted to the nse
of musical instraments, and while there has set in a strong reaction in that clinrch
against laxity of doctrine, such reaction against lax practices in worship has not
taken place, and does not seem Likely soon to arige. .

The Irish Presbyterian Church has been for several years afflicted with practi-
cal rebellion in respect to instrumental music on the part of a few, not more iy is
helieved, than five congregations, a rebellion, howerver, aided and fomented by a
powerful party in that elureh.  Bub though all the arts of political tricksters have
been employed by the party aforesaid, the canse of mstrumental musie has not yet
prevailed; its failure being due in a laree measure to the wholesome hatred of pre-
latical ritnalism, which still pervades the church, and to the gagaeity, firmness
and formidable debating powers of such men s, Rev. Francis Potticrew, Rev. A.
Robinson, Rev. Dr. Rebb, and Rev. Dr. Corkey., Long may thesemen live to fight
the battle of gennine protestant liberty! In the churches of Austealia and New
Zealand, even those of the Preshyterian order, a strong tendency toward ingtru-
mentul music exists,

In the Canada Presbyterian churel, instrumental musie in worship is tolerated,
though, T believe, but littls used, and in many quarters vigorously oppogad,

In the United Btates, most of the religions denominations -allow the use of

instrumenta in worship. It was only toward the end of the first half of this cen-
tary that the Preshyterian Church in the United States (frequently distingnished
now, by other branches of the Preshyterian family, by the nume of the “ Re-
wited ¥ Pregbyterian Chureh) sneenmbed to the iitnalistic spirit, and permitted
the ues of musical instroments in worship; but there 1s reason to thinlk thot this
procedure was distasteful to somo of the clearest heads of #hat communion. In
an article fn the Jan. No., for 1843, of the Biblical Repertory, afterwards lmown
as the Princeton Review, may be found a brief and very modest axpression of
opinion 4n favor of the use of ingtrumental musie in worship. The editor of the
Review, who at that time was Dr. Obarles Hodge, subjoing, in & foot-nots, the fol-
lowing remarks: *The opinions expressed above, on the subject of instramental
mugie, are adverse, as is well known, to those wlich have prevailed, and continue
to prevail, in the Presbyterian church.  As a calm and guarded vindieation of a
practice which we would hy no means be understood to racommend, we have
given pluce to expressions from which our readers, no less than ourselves, may
chooss to dissent.” Tt was, perhaps, in deference to the feeling of this great man
in relation to instrumental music that not 4l after his death, as I hiave been
eredibly informed, was an organ introduced into the Seminary chapel at Princeton.
Other distinguishad men of the same communion felt more averse than even Dr.
Hodge 10 the introduction of an instromental service into public worship.
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%3’3 cgﬂ?ng on the congregation, instead of the selected chl?lr nieéil& 'Lfl_otﬁ]?i
Fesides, those great men were possessed of minds 8o w_e]l 351 ia_m;et ke ﬁle hings
considered, they preserved & marvelously sober temper in der& ing wi l»u-ticuhr s
and abuses of Romanism. Thos opposition of Calvin and Imoi, n pi} ‘mu:,-i c .
instrumental music fn worship Tested expressly on the ground E‘l atrs Sl’l"illno a{oa1btl.
anwarranted by God, in this dispensation. Small meu, in our laj , Wi , 0 o0 5
sneer st the citation of the opinions of those men, but no ons ¥ 1\0 cllstcom tle fent to
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thed judgment i is matter, ]
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their aversion to instrumental music in worship. I.t iz easy ‘to’ Ef?:ed o 11Lis o
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in“the early church, for some cenfuries after the time of the Apostles, no lus
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mental music was uged in worship, the common sentiment being that such mmsic
had heen appointed by God for the Jewish church and dispensation alone; that
the facts just mentioned are unaceonntable on any other ground than this: that,
m the Apostolic church, mstrumental music in worship had been unused and dis-
countenanced; that the notion that the word psallo, as found in the Apostolic
writings, includes the idea of instrimenta] music is thus rendered highly improb-
able; that the view of the condition of the chureh, at the time when instromental
music began to be wsed in ite serviees, is ftted to beget suspicions as to the
propriety of the innovation; and that, since the Reformation, the churches most
distingnished for their desire fo adhere closely to the teaching of the word of God
have heen the most averse tothe practice opposed in these pages.

Thng the proposed discussion of the thres rival thecries a¢ to the use of ingtro-
mental music has been completed. Almost all the pleas urged in favor of the
nse, whether imperative or optional, of instrumentsin worship have been considerad
with some care. No difficulty has been conseicusly overlooked, that may press,
or that might be supposed to press, on the side I meintain; and no argument of
any weight for the opposite side has been wittingly left unnoticed. T have swritten
especially for those who, like myself, profess adherence to the Westmifister form.
ularies; bui some peins have been taken to frame an argument to meet the case
of those who hold a different eresd. T am not ignorant that the doctrine advo-
cated in these pages ia unfashionable, especially among the rich and those wio
make pretensions to “culturs,” and, donbtless, sneers about tithing “mint and
anise and cumin,” and about blind prejudice, will greet this produetion, if it be
uot deemed entirely beneath notice. I can clearly say that I should not thus have
addressed the public, had I not felt that daty demanded the attempt. A. crisis
had come, when to be silent would have been to act the cravsn part of o
Tecreant to some of the deepest convictions of my soul, and no abuge which may
be heaped vpon me, much as I aatorally shrink from such an sxperience, could be
80 terrible to me as the consclousness that, wlhen the fair form of truth lay pros-
trate in the street, I did not try te raise her up, or, at least, evince my sympathy
and reverence by standing as a friend at her side,

PART THIRD.
Geclesinsfico-Politieal Sspects of he Guestion.

Tt now remaing for us to inquire how the question of instrumental music
shonld be dealt with by churches in their organized capacity. Especially, our
inquiry will relate to the mammer in which & denominafion of the Presbyterian
order shorld deal with this matter.

Shall the use of an instrumental accompaniment be commanded? or, Shall it
be recommended ? or, Shall it be simply permitted, each session heing left to decide
for the congregation under its cars whether to admib or reject instroments? or,
Shall it he prohibited ?

OFf course the answers given lo these guestions will turn largely on the diver-
gent views held, not only as to the inshrmuental cuestion 1o itself, but also touch-
ing the form of chureh govermment, and the preper terms of ecclesiastical com-
munion.  Oeeupying the ground that the chureh, organically considered, as el
as individnally, is wder obligation to seel, receivs, profess and maintain the truth
a3 far as possible, as revealed in seripture, I shajl attempt to answer briefly in the
gpirit of this principle, the questions proposed.

1. The church ought not to require the use of instruments unless Grod has
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required such use.  That he has not, it has been one leading aim of the previous
discnasion to prove,

2. Thechurch ghould not recommend the use of ingtrumental music m worghip.
Those, who think God Las recommended the use of this music for the present dis-
pensation, will of eonrse answer differently,

3. The chureh onght net to permit the use of instroments unless the principle be
accepted that God has left the matter $0 human option, which I think he has not,

4. If uncertain, whether God has sanctioned instrumental musicin the worghip
of this dispensation, or no%, the church should practically cdebar the use of it i1l
vhe matter should be made clear, for any rite or ceremony of worghip ouglt to
have a positive divine antherization.

6. If matisfled that God has, by clear implication, forbidden or not sanctioned
instrumental music in worship, the church should positively prolibit sucl music,
and state the ground of the prohibition. :

Different objections to the course indicated may he urged, and that even by
persons who profess to be unfaverable personally to the use of Instramental musin
in worship. Perhaps most of these objections are embodied in the Tollowing
proposition:—The uelawfulness 6f using instruments of musie in worship in the
present dispensation, is not so elear as 1o justify the absolute prehibition of guch
& mode of worship.

To this-it may be answered:—

(1.} Tf the unlawinlness of using instruments of musie m worship i shown to Le
even more probable than the opposite view, thongh not absolutely certain, it would
Dbe a duty to shun the use of them; for we ought to be carefu! in offering any sac-
rifice to God, that we have his sanction or approvalof it.  We must aim at offeriy w
in faith, for whatsoever is not of faith is sin; and nothing can be offered to Grodl
in faith, unless there be reasonable grovnd to believe that lis will ascept the offer-
ing. In order to be warrantable a form of worship must not come ag an unse-
credited adventurer, but have o positive introduction from him who alone can
grant, in such a matter, authoritative credentinls. Instruments of music must bhe
excluded until a satisfactory warrant for the use of them can be preduced, They
Inust be shut out not merely when we are certain that they are wrong, but nlso
when we are uncertain whether or not they are right. Tt is trae, if God in his
word has sanctioned the use of them for this dispensation, and we with that word
before ug, fail to discover his mind in this matter, we are culpable; but we shall
certainly be culpable, and that in the form of a sin of presumption, whether or not
he has sanctioned the use of instrments in his worship, if we o use them withour
being persuaded that in doing so we have his approval. Now, if 1t would be the
duty of an individual to abstain from adopting & form of waorship withont satis-
factory evidence that it has the sanction of God, it would be no less the duty of
the church ju ke case to abstain, and if it is the duty of tle chureh to abstain
from such ugage, it i the duty of the ehureh to prohibit it. )

(2.) The optional theory is that which most generally prevails among those wlo
desire instrumental music, and those theorists do not profess to be houne in ron-
sclence to have this music in worship, in other words, do not thinlk they inevitably
comimit a sin in leaving it ont. Now, ought not those wlho feel so, to be willing,
for the sake of brethren wlo cbject to instruments, to abstain from wsing then:,
and to be willing, moreover, that the church sheuld prohibit the use of thers, ou
ab least the ground of expediency? Rather than cast a stumbling Dblock in the
way of a weak brother, Paul professed that he would be willing to abstain from
meat while the world lagted.  Would he nothave been willing then to favego, for
the salce of the weal, a preference for instrumantal music in worship, if at least Lo
was allowed to state the ground on which he surrendered lis preference and
further if he had the prospect that such wealk hrethren wwonld soon be won, over
to his side, or be removed by death, as is the confidence of the advoeates of mngtm-
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mental musie, touching the ultimate and even speedy prevalence of their views?
But if an individual ought to restrict his liberey out of charity in such a cass,
onght not an organized company or a church to do so, that iz agres to prohibit,
ot least on the ground of expedisncy, the doing of that which would be likely
to offend a weak brother?

{(3.) This is & practical question, which must be decided in some way. In the
circumstances which in the present day smround us, a chursh which does not
Prohibit the nse of instraments in worship sanctions it constroctively. I thers
was a common understanding that ne instruments of muosic shonld be employed in
worship till a general consent to such use had been obtained, it might be lass
needinl to lay an interdict on the use of them; but some, in their haste, will Tush
recklessly forward in the path of innovation, and hence, If confusion and strife
would be prevented, a prohibitory policy muost be adopted.

{4.) It may be found, on close inspection, that more can be sald against the
lawfulness of instromental music in worship than agunst many other epinions and
practices which most churches condemn, and if we begin to expunge from our
i Directory for Worship ' en article forbidding the use of instrumental music in
worsiip, we may feel ourselves compelled, by a regard for consistengy, to elim-
inate from our Standards not a few other provisions. Let conservative men, who
may lend help in the effort to cancel the prohibitory rule tonching instrnmental
mugie, take note that there are hrealkery ahisad.

(8.) In a Preshyterisn denomination, one conspieucus featore of whese church
pelity it is that each part is subject to the whole, and that whatever is the pro-
feasion of one part is the profession of the entire body, to relegate to sessions the
right and responsibility of deciding as fo the admission or exclusion of instrumental
musi¢ would be Incongroous and suicidal  To do so would be to erect a kingdom
within a kingdom, to sanction s system of conflicting local tests and creeds, and
break up the unity of the body, Bueh a condition of matiers wonld be anarchy,
and, worse still, legalized anarchy. As an Dlnstration of the worldng of such o
policy, let the case of a minister be taken into account, who is conscientionsly op-
posed to the uge of instrumental music in worship. Such a man musgt be shut
out frem as many congregations of his own church as shall have in their worship
the element to which he ig in principle opposed. Mo cannot accept a call from
any of those congregations, nay, can hardly, with a clear conscience, conduct the
services of public worship in any of them. He is in good standing, yet he is vir-
tually, on the ground of prineiple, excluded from & number of the congregationg
of the game church to which he belongs. Is there nothing preposterous and
digorderly in such a state of matters? Still further, it is conceivable that all the
minigters of a church having such a policy might become opposed to the use of
instruments of music in worship, whereas all the sessions might be in favor of the
practice, and might introduce it intc the congregations of which they had the
charge, respeciively. Thus it is supposable that all the ministers might be prac-
tically shut ont from accepting a call to any of the congregations of the church to
wwhich they belonged. This would be a legitimate fruit of the prineciple that such
a matter as deciding in reference to the admission of instrumental music in
worship be left to the local option of sessions. But the logical consequenss being
bad, the premises from which it properly flows must alse be had.

I hag been stated, that not only may the use of instruments ke forbidden,
but the ground of the prohibition may be declared in the standards of the chureh.
There might be circumstances in which it wenld bs sufficient to shut the instru-
ments out of iworship practically, without expliciily asserting that they are
unsanctioned by God. As a matter of fact, this hag been hitherto the atiitude
maintained by most churches from whose services instrumental music has been
excluded. But thers may arise such a rage for this music that the church, in
resisting it, shall be compelled to state the ground of its opposition. For, the
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question will be continually recurring, “ Why do you debar the use of musical
instruments in your services?”  Opposition forces a faithful ehurch to enlarge
its explicit creed from age to ags, Step by step, such a charch is driven 1o
assume a positive and decided aftitude. Never since the world began, was
there greater need than now, for a firm and explicit condemmation of instru-
nients!l music, as unwarranted by the word of God in the worship of New Testa-
ment times,

Having once taken such a posifive ground, the church should nct readily
abandon it. A position calmly and solemnly taken, and only in a calm and
solemn way should a position be talen on such a question, is wot lightly to he
relinquished, leat haply the sin of backsliding from just attalnmeunts should be
added to the sin of not maintaining the truth, And at such o time as this whew
the very atmosphere seems to be tainted with the poison of ritualism, as well as
of rationalism, we should be doubly jealous of any step backward, especially
when the retrogression is in the direction manifestly cof one of the dangerous
currents of the day. The cautiouns steersman seeks to brace himself againss the
wind which ia driving him too fast toward the rocky ghore, even though that shore
may be the very one for which he iz bound.

The strong position indicated would not necessarily exclude from membership
those who felt unable fully to assent toit. Dissenters, or at least persons feeling:
unable to assent, might state their mind to chureh courts, and yetagres to abstain
from praetical insubordination. In such a case they might be received, or, if
already received, might remain ag members in good standing. There are ques-
tlons, sueh ag that perstaining to the supreme diviuity of Ghrist, respecting which
the church should not evince such inclugivensss; hutin relation to a point of less
moment like that under consideration, such a mode as has heen sugeested of
composing difficulties is allowable.




