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THE THEATRE.

Trar the subject of theatrical exhibitions is one
of 1o inconsiderable importance is obvious from
the fact of their extrome expensivencss—the gross
receipts of the New York theatres during the year
1867 amounting to considerably over three mil-
lions of dollars ; trom the fact that hundreds and
thousands of men and women, younger and older,
devote their talents and their lives to the service
of the stage; and from the fact that hundreds of
thousands spend so large a proportion of their pre-
cious time in feeding their minds and hearts witl
the viands served up to them on the stage.

For it is impossible in the nature of things
that the scenes exhibited there should not exert
a powerful moral influence, good or bad, upou
both actors and spectators.  And if this influence
be healthful and happy; if it kindle and feed
the flame of virtue; if it help to build up to a
high, pure manhood and womanhood, and thus fit
for the duties and trials of life,—then let us bid
(tod-speed to the theatre —then let us thank God
for an instrumentality at once so attractive and
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4 THE THEATRIE,

salutary, and let us pray that he would incline the
hearts of the people to flack to the theatre, and
send his good augels down to hover over the scene,
aud help the actors in their acting and the people
to drink deep of the influences that flow from
their acting. But it this influcnce damages the
chavacter, hinders virtue and helps to vice, then,
whoever will hear or forbear, it is our duty to warn
all who will hear to flee the way to the pit.

This is a question that mightily concerns fathers
and mothers, uppermost in whose hearts is the de-
gire that their children acquire and maintain a
high moral character, unstained by polluting
thought, undamaged by impure association ; a word
from whom will be enough to send their sons and
daughters to the theatre, and against whose reso-
lute prohibition comparatively few of our youth
would ever come within the reach of its fuscina-
tions.

Tt is a question of immense importance to the
nation. Kor as sure as fate is the doom of our
republic, freighted with so precious a cargo for
mankind, when once the public morality has
reached a certain pitch of degradation. And how
large a margin is left us to go upon in this direc-
tion is seen in certain facts that stare us in the
face and make us tremble—in the fact that of five
hundred and thirty millions of dollars, due the
mational coffers during the year 1867 from the

— M.
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internal revenue, one half was lost through the
vobbery of corrupt officials, and through collusion
between them and those from whow this money was
due—in the fact that bribery so largely prevails in
owr nominating conventions and in our legislative
halls, and in the fact that almost every morning’s
newspaper blushes and bleeds and weeps with
tales of fraud and outrage, violence, robbery, mur-
der and suicide! If, therefore, the theatre be an
ally of virtue, let us build one at every street cor-
ner; but if’ of vice, let its doors be shut, bolted and
barred for ever!

But there are higher interests at stake than even
those of the nation—those of personal religion and
salvation. What are nations but bubbles on the
stream of time, ever forming, ever bursting?  And
as to ourselves as citizens, who, a century hence,
will know or care that we cver existed? But a
century hence, you and I and our children will
know that we lived and died in a world wet with
the tears, stained with the blood of the Son of
(God, and we and they shall then be treading either
the erystal pavements of heaven or the burning
sands of woe! TIf then the theatre help to heaven
why then,in God’s good name, let heaven help the
the theatre! But if it flings souls to perdition, let
all good people join in flinging it to annihilation.

1. To help us in determining the character and
influence of the theatre, let us fist interrogate éhe

1%
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6 THE THEATLE.

instinets of the pious heart. I ask them of art,
science, literature, commerce and industry, and
they promptly respond, “God bless them! they
feed the hungry, they clothe the body with raiment,
and gociety with the garniture of civilization.” T
ask them of the ammnsements and recreations of ae-
kuowledged innocence, and of them they cordially
approve. They assure us that

“Religion never was designed
To make our pleasures less.”

But what say they of the theatre? Tell that de-
vout follower of the Lamb that Poter and Paul used
to go to the theatre ! Why that look of indignant
inevedulity 7 Why does that heart exclaim, Tin-
possible?  Suppose that on some communion
morning it should be credibly whispered through
the house, “ Liast week he who breaks the bread
and pours the wine spent evening after evening at
the theatre I’ The purest and best of the commu-
nion circle would rise and leave the house in dis-
gust! Whyis it that the most devout in our
churehes would just as soon thiuk of jumping off
the church steeple, or throwing themselves upon
the track before the thundering railway train, as of
goiug to the theatre ?  Does not all this cast seri-

ous suspicion upon the theatre? The deep in-
stinets of piety are not apt to be very far astray in
matters of this kind.

TIE THEATRE, 7

9. But is not this a modern prejudice? It cer-
tainly is not modern. It is at least eighteen
hundred years old.

There was a theatre in Jerusalem in the days of
Jesus; think you he ever attended it? Did the
apostles ever attend it 7 Did the carly disciples?
So fir from it, that neither Jesus nor the apostles
ever thought of forbidding their attendance upon
stage plays.  For as an ulmost invariable rule laws
are made to meet known exigencies; to prevent the
recurrence of acts thut have already inflicted injury.
There was no law against murder until after the
first actual murder.  And no sooner did professors
of the fhith begin to show themselyves in the theatre
than the Cliureh opened her mouth in prohibition,
and from that time to this her testimony upon this
subject has been constant and explicit. The Church
very carly introduced into her formulas for recep-
tion into her fold an express prohibition of attend-
ancc at the theatre. At baptism the eandidate was
called upon to say, “ vands muadd pompis renuntiv’—
“the vain pomp of the world I renounce,”  Of this
formula, Dr. Tayler Lewis writes: “It can he
clearly shown that this word pompee was employed
with special reference to theatrical shows” And
the early Chiureh excluded both actors and specta-
tors from her sacraments. DMany of the carly
synods formally condemned the theatre, and in this
they have been followed by nearly all the Churches
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of the .}ul'nrmuLimx—],»y the Churches of ]‘~‘|-m,pﬁ,
Switzerland, Holland, Seotland and Amerien—ay g

that ecelesiastionl body is yeb to be named that ling
gpoken of it in other terms than those of ye

]JI‘IZrlm-
tion,

In the second century Theophilus, ]Iishnp of'
Antioeh, wrote : « Neithor dare we Presume upon
the liberty of your shows, lest our senses b
tured with indecency and profancncss.”

Tevtullian wiote: * We have nothing to do wit)y
the lewdness of the playhonse.” St Cyprian
wrote: « What business has a Christian at
places as thege 7

tine-

#lich
St. Auenstine calls theatres
“eages of uneleanness and public schools of de-
bauchery.”  Avchbishop Tillotson ealls the thedtre
“the devil’s chapel, a nursery of licentiousnesy gnq
viee”  And one of the standards of doetrine go-
cepted hy a vast body of Christians to-day cl;
“ stage plays” among the prohibitions of the sey
comandment,

{BRIEY
enth

Such has been the extent and force of this
“prejudice” in the Church for
years.

By “the Chareh,” of course we mean the croat
body of her elorgy and luity of acknowledged
piety.  We are not unaware that the Rowmish
Church attempted, for a while, to make use of' dr
matic representations of: gered things
attests what work she made of it

cighteen hundyed

H S
, and history
Some of the

9
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were not withoub hopes that the
od for good. And the ac-
thab some two hundred

on
Reformers oven,

Arama might he employ

res 18

. Mowatt, nssures : tads

e ”m'lb : n’n have written for the stage. Bub

i Joreyine ) : ;

e -lll tlie condition of that Chureh under
it )

wlmu W red : 55
ghe domination of U

Lttt was on -
Dean  Bwilt - itre as a bishop
]1‘ infidel Colenso NOW Wears the mitre as & bisho)
the £

¥ thinge

Lat Chureh, we need not wonder at anything

i i i  say.  DBut as to

e of her mipnistuy My do or s-my L
. 2 ‘ch-tet * upon

Lo wenerpl tenor of church-teaching uj 2

G AMeTH v . el e ree
: | 'F't there 18 not room for honest differen

pihject, there

opinion

d or that
he state, and remember
o of her elergymen, and thab

i e
qinone those competent to form a judg
amnong
ment.

Now,
Spirit ahides in |

if there iz any truth in religion, tlm. lHoly
i (hureh to shape upd.g\u«lu her
moral judgments and the faet .Lhnl, L}m.\‘s(il ‘uulg:lw:i\tz
have .-4.0 congtantly and cmphatically (Jnl.l 'e.mn(: .an
tl‘l(‘ilfl‘(} ig suflicient to dm-..pen auspu‘u'uu n; o
; minds that on this sul‘»ﬁ;»uch the pnl,m‘;m :.»

theutre are on one side and (—i-m]‘ on the ot ul .

5 In her condemnation of t-h(‘: Lheailu 7‘ :

01111'1';'11 has been joined .by mcnloi' nlln?()tbtd(i\erc);
clase,  William Wilberforce w'rltcs‘ i‘1t1 Hhen
« decormm, modesty and regularl%y re 111’9’, e
thither “riot and lewdness are mv1te(1.]d e
«motions and gestures are of.’tcn :Lppluu.x e “V\ )
would not be tolerated in private therp‘.my. .iSth.‘
Chauning writes that the theatre has nowr

pious




10 THE THEATRI.
all intemperance and viee, Tt s an teevmulation

of immoral influences. Exhibitions of dancing
are given, fit ouly for brothels,” All this :m;l
much more he says; while yot hesitating to HIY, 08
many others doywith all the asstwanee of e '],,.“_
foundest convietion, that * the amusenient is il
The Rev. De. Bollows, of

the same religions persuasion as Dr, (‘r]ltlllilill";’,‘ and

cally, essentinlly evil.”

one of the very few elerieal apologists for e
theatre, writes: ¢ From all 1 have vead or Tearned
by divect observation and inquiry, 1 belisve thag
the ordinary verdict of serions minds and of il
PuIpit Las sy painful clements of teutl jn ”

Lovd Kames writes of 1nglish comedy that iy
the play-house the young man loges his dizeust of
vice, and “ contempt of veligion and a declived war
upon the purity of the female sex wre converted
from heing infamous viees into Guhionable virges,”
"The brilliant infidel Bousseau strennously resisted
the opening of a theatre in Greneva, on the EXess
ground of its lLostility to vivtue, while another
shrewd infidel strenuously advocated the theatre, on
the express ground that it was “the most efficn.
cious expedient for relaxing among any people that
precisevess and aosterity of movals which, under
the name of holiness, it is the business o Herip-
twre to inculcate.”

The apostate Julian, sceking to vestore fullen pa-
ganisw, forbude his fricnds to attend the theatre,

T E THBATRE. 11

the Galileans hiad ;ruinnd their ascendancy

A0 § i .
L L eauses of corraptionand the pro-

by Avoit .
ﬂ.i":u'v to whi
l.\n invalid

ling sucl
e they lead.

play-actor snid to a clergyman: “T
hove heen acting Inlstaft till I thonght 1 h“lnll}u]
b had T died, it would have been in

linve |l‘1f‘"].:‘1nlr'll"l,1..- dovil.  As soon as I recover 1
IIH‘ITPIZ‘- “I\'il;“' Richard. This play has some stiik-
?nl:: :m:] mﬁr;?] things in it .Hm after that,T r}.lnll
('n:nd in with my farge—"* A Dishrof Al Sorts'—

oek a1l in the head.
m“l\:rl::'".t‘;uf1«11--‘1']'\"(‘1")' of the substance of this tract
as m address in Concert Hall, Philudelphia, a gen-
‘l](ﬁltlllll gaid to me; © That is pretty strong, but not

o enough, as T can testify; for I have

Fine reformers we !

el l‘l:f sOron
b3y
bheen an petor myself. o

[t has heen stated over and over aguin in the
puMiu prints of Kngland and America, that t.ho,
colebrated actor, W. (. Maeready, made it an in-
variable rule that “mnone of his ehildven should
¢ither o to the theatre or have any visiting ¢ons

o
)
noctions with actors or actresses,

This indeed has Dbeen sncered at as a “mere
powspaper stovy.” Bub the stigma it stanps upon
the theatre, and the wany and powerful motives
that prompt Lo its denial, and the facility with
which this denial might he secured by aline to Mr,
Macready, and withal the fact that it still stands
uncontradicted upon the record, will go very far to-
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ward impressing the public mind with the ey

tion of its truthfulness. 3
Of the son of one who was{or morve than g«

2 T . ¥ - 5 ¥ : i (“)]I‘E
of years munager of one of the New York they

sibires

)

and who maintained throuzh life @ hioh pect
£ g SPeCh-

?,ilii‘,'y, a brother clereyman writes me s <1 g i
intimate with him.  He was often at wy lEl'lh‘\lr-'y
house, and [ag often at his.  And | ]'1‘]!)(';11)71'1- (-I]N
the surprise with which L received o hin, “1‘IE
announcenient that he was not allowed to o (4 ||IL,
theatve, or perhaps i6 was that he had ‘]ml, },(..“l
allowed to go. At all events, the impression ‘]"
“I“"”v my mind was, that his father did not m,,,\,‘.,l; (
the theatre a fit place for his olidldien,”  as ﬂ’ /.
clergyman ever yet been found who ahjected (‘“ II";
church, ag a place wulit tor his ('ll”til‘(tll o “']“'
forbade his childven to < have any \'isit,in‘: cont ‘l.“
tions” with the families of ('lm'g_f\tmuu? i N

Haunah More, the friend of (}:n‘rivk. and in hep
('-ul:]'l(:l‘ days a writer for and patron of the (ln\-zh'v]
writes, as the judgment foreed wpon her l)\" ]u""
own observation—Ifor she says she Lid read m;‘nu- u!"
the writings against the stage—that  the l'ruil\" of
the Spivit and the fruits of the stage ]n‘l"l:l}ri‘ :-"‘
h'i]»'lt as pointed a contrast as the hvum:m i]ll:l“"'ill"\l-
tion ean conceive.” ik

Add now the weight of these various testimonies
to the judgment of the Chareh and the bearing
of the decpest instincts of the pious heart, and :n'z

TIE THEATRE. 18

ol to deepuon suspivinn into fudl con-

mou
+ gomething in the theatre

they nnt ¢
Sqefion that there ‘ he
vic istic to the interests R e

adically antagon

ruli‘,’i"“ ?

1. And chonld it not add to the depth and fovee

,onvietion to note he visible influence of a
i;_v‘lllmnrlmnul avound it ?

OWNCYes L omee uict

of this ¢

theatre upon the ne

We have seen with our
pnrtinn of a great
by the apening of a thoatre

i arderly city thoroughfive 50
i il :
changed in character
there a8 to make it anything but pleasant, it not
nsafe, for a woman to pass the spot

often actually u
With what

after ui;_'hﬂ'ull without a protector.
gingular congtancy the gin-palace, the eambling
o of the lost woman muke their

hell and the hous »
appearance in its vieinity ! How cowes it that

these means and appliances of dissipation and vice

o constantly spring up in the place whither
theatre-goers resort ? Why do these hreathing-
holes (»i' purditiun open their devouring mouths
avound the theatre as natu ally as ashes gather
about the crater of a voleano?  What mean these
gtriking aflinities?  Dr. Bellows admits that ¢ the
immorality and  recklessness of society, its folly
and viee, have clnstered  around  the theatre.”
Now why is this, if not becuuse hirds of a feather
flock together ?° As lone as the theatre at-

tracts sueh a companionship, no sophistrics of

special pleading will persuade thinking minds that
9




14 THE THEATRE.

the souree of attraction is other than th,
thy that naturally springs up hetw
of taste and character,

5. Upon another point we must speak wigl Plain
ness, though anxious to speak with moderatioy :m(i
truth; and that is—the character of o lrge pion
portion of those most constant {n thely ‘nda,,c;,v
at the theatre.

Lieb us not he understood as intimating thy none
of tha pure, the refined, and even of the chureh.
membership are found within its walls; bt i
tie understond, not as dntdmeating, hut as affirmipe
without all fear of contradietion, that the vilesy
characters in the community, male and female, ind
that in lerge numbers; go to the theatye gs vegi
larly as the pitying stars come out to weep over and
Leckon them to heaven! Poor, wretched, fillon
woman, gone down from her glory into the depthy
of a bottomless shame, and gone thither 10 duge
others down to ruin, or dragged down by dissolnhi
heartless man—gone thither as victor-vietim to e
venge her eruel wrongs on the sex to which she
owes her damnation !

Sir Walter Seott wrote in his day: “The hesq
part of the house is openly and avowedly sot off
for their reception, and no part open to the public
is free from their intrusion, or at least from the
disgusting improprieties to which their neighbour
hood gives rise. Unless in case of strong attrac-

SYmpas
0N :.«nuiluritim
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the stago; prostitates and their alll].lil'cl'.‘i
u‘ : V;r{nvipul part of the audience.
‘""“‘ § 17tllox|trtls in the world are destined
o dalous that persons not very

tion WP°
sually f
e most ¢

i

yny 8o scd ) M o

e colilll gh{ir taste of sociely mush yeb exclaim
e in thielr 105

s o the abuse. s .

i sointed to inquire 1nto this

\ i 2y 4 pl
LA c()"lullt’tcby U : T

i‘/h \'[‘ﬂ)l'(’nc(’ fo one Uf t]lU l‘()lj‘il]. tht.‘L 1eH
w 2 .

T,ondon l‘upm’lﬁed that if these people \\'L)r,(’} eX-
0 , TOPO ERISE,
o 1‘ 1 the theatre could not be supported! A
i (a4 3L > : & o j
Gllll.hr committee, appomtud in Boston to report
l » " n AF = & o Y
si}:h yefarence to the old Tremont Theatre, suid
5 b % part of the house was frequented by men
3 { ribusly bad charactey, and that there had
B e withi sy when it was nof 80
time within memory
heen no Ane P 2 Mhe manager of
¢in overy theatre I Boston ! he manager of
B Do ! o in New York, a few years ago
the Park Theatre, in A€ , _
nttmnpta(l o reform in this matter, aud he was

obligﬂ'] to inform the pnbl](e in o card that the at-

 was a failure |
mpt was o fai s
3 I‘%n\v should it be said that here ov there it one
’~-'nl-\1:1:|1 instanices asomewhat hetfer state of

watter

ot o i o gty
thines had been irought about, yeb there stands

the Bald, obtrusive fack that to the theatre instinet.
vely ﬂo;:k' as children to thehr lwone, a5 sheep
to li\ulr [mrzl',tn'u—;r;wm.ml, all that is vile :1119 xllsm-‘
putahle in society ! What strange attraction has
the theatre for these people ¢ How comes 1t to

pss that it is the only public place where they love
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|

to congregate 7 D, Bellows s one of the

“supposes’

pl'iucipul cansed of the decline,
. 7 i g t"a‘ ‘_m'oll
b(: attracted ]”.)' “love ol l"t‘zl.‘s‘lll'(!, Spectae) g

neracy and corruption of the Athenian State.”
: i ,,hir&c you he teavelled l)('!y(ll.‘ld the mu.m-d
fa‘?',(,“ such facts as this stared Inm.m. the face /—
| sentation of a picee at Athens,

) ”I(!m t-l
. . €, Sonicee

talent, heauty, light, architecture.” g
Without. controversy, it 8 the eXpectation g
sotag 5.

Pleasuee that draws them thither,  J3y¢ L B ini thio repre
N what s o Puring y 4 i

plessure i€ nat the hammony: that flows foomni t ’fi.: 1 autounding news came of the defont of the

. il o Syracuse 3 and although the theatre

and character in contact with theiy APPrOpIiaty (’B-;‘
jeets 7 And is “architecture” one of the objeots.
in which the most disqusting passions dt’-‘li:ghg
Why, then, do they not seek it in oup church@:?’
Is “light” one of these objects?  We hind """'gﬁt

WG caaks holt !
' G::ﬂﬁm.d with the relutives of the fallen, searce a
\w :

et bor there that wis not represented  on the
ziin!d‘ hy some bleeding or slain friend, the audienes
ﬁ'mplv. auflled their faces and then commande d
M 1
(the play to go on 1%

What was the chargeter of the people who

plays of Avistophanes?  Rollin

it was davkness. The wise man evidently th(mgﬁﬁ
80 too,  He says that these persons 20 tomest (e“uh'
othee “in the twilight, in the evening, in tlig hlack :
and davk wight.,” Is it “talent 2 These 'ﬂl!!';
derers of mind and tntelléet in themsalyes duli,m&
i the talentof others! No,no; it s “ spoctiofa
and often what o spectacle ! Tt s beauty, -’U:ﬂ’

- '-rewlled in the

wil at o th
gppifes that = | |
pluss abound only show o what o piteh of degra-

dagion the morals of people and play-wyiter had

come.” iy o .
Ol the Hrench Ravolution the eelebrated Kduand

o grogs obscenities with which those

what sort of heanty 7 16 s sociaty congoninl )

. By the confession, they, .i::l‘l,rkt'. writes s While cowrts of justice were thruse

their tastes and chavacter
i by Jaeabin teibunals, and sitent «:11'_1)‘4,-?1(5:\; Werd
“anly Fanereal noensanents of (t]q,.-]‘nn'l(:tl l'l!llgiml"g
.-u Pavig @ wastlike a den of ontlaws—a lewd tav-

@ Lor vevel and dehancheries"—there were in that

of its friend, the theaire is the place whep il
cowrtesan and her parawowr find what ovatifime
s oyt CHHELLGOE

their taste and gives them plessare, Alag, e,

Jor the theatre !
] ity oo fiower than twenty-cight theatres crowded

: every night P Itrom debanehery; blasphemy and
0 in the day-tiwe to the theatye ab night—
i (he theatre ab night bk to butehory, blas-
iy and debauchery in the day-time ! What is

2%

G. Cnee more.  The ages and communities TIORE
vochiless and abandoned in morvals have alwiyvs oo
those maost passionataly addieind (o the Hn*:‘xi‘l'u.

Rallin, in hig history of the Grecks, hosds O1le
of" his scetions,  Fondness for theatvieal represons
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there in the theatre that ean adapt itself to tastes
and pussions 50 beastly 2 Ave schools of virtue,
are our churches so facile, plastic and pliant?
What was the moral aspeet of soeiety undor the
sway of Cromwell, from s palace downward to
his armies ? - What ' of those arniies, even—those
armics that never found a foe worthy ol their
steel—¢ that moved to victory,” writes Macaulay,
“ith the preeision of machines, while buwrning
with the wildest fanaticism of Crusaders—olten
gurrounded by difficultics, sometimes contending
agninst threefold odds, and yet not only never
failed to conguer, but never fuiled to destroy what-
ever opposed them? Purenne was startled by the
ahout of stern exultation with which his Fnglish
allios advanced to the combat, and cxpressed the
delight of a true soldier when he learued thut it
was ever the faghion of Cromwell’s pikemen to re-
joice greatly when they beheld the enemy.”  Now
what was the moral character of these people?
¢ That which distinguished the army oft Cromwell,”
continues the historian, «from other armies was
the austere morality and fear of God which per-
vaded all ranks.  No oath was heard, no drunken-
ness o gambling was seen—the property of the
peaceful and the honowr of woman were held
gacred”  And this people abolished the theatre!
Men may sneer, it they will, at the straight-
haired, round-head fanaties—may call them sour-

THE TUEATRE. 19

facesd liypocrites and what not—but even their foes
will uot deuy that they ln'n('nﬂacd and strove to
carry out high, lofty, moval aims.

Mucanlay says: * Thoey determingd not only to
protect religion and public morals from insult, bub
to make the people truly devout. Tt was solemnly
sesolved by Parliament that no person sliould he
amployed but such as the Mouse shall be satisfied
of his roal godliness, 'The pious assenibly had the
Bible on its table for vefevence, The Puritan
gpoke with diedain of a low standard of popular
morality 3 his life was regulated by a far move iigid
code 3 his virtue was sustai ned by motives unknown
to men of the world.”  And this people abolished
the theatre ! Perhups they aholighed other and
harmless and useful things, but one thing they sayw
by intuition, and that was that their scheme of
morality could not co-oxist with the thentre.
Their extravagances let him defend who will, but
it will be long before thoughtful (hristians will
place the abolition of the play-house among them.

Now what was the aspeet of public morality
after the death of Cromwell and the vestoration of
the Stuarts? Then, writes Baptist Nuel, ¢ame
thoso days never to he vecalled without a blush—
days of servitude without loyalty, of sensuality
without loye, of dwarfish talents and gigantio
vices—the caresses of harlots and the jests of bufe
foong regulating the measures of a goverument

3
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that had just ability enongh o ducui\-u, ¢ man demanded protest and denuneiation
; ahounding dissoluteness 7 Alas ! the dmma
i hecome eonformed to the character of
it pu“..,,,_\-_” w1t wis,” writes Macanlay, “in the
.xnosf» emphatic sense of tulu: words, earthly, sensnal
devilish. Belial with tl'm iron eyo and m:nul 3nger
;’f Mel»hisml"lwle‘é—]"dlt’s like very profligute, vin-
fouling men, and men too bad for any place bud
Pandemonium or Norfolk Tsland—forcheads of

brone, hearts Jike the nether millstone, fongues seb

angd Jusg forest
qinsl

) :ma always

religion enough to persecute.”
The state of things at court may he seay 3
following, from the pen of a deyoted luy;llm ":- H"“.{‘
time : 4T can never forget the iuc.\'pm-".;il;l;‘ hu .”,le
and profineness, gaming and all (]i}!\ﬂ()]lll.cl)(;- - |
kit wer total thrgetfulness of Clod, (wi‘::‘ 2‘“.‘1‘,‘
day, which this day se'enight I was wim;{; .
The king sitting and toying with his conouli o ‘
Portamouth, Cloveland and Mazarine, A l“r“‘htts,}:
boy singing lovesongs in that glorions g,.uv:d‘f
while about seventy of the great courtieys ry;i
other dissolute persons were at hassot mlmﬁn '
laxge table, o bank of at least £2000 i gold N
fore thew,” 1t being Sunday ! T thus with tlin h
shephord, how with the sheep? Lt Magnu) !
answer.  Ile says that this was 5 period of Wlld
and desperate dissoluteness,” felt in some degrae in
“remote manor-houses and hamlets, hut in .I:nndm,
the onthreak of debanchery ywas appalling” II@.
siys that decorum was langhed at,  «The 1‘ﬂshiun;
able cireles and the comio poots took up the notim{
that it might well be doubted whether there ywas,
such o thing as virtue in the world”

Nead westop tosay that the doovs of ilie theatre
were thrown wide open by such a peaple—that
this age was o very millennivm of play-tetors and
play-goers 2 And need we ask what was the cha

-racter of the drama at such a time, when every in; ¢

y 2%
on fire ot hell.

e American society as pure to-day, reaping its
ful havvestage of im]mrlod and indigenous im-

foar i
with its millions annually cxpundul on

morality, : :
Hheatrical ghows, ag in thoze earlicr days when the

- Amevican Congress by fornnl 1'(3..\'«;;'1.!.11‘&011. [":!\'nm'cd
~the printing and eiveulation ol the Lloly Seriptures,
“und Ly formal resolution denounced the theatre as
iillil’llil:':l] to virtue and patriotism ?

(an we then longer withhold the verdiet that
e theatre 18 always and everywhere a living,
Dlighting cwrse upon society, upon purity and piety
Y ‘zu.n.l the weall-being o man?

Phis heing go, we may well inguire where lies
the seeret of ity mischievous influence 7 Where
is the seat of the leprosy 7 For a constant result
must isue from o constant canse, and the canse of
theatrical immoralities lies in the body, flesh and
- Jones of the theatre—in the yery heart of its vi-
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tality. It is in its own essential nature an im-
morality.

What is its highest even professed aim?  The
favourite answer is, “To hold the mirror up to na-
ture.”  In other words, to place human nature as
it displays itself in connnon life— the very awe and
body of the thne,” in ity actual ¢ form and pres-
sure”—alive nupon the stage, for the gratification
of a pleasure-sceking audience, for their mere
amusement, not recreation—rto furnish that audience
with so many fresh pleasmrable sensations.  For
we now hear little of the dramatic cant, once so
fashionable, about the theatre ag “a school of vir-
tue.”  Dr. Bellows well says : “ If the satistaction
and pleasure of seeing these plays depended wpon
their moral influence, or if their performance
could e justified only hy their direct usefulness to
morals, I fear T should lose my ease with the seri-
ous class.”  No, its ostensible aim is to epitomize
goclety as 1t lives around us and reports its doings
in our newspapers, police gazettes and courts of
justice, and get it upon the stage, speaking and
acting out its inner self in the presence of a pro-
miscions assembly of men, women and children.
But what is actual human society 7 Is it not an
admixture of all that is vile and abominable, with
hiere and there a salt-grain of excellence 7 T'ake
the dramatis personee of. even Shakspeare, and tell
us what vile character is not found among them-—
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the buffoon, the druunkard, the profane swearer, the
proflizate, the vobber, the lurking assassin, the
courtesan and her paramour—all the children of
recklessuess and sensuality.  Now say if' it he pos-
sible, with whatever aim in view, to group these
characters upon the stage, to speak and act out
what is in thew, without inevitable moral duwage
to both spectator and actov? 1t s not possible !
But when that simn is, as it always is, simply to
amusc—when the characters and acts of men and
women on their way to the judgment-seat of Christ,
whose every sinis riveting chains of woe upon their
souls, ave paraded upon the stage, simply to help
others to while away an howr in Juxwrious excite-
ment—it is little else than sacrilege!  Is human na-
ture, stamped with Grod’s bright image, to he turned
into a plaything? Are man's follics and {uibles
and vices, that make Gtod frown and angels weep,
and that sting and stain the soul for ever, proper
food for thoughtless mirth and diversion 7 (lod for-
bid!  How can actors ever come to look gerjously
on sing which are with them a constant ohject of
merry mimiery, or gpectators upon vices which by
long practice they come to associate with joyous
pastime 7 Viees, at first disgusting, now grown
familiar, are looked on not only without aversion,
but with a kindly, grateful fecling as the donors of
many a merry hour.  We love what gives us pleas-
ure. "The looking upon sin in a merry mood is a
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process of self-vitiation ; much more so the acting
of sin in fun and frolie. Both are an insulg 12
human nature and an insult to Clod. Therefore
we say that if the highest professed aim of the
theatre were realized, which it never is, it mugt
still work serious dumage to all that is cood in our
nature,

But in fict the stage never even attempts to
realize its highcst; professed aim,  The one wctual
aim of the stage is, as everybody knows, to make
woney. To this end it is under compulsion to
present only such scenes in the main as shall foed
and gratity the tastes of the majority of those who
most constantly fill the seats before it. Now
will any pretend that this majority is, or ever lus
been, composed of those most noted for high, pure
morality? - Or will any one venture to deny that
a large and essential portion of that audience is
made up of the dregs of society ? But the bulk
of this audienee must be gratified. Before it our
poor human nature, with its frailties and viees,
must be exhibited, not as a diseased patient to the
physician, not as invoking the remedial medica-
ments of the Son of God, not as exposed to the
solemnities of the judgment and the retributions of
eternity, but in such guise as to make that andience
werry over them, as to elicit plaudits from box, pit
and gallery, and secure another harvest of coin
from the returning audience? And therefore
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again, and that with new emphasis, we say that
the theatre is a moral blight and curse !

Aund herein lies one seeret of its constant and
inevitable deterioration. As under the draw of
gravitation, the stage deseends from bad to woise,
Tlor 16 must gratify those spectators, and in gratify-
ing, it still further corvupts them, and then those
tastes it has vitiated drag it down to a lower level.

Nothing is more common with the enlightened
and perplexed patrons of the stage than complaints
of its degradation. A critic in arccent number of
the New York Zoening Postsays: “ That the drama
s degradeg is admitted in advance. The: France
did not exaggerate very much when it said that fad-
leaus vivants have replaced paintings of manners ;
¢tights’” sufice where the public used to expect
fine thoughts and verses.” Yes, that the drama s
degraded is admitted, and that it always has been
cannot be denied, and that it always will be is as
coertain ag that a vulture will always remam a vul-
ture—as that a thing must always be itself,

“ Never,” writes Dr. Lewis, “never—we think
we may safely say it—has any true friend of relig-
ion and morality been found upholding the theatre
as it actually s or was at any particular period.
Their warmest defence is ever coupled with the ad-
mission that, as at preseut managed, it needs some
decided reform to make it in all respects what it
ought to be.”

3
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The reason ig obvious.  What iy essentially im-
moral, always, by a law of nature, goes from had to
worse.  And as Dr. Bellows well says, © The viees
of the theatre have uniformly heen those of the
time.  Profunity and coarsencss from the pit and

boxes have required profanity and coarseness from

the stage, while vulgavity and ignorance have de-
manded rant and fustian,”  Thus we have a golu-
tion of the arduous problem of a perpetual wotion.
Ifirst, the stage makes a compuny of spectators
merry over the follies and vices of society.  Then
the spectators, degraded in the process, drae the
stage down to their new level, and thps sin feeds
itself, the stage the audience and the audicuce
the stage, until at length, in every country hut our
own, legislation or regal authority has been com-
pelled to interpose either to arvest or abolish the
the theatre. Then follows a spasmodic effort: at
reform, it to be soon followed by the old chronie
descent from bad to worse.

Therefore among all hopeless things the most
hopeless is a permanent clevation of the dramna.
It the reform is ever to come, is it not almost tinie
for its advent?  Tor thousands of years it lins
been in the world.  Alwmost as early ag men found
out how to convert God’s good fruits into a means
of intoxication, they found out how to feed their
appetite for dramatic exhibitions. Why is the re-
form so long delayed?  Why, after all these centu-
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yies is the theatre as bad to-day as it ever has been?
Reform the stage!  Why, if its highest, ostensible
aim wers realized, it would still be a curse; and the
actual stage finds no virtnous defenders in any
ag'(}.

The process and result of a reform in the theatre
would be like the result and process in relorming
intoxicating drink by removing the intoxicating
quality—nobody would drink it.

And what is the stage to-day ?

1. In the first place, it is uutl‘xﬂoouxly profane.
This indeed is no new thing, for it hag always heen
s0. DProfanations of the name of Almighty (od
are and always have been a staple article in trade
with play-writers and play-actors. The pages of
Shakespeare abound with them. A recipe for a
modern play given in a number of the New York
Lovnd  Table demands, among other morsels,
“thyree hundred onths and sixty-four pages of hlas-
phemy.”  Can it be otherwise than fearfully de-
moralizing to utter and listen to blasphemy as an
amnsement ?

2. Then the stage i notorious for shameless in-
decency in the gpectaeles to which it nvites our
young men and maidens.  Inthe Paris correspond-
ence of the New York Nution of this winter we
read, “The theatres of the eapital ave all comyplain-
ing of the scantiness of their audiences.  Whether
this indifference of the public be due to the fact
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that everybody is busy shopping, or to the recent
wntervention of the police, to which we owe anotice-
able addition to the quantity and length of the
draperies of the ballet-dancers, it is difficult to‘s:ly.’ i
Yes, to-day, even in Paris, the paradise of volup-
tuousness, the police are compelled to interpose he-
tween shameless woimen and the public they debauch
with their indecencies! A recent vench critie
complajus that ¢ the wiodern theatre malkes a parade
of sensuality.”  On this a writer in the New York
Lvening  Post vemarks, “The evil of which
French eritics and moralists complain ¢s rapidly
spreading through our cities.”  Rapidly spreading !
That this is a most delicate understatement of the
actual truth ig seen in the following extract from
an editorial article in the New York Obscrver of
Nov., 1867 :

“One of the leading theatrical crities of London
has recently made a tour in America, and published
a letter in a London paper on dramatic entertain-
ments in this couutry. He says that while many
here will not eross the threshold of a theatre, those
who have once taken the step will weleome and en-
Joy @ degree of licentiousness that would not be tol-
erated. by the audience of an Jnglish theatre.
The object of this letter was useful information
for forcigners who desire to make America a field
for their dramatic powers. If hy years of practice
before an English audience any woman has ac-

THE THEATRE. 29

quired the art of repeating shameless allusions in
a delightful manner, and now is equal to something
still more hig-hly seasoned with nublushing vileness,
she is assured by this London eritic that she will
find a cultivated field for her disgraceful accom-
plishments in the refined metropolis of the Western
World”

Time was in American society when, according
to the Rowund Table to have proposed to any sane
Awcrican the atrocity of being a play-actor would
have cost the proposer a severe lecture, if not .
sound drubbing; but now we tolerate on the stage
those infanous spectacles, the “ Black Crook,” the
“(tolden Branch,” and the “ White Fawn,” in
which scores of young women shamelessly expose
their persons in Jaseivious dances to gratify tastes
upknown to the breasts of the purely delicate.

3. But even its visible indecencies are not so bad
as its shocking theovetic immoralities.

“Make the play”—we condenge an extract from
the Rev. 1. 1. Newhall—* which has drawn vast
audiences in all the principal theatres of our land.
¢ Camille’ is, in plain language, an elegant, fisci-
natine prostitute, making the audience sympathize
with her through all her sin—yes, pity, love and
adore her. She is made to plunge to the very
depths of infamy by reason of the purity and sin-
cerity of her devotion to one who is worthy of her
aflcction — trailing her soul through the foulest

3%
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corruption a woman can know,” and then at last
«the happy spirit exhales to heaven !”

«The hero of ¢ Norma,’ is a shumeless adulterer,
the heroine of ¢ La Favorita’ is a wretched courte-
gan. ¢ Don Giovanni’ is a violation of the Seventh
Commandment set to musie” And many others
might be numed which are naught but tules of in-
famy from beginning to eud. It is enough to
malke the heart sick to think of the present condi-
tion and future prospects of a society in which
swch things are not only tolerated but welcomed
and applauded, and that too by those who a few
years ago would have hissed them out of the land.

And now we beg the thoughtful friend of virtue
to consider what must be the effect of stage scenes
upon both actor aud spectator.

To personate a character with any hope of sue-
cess requires diligent, careful and protracted study.
The performer retires to his closet, book in hand,
and there peruses those pages, drinking in their
every thought, plying his soul with those thaughts,
until they become a part of his being. Ie does
all thatin him lies for the time actually to e the
character he is to personate. So far does this
identification of self with the assumed chavacter
gontetimes go, that in numerous recorded instances
the self has been actually lost in the character, and
the erazed actor has for years fancied himself actu-
ally to be in Jife what for so long he had studied
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to hecome upon the stage. That character may bo
Talstaff, or Tago, or Caliban, or what not; and now
tell us what must be the result upon the moral
nature of a man of this prolonged, studiops, pus-
sionate effort to think, feel and act like w dovil?

Then think of those poor, wratehed women, liax-
dening themselves to shameless selloxposure to the
gaze of thousands, gpending long years of their
lives in Dathing, saturating their gouls with the
thoughts and emotions of thoge filthy clharacters
that form the chief charm of many of those playst
Let any one recall hig own experienced, if unfor-
tunutely he has any to rocall,  Did any son of
Belial ever thrust before yonr eyes: an indecent
picture? And haye you eyer been able to forget
it? Ts there any moral caustic in the world that
can buen it out of your recollection ? None! You
are stained therewith to your dying day ! And
the indictment we table agninst the stage is, that it
compels aotors and actresses: to people. their minds
with pollating imagery, to defile them with vile
emotions, that feed and intensify the deprayities
of the heart and drag them inevitably down to
degradation of goull

And what, in fact, is and always has heen the
actual provailing character of nctors, male and fo-
male? Not only has it been disreputable—foy
gociety cannot respect him or her who sguandars
lite for its amusement—but it has been also immo-
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yal, licentious. We sy the prevailing character,
for we may not deny that there have been notable
exceptions—just ahout erough to prove the rule
«'Phe fact,” writes Dy, Lewis, ““that in a very few
cases; like those of Gaevick and Mrs: Siddons, they
have bavely emierged from this load of dishonour
only shows how universal and how deep is the op-
probrium.”  Roussean writes: I obgerve thaf the
situation of the actor ig one of licentionsness. The
men are abundoned to disorder—the woman lead
seandalous lives.”

And what is the effeet of all this upon spectators,
and through them upon society ? It is terrible to
think of! The stage is to-day robbing us of that
priceless jewel, womanly modesty ! The hoast of
Americn, fiom the heginning until now, has heen
the delieate modesty and purity of her women.
Tob us of this, and alus for the republic!  And
this the gtage is stealing from us every hour!
Who that bas the weal of society and of the re-
public at heart can read without deep pain such
records as this : ¢ The initial evening” of the Black
(rook at Niblo’s, New York, “saw the theatre
packed—but with men, very few having the
temerity to take women to an exhibition so very
questionable.  The second evening fhe gmall fomi-
nine element was inereased, and before the second
month had begun, eity dames of position and care-
fully-reared damsels ventured to gaze at the wanton
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danees and lewd tableaux, in spite of the blushes
that covered them even to their finger-tips —ever.
the Demon Dance, which no man, however blusé,
could sce for the first time without some sense of
shame, was accepted as a thing of course. The
fivst night of its representation, even New York
was astonished and movtified, and after a fow
seconds would have hissed the laseivious exhibition,
but for the clagueurs carefully posted throngh the
house” (Novthern Monthly, March, 1868). And
what is the result? “Our women” [of the city
named], says the same magazine, “have grown
harder and ruder, less sensitive and modest. An
acquaintance who had been absent for two years
asked, What is the matter with my fair acquaint-
ances ! I can hardly recognize some of my oldest
friends, they are so changed. They remind one of
the Paris women, without their tact and grace.
They seem broader but less fine and feminine, and
the difference between their former and present
selves chills and pains me.”

This then is the sum of the whole matter—the
instinets of deep, pure piety shrink from the ex-
hibitions upon the stage as purity from vileness;
the Church for eighteen hundred years has con-
demned them ; in this condemnation she has becn
joined by writers of almost every class—heathen,
men of the world and infidels ; actors have refused
to allow their children to go to the theatre; the
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opening of a theatre almost always, if not always,
destroys the moral character of the swrounding
neighbourhood ; to the theatre the vilest characters
in the community, male and female, flock as often
as the night shadows full, and the theatre is the
only place of public resort where these lost ones
kuow that they can meet each other ; the ages and
communities most abandoned in morals have always
been most passionately addicted to the theatre;
theatrical representations in their best estate are
essentially inimical to the morals of both actor and
spectator, and in their actual character are a hid-
eous blight upon all purity; the only possible re-
form of the theatre is its destruction ; the stage is
outrageously profane, mnblushingly indecent and
terribly immoral ; the character of actors, male and
female, is with few exceptions one of licentious-
ness; and the stage is to-day making desolating in-
roads upon the pure delicacy of our female society.

The stage is therefore the foe of purity, of piety,
of the nation, of man. It is the place where
thousands of our precious youth form their first
acquaintance with vice, whence they go, step by
step along the downward road, breaking the hearts
of parents, making virtue weep, piety mourn and
constraining the Republic to ery out with Augustus
to Varus, “ Oh give me back my legions " Who-
ever goes to the theatre goes into bad company.
Whoever feeds upon the viands served up upon the
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dines on huwman aonld!  Whoever takes a
oatre takes ler where it will be
he rule if' she do not

stage
afiden to the th
the exception rather than t .
o and hear things that will tinge her pure

gee thing
check with shame.
the door of the theatre contributes so much to
support an institiition where men and women des-
troy their own gouls for the amusement of others!
"Phe destruction of the theatre would make de-
mong mad and angels glad, would -save the morals
of the nation from so fearfully rapid deterioration
and would remove a stumbling-block, over which
thousands and tens of thousands are precipitating
themselves into moral ruin and eternal death !

Whoever pays a hall-dollar at

Nori—We have been largely indebted in the study of
this subject to the claborate and able Tract on “The
Theatre” by the Rev. T. E. Thomas, D. D., of Dayton, Ohio,
and also to those of the Rev. I, . Newhall, D. D. the Rev.

2. M. IIatficld, and the Rev. Iiram Mattison, D. D.

THE END.
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